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Windsor Locks has produced a large number of musicians for a town of 
its size. The purpose of this book is to tell their stories of these musicians. This 
includes stories of bands, individual musicians, drum corps and musical 
instrument designers/developers. Some of the individual musicians play 
instruments, others are singers, dancers, or musical directors. Many of them 
write music for themselves and others. Some teach. Some taught music at the 
graduate level in a university. Some not only write music, but also do the 
recording and production of music. While this book contains a story of a polka 
band that lasted from 1936 to 2006, and stories of drum corps dating back to 
1916, most of the stories are about bands and individual musicians from the the 
late 1950s to the the current time (2021). 

some of the musicians in this book are professional, that is, they get paid 
for their music. Some of them are amateurs. That term does not reflect on their 
level of competence. it means that they don’t get paid for their music. Together, 
these stories present an overview of the accomplishments of musicians from the 
town of Windsor Locks. 

The research for this book began with phone calls to people in Windsor 
Locks who know the music programs of the Windsor Locks public schools, and 
others who know a number of our musicians. They provided the initial lists of 
musicians to contact. | attempted to contact every one of those names. Not all 
were reachable. When | talked to the musicians, they gave me more names to 
contact. After about four months, the number of new suggestions dropped. 
That was convenient and practical because the size of the book was getting 
large. 

The chapters were written by contacting the musicians by telephone, 
email, and Facebook. All of the musicians were happy to participate. | started 
by telling them the purpose of the book, and describing the type of information 
and photos that were needed. That usually led to a “telephone interview”. | 
would then make a draft of the chapter, and send it to the musician. After about 
3 to 5 drafts, we usually had a publishable chapter. 

The musicians were open, easy to talk to, and had interesting stories to 
tell. The adventures that the musicians described were unique and thought- 
provoking. Their creativity in getting their careers going and keeping them going 
was beyond anything | had imagined. 

Most of the musicians took the opportunity to ask about other musicians 
they had known in high school, and about some of the teachers. The two most 
frequently mentioned teachers were John Gionfriddo and Neil Rinaldi. John and 
Neil taught at a time when the Windsor Locks High School jazz bands and show 


choirs won a number of important annual competitions. The musicians were 
very complementary about their Windsor Locks school music experiences and 
teachers. 

The purpose of writing a book about Windsor Locks musicians is to 
develop an easy way for people who are interested, both now and in the future, 
to obtain the stories of those musicians easily and quickly.. Electronic copies of 
the book can be found by going to archive.org on the internet and doing a 
search on “Windsor Locks Musicians”. That will take you to the page where 
you can download the book at no cost. Hard copies of the book are available 
for viewing at the Windsor Locks Public Library. The Windsor Locks public 
middle school and high school will also have hard copies and downloaded 
copies. No monetary profit will derive from this book. 

There is much to learn from the Windsor Locks musicians, and there is 
much to enjoy from learning about their careers. High school seniors who are 
considering a career in music would do well to read this book. 

| hope that you enjoy the book. 

Thank you very much. 


Mel Montemerlo, 
Bel Air, Maryland 
May 2021 


DEDICATION 


This book is dedicated to the men and women who taught music in the 
Windsor Locks school system. They had a large and positive effect on their 
students. Not all of these teachers had the title of “Music Teacher”. They all 
deserve a great deal of credit for their effort, and out thanks. It is fitting that this 
book be dedicated to them. Here is a list of the teachers that | was able to 
identify. Some had the title of music teacher. Some were substitute teachers. 
some directed or choreographed musicals. Some worked with choruses and 
bands. They all helped to develop the musical abilities of the youth of our town. 


Andrusio, Cindee 
Bongiorni, David 
Bradley, Walter 
Deciccio, Jan 
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Fromme, Ms. 
Ferguson, Scott 
Gionfriddo, John 
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Madrid, Theresa 
Maher, Doug 
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McCoy, Bill 
McGowan, Patricia (Sub) 
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O’Donnell, Paul 
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Savage, Tom (substitute) 
Schreiber, Yehudis 
Shelly, Jonathan 

Shonty, Rich 

Sibilia, Paul 

Simborski, Ben 

Smiley, Linda 

Smith, Richard 
St.Sauveur-Dandurand, Jennifer 
Schober, Judy 

Spencer, Mary 

Sterner, Richard 

Stokes, Dorothy 

Teller, Jacob 

Wandzy, Steve 


Chapter 1 


Neil Rinaldi: 
Drummer and Music Teacher 





Neil Rinaldi 
WLHS 1971 


In about 1965, Neil Rinaldi started taking private drum lessons 
from a man named Evie Vale. Neil's father, who was a pianist and an 
organist, would take Neil to see a jazz trio at the old Grantmoore 
Restaurant on the Berlin Turnpike. The members of the trio were: Cy 
Quinto on a Hammond B3 organ, Seymour Rosenberg on the 
saxophone, and Evie Vale on drums. His father would take him there 
at least once a week. At an early age, Neil learned what a jazz trio 
sounds like. He was exposed to a wide repertoire of music that helped 
him throughout his music career. At that time, he and his father would 
entertain neighbors and relatives. His dad would play his Hammond B3 
and Neil would play the drums. Father and son played together at 
weddings and social events with the addition of a third person on the 
saxophone / clarinet. Neil got $25 per gig. That was a lot of money for 
a 12 year old in the 1960s. 

Neil attended Windsor Locks High School from 1968 to 19771. 

As a freshman, he played in a band that included Randy and Dougie 


Twitchell, and George Zaug. In 1968, the current Windsor Locks High 
school building was the Middle School, which went through ninth 
grade. There were a number of bands that used to play at the after- 
school dances at Windsor Locks Middle School. They played on the 
stage that was in the center of the cafeteria. They played songs by by 
the Beatles, the Rolling Stones, Sam & Dave, the Dave Clark Five, 
the Monkeys, and other popular bands of that time. 

some of the regular musicians who played in those bands were: 
Ladd Gurley, Tony Colapietro, Michael Laferriere, Jean Nappi, David 
Wenc, Gary Nicholson, Joel Sawyer, David Martineau, Steve Cram, and 
Ricky Gionfriddo. There were a number of different bands who played 
in the Middle School, and the members of the bands changed 
frequently. In about 1969, Ladd Gurley, who was new to Windsor 
Locks, joined a band with the Twitchell brothers and George Zaugg. 
At that time, Ladd’s father, Jim Gurley, was the general manager for 
Ovation guitars at Charlie Kaman’s factory in New Hartford, CT. Mr. 
Gurley often came to the rehearsals of the band that Neil was in, and 
coached the players. Jim Gurley told Neil that it is very important for the 
drummer to “connect with the bass player’. That lesson stuck with Neil, 
who feels that it is the most important piece of advice that a professional 
musician could give an aspiring drummer. That band came to an end 
during Neil's sophomore year. Ladd started another band called Only 
in a Jeep, 

Neil began playing in a band with David Martineau, David Wenc, 
Joel Sawyer, Steve Cram and Gary Nicholson, who were all two or 
three years older than he was. The biggest differences in playing with 
this band were that the group was playing more challenging music, and 
they were singing harmonies. They were also covering bands such as 
Vanilla Fudge, Blind Faith, and Crosby Stills and Nash, which were 
being played on WHCN in Hartford, and its sister Station, WBCN, in 
Boston. This band changed its name three times as it went through 
personnel changes. At first, it was called Lost Soul. Then it became 
Dump Truck, Finally it became Blues Condition. The band was into 
big “production” numbers. They had a light show that was one of the 
best around. They even had movie projectors and overhead projectors 
that provided a psychedelic effect. They frequently played at the Enfield 
Teen Center. Below is a photo of the band. 





L- R: Joo! Sawyer (Lead Guitar), ‘Gary licholean 'Bass) 
Neil Rinaldi (Drums), Steve Cram (Rhythm Guitar) 
Dave Martineau (Percussionist) 

Kneeling: Steve Wenc (Lead Vocals, Keyboards) 


When Neil was a junior at Windsor Locks High School, Jim 
Gurley asked him to join his country/western band. It was known as 
Jim Gurley and the Oklahoma Jamboree. The band included his 
wife, Diane, a singer named Eddie Cousineau, a bass player, and Davie 
Lynn, who played pedal steel guitar. The pedal steel guitar was 
connected to a Leslie speaker that had an amazing sound. While Neil 
was not a country music fan, he found himself playing with professional, 
adult musicians. They played two nights a week in a bar on Park Street 
in Hartford, and three nights a week at the Melody Lounge in West 
Springfield. He was getting paid well for a high school student. He was 
able to buy his own car with the money he got from those gigs. The gig 
with Jim Gurley's Band came to an end when Neil went to the Berklee 
College of Music in the fall of 19771. 

During his time at Berklee, he started a new band with some 
musicians from East Hartford. He doesn't remember the name of the 
band, but they played almost every weekend at the Pamma House, 


which was a hangout for Central Connecticut State University students. 
On Fridays, Neil would hitchhike home from Boston to play gigs, and 
to see his high school girlfriend, Debbie Wenzel, who he married in 
1974. They have two sons, Andrew and Kurt, and three grandchildren: 
Logan, Brooklyn and Leo. 

Berklee was an eye-opener for Neil. He was exposed to many 
great musicians from around the world. Neil happened to be in the 
same class as other drummers such as Steve Smith who became the 
drummer for Journey, and Vinny Colaiuta, who has been the drummer 
for Jeff Beck, Frank Zappa, Sting, and many other Grammy award- 
winning bands and musicians. 

Neil was quite lucky to have Alan Dawson as his private lesson 
instructor at Berklee. At that time, Alan was the drummer for the Dave 
Brubeck Quartet. Neil remembers seeing him perform with the Dave 
Brubeck Quartet on TV at the Kennedy Center Honors program, and 
then getting a private lesson from him on the following Monday at 
Berklee. During his last two years at Berklee, Neil stopped playing with 
the groups back in Connecticut, in order to focus on getting his degree 
in music education. 

In 1976, having finished his music education degree at Berklee, 
Neil applied for over twenty positions as a music teacher. Peter 
D’Arrigo, who was the superintendent of Windsor Locks schools, and 
Ed Lanotti, who was the principal of Southwest Elementary School, 
hired him as an Elementary music teacher. He went from playing in 
outstanding ensembles at Berklee with musicians from around the 
world, to sitting and singing elementary music songs. 

Neil auditioned and got into the Jarvis/ Landerman Agency, which 
books private events throughout the state of Connecticut, including the 
Greater Hartford Open party, which happens after the Pro-Am 
tournament at the Wethersfield Country Club. Neil looked forward to 
that gig every year. One year, he got to back up Sammy Davis Jr. 
singing “Candyman’. They also got him a gig in the backup band 
for Tiny Tim at the La Renaissance in East Windsor. 

After two years of teaching at the Southwest Elementary School, 
the band director at Windsor Locks High School, Mr. David Bongiorni 
left that position, and Neil was hired as the new WLHS Band Director. It 
was there that Tom, Mark and Stephen Savage were members of the 
high school band, and of the high school Jazz Band. Tom graduated 
during Neil's first year teaching at WLHS. One year later, Michael 
Savage was in the high school bands. Tommy started the Savage 
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Brother Band during that time, which was one of the most famous 
Windsor Locks bands, if not the most famous. 

Neil also had the pleasure working with many other outstanding 

Windsor Locks high school student musicians, including: 

- Dan Castonguay, who now goes by the name of Dan Tracy, 

- Tom O'Leary who went on play the lead role in the “Phantom of the 
Opera’. 

- Deanna Johns and Guy Drapeau, who later went on to form 
Accidental Groove. 

- Tom Culcasi, Jeff lves, Chris Broome, Joe Bonito, Jill Sterner, Jimmie 
Arnold, and many others. 

In short, Neil's years of teaching music at Windsor Locks High 
school were years of great accomplishment. They included three first 
place finishes at the Berklee College of Music Jazz Festival, and the 
Connecticut Marching Band state championship. 

Below ts a photo of Neil Rinaldi, with his fellow music teacher, 
John Gionfriddo, taken in 1984. 





Neil Rinaldi & John Gionfriddo 1984 


Chapter 2 


Daniel Tracey Castonguay (Dan Tracey): 
Internationally Successful Rock Musician 





Daniel Tracey Castonguay is an accomplished guitarist. For over a 
decade, he has played, sung and written music for the internationally acclaimed 
band, the Alan Parsons Live Project. He has played for audiences of more 
than 60,000 people. He has written music for movies, TV shows, advertising 
jingles, and rock albums. He has performed all over Europe and the United 
States. He has played professionally with many musicians and bands in the top 
echelons of the music industry, including: the Little River Band, David Foster, 
Katherine McPhee, Steve Vai, Felix Cavaliere (Young Rascals), Brian Howe (Bad 
Company), Al Stewart (Year Of The Cat, Time Passages), David Pack 
(Ambrosia), Gary Brooker (Procol Harum), and Chris Thompson (original singer 
of "Blinded By The Light"). 

Daniel Tracey Castonguay was born in 1965, and lived in Windsor Locks 
from birth until about 1985. He is the youngest of the six children of Leon and 
Dorothy (Dot) Castonguay of Windsor Locks. As of this writing (January 2021), 
his mother still lives on Elm Street in Windsor Locks. As he got into the music 
business, Dan dropped his family name, and now goes by “Dan Tracey”. When 
he got into the music business, he found that almost no one could spell his 
family name - Castonguay. 


Dan is not only a busy professional musician, he is a proud family man. 
He married his wife, Sheryl Ann Hammond, in 1989. They moved to Nashville, 
TN in 1989. Dan did not have a job lined up, but he saw Nashville as a path to 
success. Dan and Sheryl have a daughter, Kaelyn, and two grandchildren, 
Braden and Rosalie, and they live on a farm outside of Nashville, TN. Following 
are photos of Dan with is daughter, Kaelyn, and his wife, Sheryl. 
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Dan became interested in music when he was about two years old. Hi 
s older brother had a drum set. Dan taught himself to play drums on that set. 
After his mother showed him a few chords on the piano, he taught himself to 
play piano. After an uncle showed him some chords on the guitar, he taught 
himself to play guitar. All of his early music learning was “by ear”. He took to 
the instruments naturally and with gusto. 

He got into his first band in Windsor Locks Middle School. The name of 
the band was “Dark Star”. They played at the local Strawberry Festival, and in 
other Windsor Locks venues. Some of the songs they performed were: “Love 
Stinks” by the J. Geils Band, “Free Bird” by Lynyrd Skynyrd. and “Feel So 
Good” by Chuck Mangione. That band lasted until about 1980. Members of 
“Dark Star” included: Dan Tracey, Paul Mondazzi, and Tom Culcasi. Thom 
Culcasi went into the music business full-time. 

Dan had some excellent early mentors. Mr. Neil Rinaldi was his music 
teacher in both elementary and high school in Windsor Locks. Dan credits 
Windsor Locks High School Choral Director, John Gionfriddo, with encouraging 


him to set a high profession bar for himself, and encouraging him to take his 
talents more seriously. 

In high school, Dan joined the a band called “Airborne” which later 
became the “Savage Brothers Band”. At the age of 14, he was playing most 
Friday nights at the Copper Lantern Bar in Granby, where he sang, and played 
guitar and keyboards for the band. That lasted about two years. 

Dan then formed a band called “Blackout” with a few members of 
“Airborne”, and a singer named Kris Leonard, He took the name Blackout 
from the 1965 East Coast blackout that happened on the day he was born. That 
band played parties around Windsor Locks, as well as a few nightclubs. 

That same year, Dan and a Windsor Locks drummer named Joe 
Fitzpatrick, along with Donnie Brown and Mat Scibeck, formed a band called 
“Ivory Steele”. That band played several Connecticut clubs, including: the 
Rocking Horse, Carrie Nations, the I-90 Cafe, the Bridges Cafe, and David’s in 
Manchester. They also played several opening slots at the Agora Ballroom in 
West Hartford. At this point, all of that band’s music was being written by Dan. 

An agent from Springfield, MA saw Dan in “Ivory Steele”, and got him into 
a Massachusetts band named “Private Sector”. He played guitar in that band 
for about a year. They played nightclubs along the East Coast. 

A year later, Dan was asked to join a newly formed Hotel/Club band that 
was put together by Kris Leonard. Kris’ cousin, Ralph, owned a booking 
agency, and the new band was booked for several years at clubs up and down 
the East Coast. That included several well-known clubs in Massachusetts, 
including: the VIP Lounge, Foggie’s, and the Outlook. It was while playing with 
this group, that Dan met his wife, Sheryl Hammond. She auditioned to be the 
female lead singer for that band, which was called “The Image”. 

Sheryl and the band’s keyboardist, Lou Dutton, had a unique sound 
together. So Dan, Sheryl and the keyboardist formed a three-piece band called 
Restless. After a year of playing as a three-piece band, Dan missed the sound 
of five-piece band, so they added Doug LeBlanc and Jon Wysocki, an 
outstanding drummer, who later went on to be a founding member of multi- 
platinum selling band STAIND. Restless kept its name, and played hotels for 
one or two-week engagements. They even traveled to the island of Saint 
Thomas for six weeks of shows to packed houses for docking ships such as the 
USS Roosevelt aircraft carrier. 

While in Restless, Dan was working at the East Coast Music store in 
Danbury, CT, which was frequented by big-name musicians. Dan met music 
icons from bands such as Kiss, Blue Oyster Cult, Deep Purple , and 
Mountain. 


One day, Dan met Lisa Ratner, who was a music producer in New York 
City. She liked his voice, and hired him to sing TV Commercials. Lisa wrote 
“Kiss Me In The Rain”, which was a big hit for Barbara Streisand. 

Lisa liked the songs that Dan had written, and asked if she could produce 
some of his music, using his newly formed band Teachers Pet. A number of 
recordings were made at Lisa’s studio. Those recordings were listened to by 
several large labels. Unfortunately, this project didn’t lead to anything. Going 
through episodes like this are part of trying to break into the music world. 

Dan took voice lessons from Don Lawrence in New York City. Don 
coached such stars as Mick Jagger, Christina Aguilera and Bono. The lessons 
cost $150/hour in 1990, which was a LOT of money to Dan at that time. Dan’s 
specialty is singing in the high tenor range, and he credits those lessons with 
helping him hone his unique style. 

The next big step in Dan’s career was to move to Nashville, which is 
where many aspiring songwriters and musicians go to seek their fortune. He 
started by visiting a friend named Donald Main, who introduced him to Darin 
Favorite. Darin is a grandson of Hank Snow. Darin took Dan to see some top- 
notch musicians at Nashville clubs. Dan got the feeling that Nashville is different 
from places like New York City, where the competition among musician is cut- 
throat. In Nashville, the musicians seemed to be willing to help one another out. 
He described this as “healthy competition”. Dan decided to continue working in 
Nashville, and see what he could make happen. 

He got a day job at a musical gear company called “Tennessee Stage and 
Studio Supply”, where he designed and installed sound systems for churches, 
clubs, and other venues. At night he met with other songwriters and kept 
writing more songs. 

Dan formed a classic rock band called “Radio Waves” to play the music 
he was writing, which featured his high vocal range. Dan felt that that’s what got 
people’s attention. Nashville was packed with fantastic guitar players and song 
writers, but only a handful of guys could sing in the high tenor voice range that 
Dan specializes in. 

Dan drifted through a few more day-jobs. At one of them, he met Paul 
Taylor, who had written songs for: Winger, Aldo Nova, Stevie Nicks, John Waite 
and Steve Perry. One day, he said to Paul: “We should write together, | think it 
would work.” They got together and collaborated on a number of movie and TV 
soundtracks, including: Army Wives, Swamp Masters, Auction Kings, and 
Material Girls. 

Good things started to come Dan’s way. Dan got a call from a friend who 
asked if he would sing a few Elvis songs at a Riverfront show. He was available, 
and he knew Elvis’ songs. When he got there, the entire river front was packed. 
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He looked around and noticed that his impromptu band consisted of Skunk 
Baxter (Doobie Brothers & Steely Dan), Bob Welch (Fleetwood Mac & “Ebony 
Eyes”) and CHET ATKINS!!!) To be polite, Dan said: “Mr Atkins, you should 
sing this song. Not me.” Chet smiled and replied “Dan, have you ever heard me 
sing? | think its best you take this one.” Dan stepped up to the mic, and sang 
“Heartbreak Hotel”. After the song, an elderly lady came up and kissed Dan on 
the cheek and said: “Nice job, young man!” She was Mae Paxton, the person 
who wrote the song “Heartbreak Hotel”. 

soon after that, Dan was introduced to Brent Jeffers, the keyboardist for 
the Christian rock band STRYPER. Dan joined Brent in a band that was 
opening for Bono and his band U2 in Hawaii in front of 60,000 fans. Dan and 
Brent hit it off well. 

THEN CAME THE BIG BREAK. Brent Jeffers called Dan to do some 
work for the well-known Alan Parsons Live Project. Dan got a job working for 
Alan as an equipment technician. Alan had seen Dan play. One night, Alan 
asked Dan to sing with his band. Dan sang “/mmigrant Song”, and the crowd 
loved it. Brent Jeffers, wno was standing next to Alan at the bar, later told Dan 
that Alan Parson’s jaw dropped when Dan sang the super high notes in that 
song. Alan Parsons leaned over towards Dan’s wife, and asked, ”Why isn’t he 
in my band?” Dan’s wife replied, “Because you never asked him.” Alan called 
Dan and asked him to join the “Alan Parsons Live Project”. That was in 2009. 

Alan Parsons had been a big name in England for a long time. He and 
Eric Wolfson had formed a studio band, which was called the “Alan Parsons 
Project”. It lasted from 1975 to 1990. This band was unconventional. It was a 
studio band. They never played in front of a live audience. Wolfson was a 
composer, a pianist, and a singer. Alan Parsons was an audio engineer and 
oroducer, but he was also a musician and a composer. He had been an 
Assistant Engineer on two Beatles’ albums: Abbey Road (1969) and Let /t 
Be (1970). He engineered Pink Floyd's The Dark Side of the Moon (1973), 

During their long association, Parsons and Wolfson’s group put out 11 
records that were highly successful Unfortunately Eric Wolfson passed away. 
Before he died, he suggested that Alan keep the group going if he wanted to. 
Alan did keep the group going, but he changed the venue. The band left the 
studio and played in front of audiences. In 2009, Dan Tracey became a full 
fledged member of the “Alan Parsons Live Project”. 

To understand what this says about Dan, one has to realize that the 
members of the band were truly outstanding studio musicians. The fact that 
Dan was asked to join them meant that Dan Tracey was accepted as an 
outstanding musician and singer. Dan Tracey had achieved what all aspiring 
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musicians aspire to, but very few ever achieve. Below is a photo of the Alan 
Parsons Live Project. Dan is second from the right. 
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‘Alan Parsons Live Project 
at the Circus Krone in Munich, Germany 


Dan’s membership in this band has lasted more than a decade. The Alan 
Parsons Live Project does about 80 to 150 shows a year. They usually go out 
for about three weeks and then go home for a week or two. Alan Parsons has a 
cult following in Europe. When the group plays in the United States, they usually 
fill arenas which have about 5000 seats, but in Europe, they fill arenas with 
20,000 to 60,000 seats. 


Dan is not “just a musician” in this group. In 2018, Alan Parsons decided 
to make a record, and the band was called upon to write songs for the album, 
which would be called “he Secret”. Dan wrote two songs. One of them, “As 
Lights Fall” was picked to be the “single”. Alan helped with the lyrics, and the 
song did very well. A full length music video was made, and the band was 
featured in it. It was a history of Alan’s rise to fame based on his studio work for 
the Beatles and Pink Floyd. It was filmed in Haiti, while the band was on a 
break from a Moody Blues Cruise that they were performing on. 
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Dan Tracey has grown from a middle school band member in Windsor 
Locks to a level of achievement that few musicians ever attain. He has his own 
music publishing company, “27 Songs Worldwide”, which covers hundreds of 
pieces of music that he has written. When not on the road, Dan spends time on 
his farm outside of Nashville, TN. Below is a photo of Dan playing on stage. 
The second photo is of the Alan Parsons Project touring New Zealand in 2017. 
These two photos show just how thrilling the life of a musician can be. 
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While Dan is now (Jan. 2021) an established member of an established 
band, that is not all that is going on in Dan’s life. Musicians who want to get as 
far as then can, never stand still. Dan has another major project going on. in 
2015, Dan met Robert Wright, an award winning producer and multi- 
instrumentalist. Dan and Robert formed a band with ex STAIND drummer Jon 
Wysocki. The name of the band is: Save the World. Together they recorded a 
song that Dan wrote. Dan kept writing for the group and soon had enough 
songs for an entire record. After a year, Dan was contacted by Europe’s largest 
record label: “Frontiers”. Dan’s band entered into a four-record distribution 
deal, and have since delivered a second album. The aloums are titled ONE and 
TWO. Dan wrote almost all of the songs on both records. One of the songs is 
named after a place in Windsor Locks. It is called: “Denslow Park”. Following 
is the cover of ONE, which has been signed by Dan. 





SOURCES 


1) The source of the information for this chapter was Dan Tracey. He provided a 
long detailed description of his musical life along with the photos. 


2) https://en.wikipedia.org/wiki/The Alan Parsons Project 
This provided information about the Alan Parsons Project. 
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Chapter 3 


FullKrew: 
Longstanding Windsor Locks Dance Band 





Harve Jacobso ~ Joe Mazza 
WLHS - Class of 1969 WLHS - Class of 1970 





Two Windsor Locks friends, Harvey Jacobson and Joe Mazza, were about 
13 years old when they started jamming together on their guitars. In the Late 
1960s, they started a band called, Exotic Excursion. along with Jim Oreo and 
Pete Fitch. They played the popular music of the day at Windsor Locks High 
School, the Enfield Teen Center on Pearl Street, and the Purple Pit in the Polish 
National Home. They had a lot of fun. The band broke up when they graduated 
from high school, and the band members entered the military. 

Harvey Jacobson was a Windsor Locks boy who started learning to play 
the guitar by taking lessons from Jim Mulready, who ran the “Modern School of 
Music” above the Marconi Brothers Lucheonette. Joe Mazza started out in 
music by playing clarinet in the Windsor Locks Middle School Concert Band. 
The next year, he started playing guitar. He began by playing his clarinet music 
on the guitar. 

Both Harvey and Joe received draft notices, but Joe enlisted in the 
Air Force and Harvey enlisted in the Navy. When they returned home, the two 
of them would get together and jam in Joe’s basement. Harvey knew other local 
musicians and he would invite them to join in on those jam sessions. That is 
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how the band got started. They organized the band and called it FullKrew. 
That was in the mid-1980s. It was made up of Harvey Jacobson - guitar, Joe 
Mazza - guitar, Mike Fiore - guitar and vocals, Susan Pajor - bass and vocals, 
Gary DiFederico - drums. Harvey and Joe have been close friends since the age 
of 13. 
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FullKrew in th ~1986 


All of the band members worked at Hamilton Standard. Three of the men 
had been in the military. Susan was the lead singer. Not long after, she got 
married, and had a growing family. She didn’t have the time to play bass, but 
remained in the band as a vocalist. Jeff Doyle joined the band to play bass. 
When Mike Fiore left the band, Bob (Bart) Bartholomew came in as the lead 
singer. 

lt was Harvey and Joe who organized the group. Harvey was the band’s 
leader. Harvey and Joe were from Windsor Locks. Sue was from New Britain. 
Bob was from Somers. Gary was from Enfield. Jeff was from East Hartford. 

It turned out that the members of this group were very good musicians 
who liked to play their favorite cover songs. When FullKrew played at the 
Enfield Senior Center, they featured the music of the 1960s (Elvis, Beatles, ...) 
When they played for a younger crowd, they feature the music of the 1980s and 
1990s. 

The two musicians who were the core of FullKrew throughout its life, were 
Harvey Jacobson and Joe Mazza. Harvey and Joe have always felt that the 
main purpose of the band was to have a good time. Of course, making a few 
bucks wouldn’t hurt, either. See the photo of these two good friends below. 





e early years 
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Around 2017, the band re-organized. The new group, which is still 
going strong in 2021, consists of:- Harvey Jacobson - guitar/vocals, Joe Mazza 
- guitar, Jeff Doyle - bass/vocals, Gary DeFederico - drums/vocals, and Jon 
Seder - keyboards/lead vocals 
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Harvey Jacobson and Joe Mazza 
FullKrew ~ 2010 


The renewed FullKrew started off learning 80 to 100 songs that people 
Know and want to hear. They play different songs for more mature audiences 
than for a younger audience that wants newer music. Harvey says that 
nostalgia plays the biggest part in what people like to listen to and dance to. 
For the most part, they like the music that was popular when they were in High 
School. 

FullKrew annually plays about six to eight times a year. Annually, they 
play: 
- the Windsor Locks Parks and Recreation’s “Summer Concert Series” at the 

former Southwest School, 

- the “October Fest” at Noden Reed Park in October, 
- the “Windsor Locks music series” at the Senior housing on Southwest Ave., 
- the Windsor Locks Women's Club dances, which support VFW programs. 

Below is a photo of Joe Mazza doing a guitar solo. It was taken at 
“Farmfest” at River St. Farm in Windsor. Their stage was a flatbed truck. 
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SOURCES 


The information for this chapter was provided by Harvey Jacobson and 
Joe Mazza. Joe provided the photos. 
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Chapter 4 


Dianne (Plante) Redstone: 
Multi-Instrumentalist, Luthier and Teacher 





Dianne Plante 
WLHS 1975 


Dianne (Plante) Redstone graduated from Windsor Locks High School in 
1975. She was in the marching band and the dance band. Her ambition was to 
be a music teacher or a musician. 

As achild, her parents were supportive of her musical interests. Her 
father’s uncle played piano in big bands. Her father played clarinet. When she 
was in the third grade, she started playing the guitar. Her inspiration to take up 
the guitar was the Beatles. She had her uncle’s father’s old Kay guitar. She 
could barely get her arm over it. She had a guitar lesson book, and started 
doing the lessons. There was a record with the book, 
and it let her tune the guitar. She played every day. 

Starting in 4th grade, Dianne played clarinet in 
school, and applied her new ability to read music to the 
guitar. Then she took some guitar lessons at Gurley’s 
Music store on Main Street. She still has a guitar pick 
that she got at that store. 

she had Mr. Smith as a Middle School music 
teacher. She took private clarinet lessons with her 
“clarinet buddy”, Joanne Michalowicz. 
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Dianne played Bb clarinet and alto clarinet in high school band, oboe and 
baritone horn outside of school band, and guitar in jazz band. David Bongiorni 
was her high school music teacher. He taught his students about ear training, 
music theory, and much more. 

Dianne’s first band was the Cobalt Blues Band. She formed it, and she 
led it. She played guitar and did vocals. Her brother, Kenny, played drums. 
Bruno Blaise played guitar, and Steve Gold played bass. They played at the 
Junior High School dances, the St. Robert’s Strawberry Festival, and many 
other venues. Her mom used to drive them to their gigs. Her brother was older, 
and he had a van. Tom Opito was the drummer for that band once in a while. 
Her brother would play guitar when Tom played drums. Dianne was about 15 
when she was playing real gigs. 
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Cobalt Blues Band ~ 
Dianne & Kenny Plante, Bruno Blaise, Steve Gold 


Dianne went to Berklee College of Music after high school. At first, she 
studied music education. After two years, she changed to a major in arranging 
music. She thought she wanted to be an arranger for big or small bands. That 
didn’t work out, so she used her newfound skills as an arranger of “sequences” 
that is, “backing tracks” for two different bands. 

She left Berklee when she was offered a job as an apprentice at the “E.U. 
Wurlitzer Music Store” on Newberry St. in Boston. For those who are not 
familiar, the E.U. Wurlitzer store was an extremely well-known music store in 
Boston. It is written up in Wikipedia. It was founded in 1890, but by the 1970s, 
it was the biggest, best music store in the entire area. 
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Dianne Plante - EU Wurlitzer workshop, Boston 


Eddie Murray was her teacher and boss. She learned a lot there. She 
learned to do warranty work for all the major guitar manufacturers. She 
attended a Gibson Repair Seminar with guitar techs and luthiers from all over 
the country. At the Kalamazoo factory, the famous Les Paul “Log” was on 
display. It was Les Paul who invented the electric guitar. Gibson wanted to hire 
her she turned them down. She was about 21 years old, and had too much 
going on in Boston to give it all up and move to Kalamazoo Michigan. 

Dianne played guitar in a band called Mass Exit, which operated out of 
Natick, MA. It had two girls and two guys. Below is a photo of her in that band. 
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~ Dianne Plante in Mass Exit 
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Dianne left EU Wurlitzer when when she was offered a chance to play in 
Lipstick, a six-piece all-female band in the early 80’s. The band had great gigs. 
They worked full-time, and toured the North East. They went to Nova Scotia, 
New York, and St Croix in the Virgin Islands. They opened for National acts such 
as Aerosmith and Cheap Trick. Lipstick was opening act for a festival in New 
Hampshire which had five nationally Known bands. Lipstick played full-time for 
a couple of years. Here is a photo of Lipstick, and of Dianne in that group 
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Dianne Plante - Lipstick 
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Touring with Lipstick turned out to be an exciting adventure, but it the 
constant long hours took their toll. Dianne decided to turn down an offer to 
become a part of the new trend in female performers such as Joan Jett and 
other ground breaking bands such as the Go-Go’s. She decided to stop 
touring and live a more “normal” life. That change in life-style did not mean that 
Dianne was going to get out of the music business. All successful rockers face 
the decision of when to get out of the touring life. It is not an easy one. 

she played in bands in the Leominster, MA area. She played in a group 
called Neurotic Gumbo. She then played in two other bands. She spent more 
time repairing guitars, and has become a very successful luthier. Below are 
photos of Neurotic Gumbo, and of a plexiglass Telecaster that she made. 
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Dianne made a plexiglass Telecaster 
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In about 2017, Dianne formed a band for training young musicians. It is 
called Stones n’ Rotation. Below is a photo of that band, 





stones n’ Rotation 

Along with everything that has been described about Dianne’s career, she 
has been giving private guitar lessons since about 1985. As of this writing 
(2021), Dianne is still: 
- playing guitar in bands 
- giving private guitar lessons, 
- a hard-working luthier 
- training young musicians 

Dianne must be given great credit for helping pave the way for all-girl 
bands and for female musicians in bands. Her all-girl band, Lipstick, was 
making this happen at the same time Joan Jett was being a pioneer with her 
group, the Blackhearts. Dianne has done the same for female luthiers. She 
has long been sought-after by prominent guitarists to care for their guitars. She 
is one of the few female guitar-techs / luthiers. Windsor Locks is proud to have 
had such music pioneers as Charlie Kaman, who developed the Ovation guitar, 
Jim Gurley who worked with Charlie on the development of the Ovation guitar, 
and then designed and produced the Dekley pedal steel guitar, based on his 
experience with the Ovation, and Dianne Plante Redstone for helping pave the 
way for female bands and female luthiers. 


SOURCES 


The information and photos for this chapter was provided by Dianne Redstone. 
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Chapter 5 


Charlie Kaman and the Ovation Guitar 





Charles Huron Kaman 1919-2011 


Probably the biggest musical achievement in the history of Windsor Locks 
was Charlie Kaman’s development of the Ovation guitar. The two biggest 
developments in the world of guitars in the 20th century were the development 
of the electric guitar by Les Paul, and the development of the Ovation Guitar by 
Charlie Kaman. 

Charles Huron Kaman, who was known as “Charlie,” was born in 
Washington, DC in 1919. He founded Kaman Aircraft Co. in Windsor Locks in 
1945. He helped change Windsor Locks from a manufacturing town into a town 
which had major aircraft engineering firms such as Kaman Aircraft and Hamilton 
Standard. 

Hamilton Standard was already a large, well established company when it 
started its Windsor Locks branch in 1952. Kaman Aircraft Co., on the other 
hand was a brand new “start-up” in Windsor Locks which grew to become a 
multi-billion dollar company which revolutionized the helicopter industry and the 
music industry. 

The French philosopher and mathematician, Henri Poincare, was once 
asked what the difference is between a highly intelligent person and a person of 
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ordinary intelligence. His response was that when presented with a difficult 
problem, the most important aspects of the problem will be noticed by the 
highly intelligent person. That explanation is an apt description of Charlie 
Kaman. When he was in high school, he was very interested in aviation. As a 
teenager, he set national duration records for hand-launched model gliders. 

This fits the description that Henri Poincare gave of a highly intelligent individual. 
As we shall see, he showed that same trait through his entire life. It is important 
to note that Charlie did not come from humble beginnings. His father was a 
German immigrant who supervised the building of the Supreme Court building 
and other major buildings in Washington, DC. 

Charlie was born in Washington, DC. He graduated (magna cum laude) 
from the Catholic University of America in Washington, DC, at the head of his 
class with a degree in aeronautical engineering in 1940. He took a job with 
Hamilton Standard, working on propellor dynamics. He soon met Igor Sikorsky, 
who was developing helicopters for another division of that company. His life 
soon changed. 

lgor Sikorsky was a pioneer in helicopter design. However Charlie, with 
no background in helicopter design, thought he could do even better. Inspired 
by Mr. Sikorsky’s work, but wanting to go even further, he borrowed $2,000 
from friends, and founded his own helicopter company. He started his company 
in the garage of his mother’s home in West Hartford, CT. In 1945, he founded 
Kaman Aircraft Co. in Windsor Locks, when he was just 26 years old! 

When Charlie entered the fledgling business of vertical flight, helicopters 
were unstable and difficult to fly. Working at home on nights and weekends, Mr. 
Kaman developed a new concept of rotor control based on “servo-flaps.” These 
were small ailerons added to the edges of the rotor blades to improve helicopter 
stability. He also developed intermeshing rotors, which would increase lift while 
eliminating the tail rotor. These inventions became the hallmarks of all Kaman 
helicopters to follow. 

He had a long, extraordinary career in aerospace. He continually bought 
companies and integrated them into his. By 2012, Kaman Aircraft Corporation, 
a company on the New York Stock Exchange, had 241 offices worldwide, 
revenue of $1.59 Billion, total assets of $1.1 Billion and a total equity of $42.1 
Billion. (Attps://en.wikipedia.org/wiki/Kaman_Aircraft) 

Anyone who had accomplished the things that he did in aviation, 
would be one of the greatest businessmen in the world. However, aviation was 
only one of the businesses that the Charlie Kaman built. Charlie was an 
accomplished guitarist, who once turned down an offer to play with Tommy 
Dorsey’s orchestra. Two people in history have revolutionized the guitar. Les 
Paul developed the electric guitar. Charlie Kaman revolutionized both acoustic 
and electric guitar design, as well as the manufacture and distribution of musical 
instruments. 
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In 1966, during a slow year in aviation, Charlie put a select group of his 
best aviation engineers on a very different and surprising task. He asked them 
to design a better guitar. He figured that they were expert at reducing vibration 
in helicopter parts, so they really knew the field of “vibration”. Vibration is bad 
for helicopters, but it is the essence of a guitar. How can we make guitars that 
vibrate better? That sounds like an obvious question, but he was the first 
person ever to think of the “obvious” conclusion that helicopter engineers were 
the best people to make that happen. The fact that he could bring his 
interesting insights to fruition in both aviation and music, made him an amazing 
entrepreneur. 

Charlie’s group of engineers included a number of individuals who had 
woodworking as ahobby. Their first conclusion was that the back of the guitar 
needed to be thinner to promote better vibration, so they used a synthetic 
material for a thinner back, but the rest of the guitar was a conventional 
“dreadnought” design with the back parallel to the front. Unfortunately they 
couldn't find a way to join the new material to the wood sides very well. 

Then the group came up with a wild conclusion. It was a conclusion that 
didn’t seem realistic. They came up with the unconventional idea that the back 
of the guitar should be not only thin, but it should have a rounded, parabolic 
shape. To make that happen, they developed a new synthetic fiberglass 
material called Lyrachord. It worked! The Ovation guitar made its debut in 
1966, with unprecedented projection and sustain. Glenn Campbell introduced 
it on his TV show in 1968. Charlie’s group continued to make improvements in 
the design of the guitar, including different materials, different placement of the 
sound-holes, reducing the weight, improving the ergonomics (making it easier to 
hold and play). (https://en.wikipedia.org/wiki/Ovation Guitar Company) 

Charlie’s Program Manager for the development of the Ovation was 
Jimmie Dale Gurley. When he spun off Ovation Instruments as a separate 
company, he made Mr. Gurley its Vice President. 

The Ovation guitar was only one of Charlie’s many powerful innovations to 
guitar design and guitar making. He also developed electronic tuners that could 
be placed in a guitar to allow the player to quickly and easily tune their 
instrument. 

The Ovation guitar reached the height of its popularity in the 1980s. At 
that time, Paul Simon used in his “Concert in Central Park.” Charlie’s guitar 
company moved into making mandolins, acoustic bases, solid body guitars and 
ukuleles. The Ovation guitars were made in New Hartford, CT until 2014, when 
his music business was sold to the Fender company. 
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Roundback Ovation Guitar 


Charlie not only changed the design of guitars, he changed the way guitar 
manufacturers distributed their wares. Early on, Charlie saw the importance of 
efficient distribution in the music industry, first acquiring Coast Wholesale and 
later C.Bruno & Son, providing the building blocks for Kaman Music Co to 
establish a national distribution network while growing into the largest 
independent distributor of musical instrument accessories. In 2007, Kaman 
Music Corporation was sold to Fender Musical Instruments. 


(https://web.archive.org/web/20140108131559/http://www.ovationguitars.com/ 


whyovation/kamans story) 
It is difficult to overstate the effect that Charlie Kaman had on Windsor 


Locks, and on the world. He created thousands of jobs in his new helicopter 
plant which increased the population, the housing, the number of “white collar” 
jobs and engineering jobs as well as blue collar jobs in Windsor Locks. Hedid 
this by introducing important advances in rotor wing technology, and 
successfully selling them to the military of both the United States and friendly 
foreign governments. During a slowdown in the aviation business, he put 
some of his engineers on a project to develop the best guitars in the world. 
They developed the Ovation line of guitars with rounded fiberglass backs, and 
they invented electronics for stringed instruments that can be put inside an 
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acoustic instrument to allow it to be played through an amplifier. Charlie built a 
massive empire in both helicopters and music. During this time he also built a 
group which trained and distributed seeing eye dogs for visually impaired 
people. 
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Charley Kaman, aviation leader and 
inventor of the Ovation guitar 





What enabled him to do all of this? He was creative in analyzing 
engineering questions. He came up with bold ideas, and he had the gusto and 
the ability to build groups of people who could make them happen. He was 
known for being a supportive boss. He fostered a work environment which 
enabled people to do their best. He had a wonderful “intuition”. He saw things 
that other people didn’t see, such as the fact that helicopter engineers, with their 
skills in reducing vibration, would be the appropriate people to design a better 
guitar which was made use of increased vibrational capability. He was a well- 
liked, well resoected entrepreneur who cared about his employees, and treated 
them exceptionally well, and while all of this was going on, he took the time and 
effort to be a philanthropist. 

An article about Charlie, called “Charlie Kaman’s Story: A Man who Went 
Against the Grain” captured his spirit as follows: “A visionary leader, a pioneer 
and an entrepreneur, above all, Charlie believed in the people at Kaman. He both 
Challenged and encouraged his team while paying them the respect that they 
deserved. His goal throughout was to innovate and stretch boundaries. The 
success of his companies was a mere byproduct of these efforts.” 


(https://web.archive.org/web/20140108131559/http://www.ovationguitars.com/ 


whyovation/kamans story) 
In other words, Charlie Kaman had the ability to bring out the best in the 


people who worked for him. He created an environment, that is, a culture of 
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accomplishment, that enabled his employees to do their best. No one person 
could have made all of the breakthroughs that his companies did. He set the 
stage for his employees to thrive when working for and with him. He set 
directions and goals in a wide variety of disciplines. He was a visionary in 
developing new capabilities and businesses in diversified fields. 

Charlie didn’t live in Windsor Locks. He started building his business 
empire in Windsor Locks, and became one of the largest employers in the town. 
The other was Hamilton Standard. Prior to the rise of the aviation industry in 
WlIndsor Locks, the major employers were the mills along the canal. With the 
aviation industry, came a large number of high paying jobs for highly skilled 
people. Charlie was responsible for not only creating a large number of jobs in 
Windsor Locks, but for creating a large number of high tech jobs. His Ovation 
guitar company started in Windsor Locks, but then moved to Bloomfield, and 
expanded across the globe. Probably the greatest thing that Charlie did for the 
town was to develop world class teams of people. His unique approach to 
engineering was passed on to thousands of others both in the aviation and 
music business. There were very few people who had such a large and positive 
impact on the town of Windsor Locks. 


SOURCES 


This chapter was taken from Chapter 9 of the book “Windsor Locks 
History: Volume II” by Melvin D. Montemerlo. It was self-published in 2019.. 


Windsor Locks, Connecticut, Wikipedia, 
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Kaman,  https://www.kaman.com/our-company/acquisition-history 


Ovation Guitar Co., Wikipedia, 
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Chapter 6 


Learning Music in Windsor Locks Middle 
and High Schools 


Most Windsor Locks musicians went to Windsor Locks Middle School and 
High School. Both have robust music programs. The number of professional 
musicians that have come out of those programs is proof of how effective that 
they have been. This chapter gives a brief description of the Middle and High 
school music programs. 


The Windsor Locks Middle School music programs 


The Windsor Locks Middle School has a large and enthusiastic marching 
band, which participates in parades in the area, including the St. Patrick’s Day 
parade and the Veteran’s Day Parade in Hartford. For most of the children in 
this band, this is their first experience in such a large group, and their first time 
playing instruments with others. It is an exciting time. It is a social time. The 
bus trips to parades are a new form of entertainment. 

For some reason, a marching band’s drum line is a special place. It may 
be because the drums are set the pace of both the marching and the music. 
The faces of the drummers always seem to be serious. 

Below are photos of the Windsor Locks Middle School Marching Band in 
Hartford for the St. Patrick’s Day parade, and a photo of the drum line. 
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There have been times when funds were tight for the music 
program. The music teachers had to find a way to make things work. Cindy 
Latournes, one of the Middle School music teachers found a way to cope with the 
need for uniforms. She found a senior high school band that was getting new 
band uniforms, and convinced them to donate their old uniforms to Windsor 
Locks Middle School’s marching band. Those used uniforms were large for 
middle-schoolers, so a group of parents (mothers) was enlisted to modify the 
uniforms. The use of Suspenders also helped. Here are two photos which show 
what happened. One is of Leon St Pierre and 
Brett Mockalis trying on the high school band 
uniforms before they were modified. The second 
is of mothers of band members who volunteered 
to the school to reduce the size of the uniforms. 





That was in 2013. 
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Leon St Pierre & Brett Mockalis 
before uniforms were modified 
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There is more to Middle School music than just marching band. There are 
specialty groups such the Brass Choir, the Woodwind Ensemble, and the 
Jazz Band. Here are photos of the Brass Choir and the Jazz Band. Notice 
the smiles. 





‘WLMS lexi Band - Herlaae Dav 
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WLMS has a very special musical group called the Power Company. This 
group sings, dances and plays instruments in the style of the international 
sensation Up with People. Here are two photos of the Power Company. 

All of the WLMS musical groups get into competitions. The marching band 
competes in the parades that it is in. The Power Company is involved with a 
number of competitions including the Nutmeg Show Choir Festival. 





4 
WLMS or Seeneaun on stage 


Windsor Locks High School Music Programs 


The WLHS Marching Band is a proud tradition in our town. Here is a 
photo of the band performing at the Big E in 2018. 








~ WL HS Vacal Motion at Nutmeg show Choir Festival - 201 1 


Vocal Motion is WLHS’ Show Choir. They enter a number of 
competitions every year. The photo below is from the 2011 Annual Nutmeg 
Show Choir Festival which was held at Windsor Locks High School. The 
performances include accompaniment and dance. Groups are judged, and 
scores are given for bronze, silver and gold awards, as well as Best in Show, 
Best Choral Sound, Best Choreography and Best Instrumental. 19 groups were 
at the festival that year. The Windsor Locks group featured the numbers "Don't 
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Rain on My Parade" from Funny Girl and "Come Rain or Come Shine” that year. 
That Vocal Motion had 32 members. 


Below is the Vocal Motion group in 2018. 





WLHS Vocal Motion 2018 


Here is the WLHS Jazz Band at the 2016 Berklee Jazz 





 Wiraheos Locks High School Jazz Ba nd 
Berklee Jazz Festival - 2016 
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Windsor Locks High School also presents musical plays. In 2019, it was 
Mary Poppins. Putting on a musical is quite complex, It includes: singing, 
acting, building sets, doing the lighting, making the advertising posters, and 
more. 


(MARY 
POPPINS 


THE SGEOADWATY MUSICAL 


Dirweled vy Judy Schober 


April & Apre 4* 
'er s Dior 


N5O5Ks | 3 SOP aah. 04 





Windsor Locks Middle and High School Teachers 


The music teachers of the Windsor Locks schools deserve a great deal of 
credit for their devotion to their jobs, and to the kids that they teach. Making 
musical bands and shows happen is an intense proposition. The teacher not 
only has to know all aspects of putting on a production, but has to be able to get 
the students to do them 

Most of the chapters in this book are based on interviews with musicians 
who went through Windsor Locks Middle and High Schools. Without being asked 
or prompted, many of them said that their Windsor Locks Middle and High 
school had big impacts on them. That is the reason that this book has been 
dedicated to those teachers. 


Much of the collection of data for this book was done via five Windsor 


Locks Facebook pages. One photo that was posted on those five Facebook 
pages garnered more than 200 “likes” and comments in a 24 hour period. The 
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photo was of two music teachers who had an outsized effect on their students. 
Here is the photo. They are well liked, and well respected. 





a 


Neil Rinaldi & John Gionfriddo 1984 


Below are photo of six Windsor Locks High School music teachers. These 
photos were gotten from the Senior Class Herald yearbooks. These were all 
photos of music teachers that could be gathered from the Heralds which were 
available on the internet. 
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f 1 
Douglas Maher 1992 Cindy Latournes 1996 
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Lo 
Edward Mondazzi 1996 


At all musical shows at all 
middle and high schools, parents 
and grandparents come to see their 
kids in the show. They are bursting 
with pride, and usually have 
Snapshots taken with their musician. 
Here is on such snapshot. Itisa 
1997 photo of Erin Montemerlo at a 
Vocal Motion show, with her parents, 
Lenny and Mary Montemerlo, and 
her grandmothers, Lena Montemerlo 
and Mary Williams. Her 
grandfather, Leo Montemerlo, took 
the photo. As of this writing, Erin 
(Montemerlo) Grasso, has two 
children in the Windsor Locks 
schools. 

“And the beat goes on”. 
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Chapter 7 


Only in a Jeep 


In 1974, four Windsor Locks boys got together and formed a band which 
they called Only ina Jeep. Ladd Gurley, Bernie McLaughlin, Michael 
LaFerriere, and Tony Colapietro went to Windsor Locks High School together. 
Ladd and Michael played guitar. Ladd was the primary vocalist. He had a 
fantastic memory for song lyrics. Bernie played bass, and Tony was the 
drummer. All played with various groups before Only in a Jeep formed. 

Ladd was the son of Jim Gurley, who owned Gurley Music on Main Street. 
Ladd, Michael and Tony taught music lessons there while they were in high 
school. Ladd’s father, Jim, had a well known band called Jim Gurley and the 
Oklahoma Jamboree. Jim Gurley was also instrumental in the development of 
the Ovation guitar, which was done at the Kaman Aircraft Co. They boys often 
sat in with Jim’s band. In 1974, they formed Only in a Jeep. After a while, they 
hired Johnny Paris as their manager. Ladd had previously been in another band 
with Bobby Flick, called Bone Marrow. Below is a photo of the four members 
of Only in a Jeep and their manager 
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Windsor Locks Band “Only in a Jeep" - 1970s 


Jernie WeLaugMin (Sass) Ladd Guriey (Guitar) 
Michael LaFerriere (Guitar) Jonny Paris [Marager, Tony Colactetro (Drums) 
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Below is a photo of the band with Rick Gouin, who played bass in the 
group during the last part of the group’s life. Rick’s father had an insurance 
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company on Main Street. Tony’s father, Tony Colapietro, ran Tony’s Soda 
Shoppe in Coly’s Hotel, across from the Railroad Station, and also was a 
drummer. This photo was taken at the old Railroad station in Hartford. 





bo teleny* i> wer : 


Rick Gouin, Ladd Gurley, 
Mike LaFerriere, Tony Colapietro 


Only in a Jeep was a high energy rock band that not only did covers of 
existing songs, but also did original songs. 
The band started in 1974. One of their << 
original songs “Tell Me Good-bye” achieved 
local hit status in 1976. On the right isa 
photo of the record, which was on the 
Shatter label. Note that Ladd Gurley wrote 
the song. 

According to Bernie McLaughlin, Only 
In a Jeep had an invaluable sound 
technician, Bernie Evans, and two great 
roadies, Jimmy Burrington and Tom Landry. 

WHCN Inc. put out an album named 
“Home Grown” in 1977, of selected songs 
by local artists, which included Only in a 
Jeep’s “Tell Me Goodbye”. 
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The group was influenced by acts such as: ZZ Top, Aerosmith, The Cars, 
Van Halen, David Bowie, and Lou Reed. Their booking agent was “Act One 
Entertainment.” They played clubs in Hartford and the surrounding area: 


Shaboo, the Agora Ballroom in New Haven, and their “home club” — the Brave 
Bull in South Windsor. 


Below are three more photos of the group. 





Only In A Jeep 
Bernie McLaughlin, Ladd Gurley 
Mike LaFerriere, Tony Colapietro 
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Only in a Jeep 


Bernie McLaughlin, Ladd Gurley, 
Michael LaFerriere, Tony Colapietro 





<j 





Cs 
‘Only in a Jeep” 

Mike LaFerriere, Tony Colapietro, 

Ladd Gurley, Rick Gouin 
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Ladd Gurley passed away in 2017. Here is a photo of him doing what he 
loved, and what he did so well. 





Ladd a Curley 


Only in a Jeep lasted until the early 1980s. The group was well known 
and well liked in the area. When asked how he looked back on his experience 
with the band, Tony Colapietro responded: “We had more fun than humans 
should be allowed to have, and | am grateful for the time | spent playing with 
these great musicians for the fantastic crowds of friends and fans that came out 
to party with us.” 

Following are some advertisements and two articles about Only in a 
Jeep. The newspapers that the ads appeared are no longer known. These 
newspaper clippings are from the collection of Bernie McLaughlin. 
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Only in a Jeep was a seminal 1960s/70s rock band that started in 
Windsor Locks and stayed in Windsor Locks. It didn’t just cover popular songs. 
lt produced a good deal of original songs which were well received. The band 
stood out. As of this writing (2021), the living members of the band remember it 


fondly, and were happy to provide the information for this chapter. 


They came 


later than the birth of Rock and Roll, but they came to life in a very interesting 

era. Styles of dress were changing. The Beatles and the Rolling Stones had a 
big effect on the way kids dressed and had their hair cut. Take another look at 
their photos. Only in a Jeep was on the cutting edge of that movement. They 


left their mark. They did well. 


Only In A Jeep on Rise 


By Cliff Schechtman record, “Tell Me Good byw’ "and “On 
and The Outside Looking In.” 

“Tell Me Goodbye" is a fluid rock 
number with pretty licks by Mike 
Laferriere om lead and vocals, The 
other side (this is o 45, folka), “On The 
Outside Looking In,” is a bit weaker 
and probably would he more 
appealing to 14yearold _ teany- 
boppens. 

Only In A Jeep has the tendency of 
being @ bit raw, but when it Gles off 
the rough edges itshould bea croup to. 


Gary Kane 
Is refreshing to see a talented 
group of performing artista in their 
creative infancy, yet to be tainted by 
- commercial compromise; agroupthat 
_ compensates ita lack of experience 
with a surplus of electric energy and 
_that we somehow realize wil] rise 
S above the banal bar circuit and 
eventually find a place foriteelfin the 
cun hard rock scene, This _ 


termporary 
young group is called, Only In A Jeep. 


Don't get us wrong, Only In A Jeep 


~ is by no meana a (GREAT band; it’s a 
new band with exeellent potential. 


Interestingly, while performing the 


keep your ever on. Unfortunately, as 
with many hard rock bands today, its 
success will depend on the junior high 
school crowd, and Ladd Gurley 
(guitar and vocals), Tony Colspietro 


(drums and vocals), Bernie 


bar scene, of 
% aeineekewhace heat McLaughlin (bass and vocals) and 


" _ original songs, most of which are met _ 


> "with enthusiastic weloome. Laferriere, with the help of their 
° The 4 slp had the op i equally energetic manager, Tony 

of to Only In Adeep afew Parris, eventually should enjoy a bit 
Ww age ne Emotions Cafe. The of the limelight. Their record ix 
group playe available on the Shatter Isabel. See 





— tunes, - : 
what you think. 


SOURCES 


The photos, with one exception, the ads, the article and the information for this 
chapter came from two of the original members of Only in a Jeep, Tony 
Colapietro and Bernie McLaughlin. The photo of Ladd Gurley came his 
Facebook page. 
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Chapter 8 


Bob Flick: Multi- Talented Musician 


Bob Flick grew up in Windsor Locks in the 
1950s and 60s. He started drumming in Junior 
High School. It happened when a friend, Jerry 
Kowaluk, bought a set of drums. When Bob saw 
them, he knew he wanted to be a drummer m. He 
actually made a set of drumsticks. 

In 1965, Bobby and some friends formed a 
band called the Locksmen. It consisted of: Bob, 
Bruce Woodhouse, Larry Kemp, David Harvey, and 
Kevin Duval. They played at local parties and at 
Windsor Locks High School. That band lasted 
about a year. 

Bob then joined an Enfield band called The 
Prophets. He was about 16 at the time. Rick 
Tully was the other member of the band who was 
from Windsor Locks. 

In his early days of playing, Bob found that 
he had a knack for the dramatic. At a Knights of 
Columbus dance, he poured alcohol on his cymbals, and set them on fire during 
his performance. One night, while the group was playing “Wipeout”, Bob began 
a practice that became his trademark — avery long drum solo. By then, he 
knew that he wanted to be a “show drummer” 

He joined a group called The Unholy Five, which had two other members 
from Windsor Locks: Russ Dow and Pete Devine. It was a very good local 
band. Dick Robinson, the WDRC disk jockey who held record hops at the 
Knights of Columbus Hall, took a liking to them. Dick often talked about the 
Unholy Five on his radio program, and he introduced the band members to 
other bands that he brought to play at the K of C dances. 

The Unholy Five stayed together up until 1968. It was the house band for 
the Enfield Teen Center, which often drew more than 1,000 teenagers on a single 
night. They played on the same venues as a number of other very good bands 
including the Wildweeds. 

In the summer of 1968, Bob formed a band called Bone Marrow. Mr. 
Jim Gurley, who owned a music store on Main Street, was the band’s manager. 
Tim Beebe was the band’s singer. Other members were: Bob Flick on drums, 
Craig Grey on Keyboards, Herb Davidson on guitar, and Ladd Gurley on bass. 
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Robert E. Flick 
WLHS Class of 1968 
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Bone Marrow played at many different locations including: Lake 
Compounce, the Knights of Columbus hall, the Enfield Teen Center, and the 
“Purple Pit” at the Polish National Home. Bone Marrow was the house band at 
“Shaker Park” in Enfield, where they broke attendance records. Below is a 
photo of the Unholy Five and two photos of Bone Marrow. 
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The tists Five ~ 1967 
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ern Nie - 1968 
L-R: Ladd Gurley, Bob Flick, Craig Grey, 
Herb Davidson, and Tim Beebe 
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Bone Marrow 


For a while, Bob managed “Horry Gorry Hall” in Broadbrook CT. At Horry 
Gorry Hall, Bob met two musicians from the University of Southern California. 
He had the feeling that he needed to make a move in order to really break into 
the music business, so he joined them and moved to Los Angeles in 1971. One 
night, while playing with that group at a coffee shop, he met Terry Glenny, who 
played electric violin, and wanted to write music which fused classical music 
with jazz and rock. The two of them played at a well known club called “The Ice 
House”, at colleges, and other Los Angeles venues. There were only the two 
instruments, electric violin and drums. It was a unique sound. The music was 
avant-guard and original. Below is a photo of Terry Glenny and Bob Flick. 





Terry Glenny and Bob Flick ~1971 
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Bob worked with a band called Time Peace in about the 1972-74 
timeframe. Below is a photo of Bob in the that band and a close up of him on 
drums. 





Time Peace 
Russ Dow, Bob Flick and tom Pawlowski 
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From about 1978 to about 1988, Bob moved back and forth between 
California and Connecticut. While in Connecticut, he came in contact with a 
very interesting and very different musical group, called ACROBAT. The band 
featured two acrobats. One was a singer and the other played electric guitar. 
While singing and playing the guitar, the two acrobats did serious acrobatics on 
the stage. The two acrobats and the other three instrument players were all 
serious musicians. They composed their own music. ACROBAT was in need 
of adrummer. Bob auditioned, and got the job. Following are three photos of 
the band in action. 





Bob brought his friend, Tim Beebe, a singer, into the Acrobat band, which 
also included Norman Titcomb, an excellent keyboardist that Bob had worked 
with. They played at Yale, Harvard, UCONN, and many clubs in Connecticut, 
Massachusetts and Maine. This was about 1978-80. They did a tour which 
crossed the United States, and then went down to South America. Bob looks 
back at the time with these musicians as a very positive experience. 

In the 1980s, Bob played with two other bands, Bananas, and Titan. In 
Titan, Bob worked with keyboardist, Mike Thompson. Below are photos of 
those two bands. 





Titan 
i" ee Bob Flick: Drums 
Bananas Mike Thompson: Keyboards 





In about 1988, a major change in Bob’s musical career was taking place. 
lt was one that started when he was a youngster in Windsor Locks, and became 
intrigued with science fiction. Bob put together a five piece band called Vodid 
Tribunal, which operated out of Los Angeles. They played “Sci Fi music” which 
Bob wrote. Mostly they played night clubs. This lasted about ten years. 
During that time, Bob built a recording studio in his home. 

In the very late 1990s, Bob wrote an anti-war song, called “Rocking in 
lraq”, which was sung by his friend, Tim Beebe. Dr. Demento played it on the 
radio, and said he thought it was the best anti-war song he had ever heard. 

Then the big step in Bob’s career was brought to fruition. The experience 
with Vodid Tribunal and its sci fi music gave him the confidence to develop a 
whole new approach to music, which he wrote and played in his home recording 
studio. This was completely different than playing in a band in front of a live 
audience. Bob developed the idea of making what he called “audio movies’, 
which were audio stories with a background of original music that he wrote. His 
audio movies would be like the radio dramas of the past. He created some of 
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the stories, and used some existing stories. He wrote the music and recorded it 
at his home. Using percussion and synthesizers, he played all of the 
instruments, and he engineered all of the recordings. Below is a collage of the 
five-member Vodid Tribunal band. 
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Bob vividly remembers going to the Rialto Theater in 1956 to see 
Forbidden Planet. He not only loved the story and the way it was told in the 
movie, but the music intrigued him. The soundtrack for Forbidden 
Planet (1956) is now recognized as the first entirely electronic score for a film. 
lt was eerie and sinister. The soundtrack was unlike anything that audiences 
had heard before. Forbidden Planet had introduced the use of electronic music 
to movies. (https://en.wikipedia.org/wiki/Bebe and Louis Barron) 

Bob started to develop what he called “audio books” or “audio movies”. 
These were purely audio. There was no video. Bob wrote the script and wrote 
and created the music background for each “audio movie”. He hired 
professional “voice actors” to play the parts. He called the group that he used 
to do the voices The Third Ear Radio Theater. Then he made a number of 
these audio books. 

Bob made an album called “Phantom Intelligence”, using that technique 
and the music he wrote. He did that for many different stories. He wrote the 
music for about 80 albums, about 55 “Audio Movies” and about 25 solo musical 
albums. They are available on-line at places like Amazon and Apple Music. 

One of these audio books is “The Spirit World of the Neanderthals, 
which was placed on amazon.com for sale in 2002. It can be downloaded by 
streaming, as an MP-3 or as an audio CD. Following is the DC cover. 
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In Apple Books, you can find two audio books by Bob E. Flick and Adam 
Mayefsky. The first is: 
- Star Crusaders of the Earthian Foundation: - First Crusade: Entombment On 
Vultrex (Unabridged) It was published by Ziggurat Productions in 1999 

The second audio book is: 
Mass Extinction: Star Crusaders of the Earthian Foundation, Second 
Crusade (Original Staging Fiction) It was published in 2000 by Ziggurat 
Productions. 





Below are the covers of the two audio book 


While Bob is very proud of all of his audio books, the one he singled out 
was one that he did on Sir Arthur Conan Doyle’s “Lost World”. It is listed on 
Amazon books. 
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The Lost World, a CD- Import, 1 January 
1997 by Sir Doyle, Arthur Conan (Author), Bob E. 
Flick (Narrator) It has a rating of 4.5 out of 5 
stars, averaged over 2,361 reviews. The cover on 
that audio book is in the right. 

Bob met the daughter of Sir Arthur Conan 
Doyle after the audio book was published. After 
hearing it, she told Bob that it was the best 
presentation of her father’s book that she had ever 
seen. Bob was justifiably proud. 








To sell his musical stories on the internet, he created a persona named 
“KONAN the Cosmic Rhythm Master”. _ It is the name of his “one man band”. 
Bob’s company is called Ziggurat Productions. If you do a computer search on 
the name “KONAN the Cosmic Rhythm Master’, you will find many of his 
productions. They include: 

- End of a Cosmic Dark Age 

- Invisible Machines that Dream (Evolving Superintelligent Cyberspecies 
- The Forbidden Muses of the Krell 

- The Milky Way Galaxy No Longer Exists 

- A Dark and Strange World 

- Dance of the Tattooed Snake Woman 

- The Invisible Universe 

- Bellatrix 

- The Radioactive Mind 


Under the name, KONAN and the Cosmic Rhythm Master, he has also 
put out a number of music albums, including: 
- Orwellian Nightmare 
- The Mind of Tesla 
- The Mind of Einstein 
- Baryon Acoustic Oscillations 
- Naked Soft Machine 
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Below are the covers of four of these aloums. 


Orwellian Nightmare The Mind of Tesla The Mind of Einstein Baryon Acoustic Osci... 
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In making these audio books and music albums, Bob met some of the 
biggest names in the business, including Ray Bradbury and Eddie Albert. He 
received two “Awards of Excellence” from Audiofile Magazine. One was for his 
album “Slan” which was done based on a science fiction novel of that name by 
American-Canadian writer A. E. van Vogt. The second was for his Metropolis 
album. It was inspired by a 1925 science fiction novel of that name by the 
German writer, Thea von Harbou. The novel was the basis for and written in 
tandem with Fritz Lang's 1927 silent film Metropolis. 

Below are photos of Bob with some of the famous people who he worked 
with in making his “audio movies”. 
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Bob Flick, Arthur C. Clark 
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A.E Van Vogt, Bob Flick 





Jack Vance & Bob Flick 
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Woodstock Music and Art Fair 


SUNDAY 


August 17, 1969 
A. M. 


$6.00 


Cood For One Admission Only 


Eddie Albert & Bob Flick L222&2 No SeUne 








Above is a photo of one of Bob Flick’s most prized 
possessions, his ticket to the Woodstock Festival. Of course, once 
Bob got there, he realized that there was no need to buy a ticket. The 
fences were down, and everybody was just walking in. That did not 
diminish the experience of the greatest music festival that the United 
States has had. 
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CONCLUSION 


Bob Flick’s career started right after high school, and is ongoing as of this 
writing (January 2021). He has created and played with a series of highly 
creative and successful bands on both the East and West Coasts. With each of 
these bands, he expanded his musical capabilities. He developed his own style 
of drumming at an early age and continued to find new avenues to improve it. 
He worked with a group of acrobatic guitarists. He worked with a person who 
played electric violin and was into avant-guard music Together they fused 
classical music with jazz and rock. He became a prolific creator of music. He 
developed a persona which created “audio movies” of existing stories and 
stories that he created with a musical background that he created. He wrote 
the music and the scripts, and played the background music that he wrote. He 
hired voice actors to play the parts and directed them during the process. He 
created the final product which was distributed on compact disks and 
downloadable computer files. 

Few people can claim that they have produced a musical legacy as large, 
as diverse, and as creative as Windsor Locks’ Bob Flick. At age 71 in 2021, he 
is as excited by music as he was as a teenager in Windsor Locks. 

An appropriate conclusion to this chapter is a photo of an intense Bob 
Flick, doing what he loves. 





Sources 
The text was created from phone interviews with Bob Flick. The 
information about his audio productions are from the internet. 


The Spirit World of the Neanderthals 


https://www.amazon.com/Spirit-World-Neanderthals-Bob-Flick/dp/ 
BOO2CCFZH2 


The two audio movies on Apple Music 


https://books.apple.com/us/audiobook/mass-extinction-star-crusaders- 
earthian-foundation/id2816569 


The information on the three audio books sold on Amazon. 


https://www.amazon.in/Lost-World-Arthur-Conan-Doyle/dp/1884214029/ 


ref=sr_1_3?dchild=1&qid=1611693412&refinements=p 2/7/%3ABob+E. 
+Flick&S=books&sr=1-3 


The four aloums of KONAN and the Cosmic Rhythm Master 
https://open.spotify.com/artist/SiAjX2urGHpghZj2j|MpMn3 


Information about Forbidden Planet 
httos://en.wikipedia.org/wiki/Bebe and Louis Barron 


Star Crusaders of the Earthian Foundation: - First Crusade: Entombment On 
Vultrex (Unabridged) It was published by Ziggurat Productions in 1999 

Mass Extinction: Star Crusaders of the Earthian Foundation, Second 
Crusade (Original Staging Fiction) 
https://books.apple.com/us/audiobook/mass-extinction-star-crusaders- 
earthian-foundation/id2816569 


https://www.amazon.in/Lost-World-Arthur-Conan-Doyle/dp/1884214029/ 


ref=sr_1_3?dchild=1&qid=1611693412&refinements=p 2/%3ABob+E. 
+Flick&sS=books&sr=1-3 
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Chapter 9 


Tony Lefemine & His Orchestra 


Tony LeFemine had a sophisticated dance orchestra in Windsor Locks in 
the 1940s, 50s and 60s. Below is his business card. 





Tony Lefemine & his Orchestra ~ 1950 


In the above photo of Tony’s orchestra, we see 11 men with instruments, a 
female singer and the conductor, Tony. According to Tony’s son, Ralph, Tony 
played the violin, clarinet and the bass with the orchestra in addition to being its 
conductor. Tony’s obituary said that he had an 18 member orchestra which 
played at weddings and other events. 









4AnTHONY R. Lerthinc:s 
OSCHESTRA 
MUSIC FOR ALL OCCAS ONS 


24 CHURCH STRECT WINDSOR LOCKS. CONN. 
Texernong NA 39-7905 
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Tony was born in Windsor Locks and lived there all his life. He graduated 
from Manchester State Technical College and attended the University of 
Connecticut. He worked as a mechanical engineer, and after his retirement he 
opened the North Main Package Store in Enfield. He was a life member of the 
Knights of Columbus, Riverside Council No. 26, and was also a member of the 
Windsor Locks Senior Citizens club, and a communicant of St. Mary Church. 
He was a former member of the Civil Defense in Windsor Locks and a former 
member of the Sons of Italy. He married Sylvia Palmieri. They had a son, 
Ralph, and two daughters, Aurora and Mary Ann. He died in 1997. 

Below is a Windsor Locks Journal ad for Tony who was playing at the 
Bridgeview Restaurant on Main Street. 





- HALLOWEEN DANCE 


AT THE 
BRIDGEVIEW RESTAURANT 
Friday Ev’ng, Oct. 31st 


#00 P. M. TO 1:00 A. M. 


Prizes for the best dressed snd funciest costume 
Noise makers and haw given to each one 


MUSIC BY 
TONY LEFEMINE ON THE VIOLIN 
LEO LEPORE ON THE BASS 
BILL. PALUMBO ON THE ACCORDION 


Polish Hopa Walizes and Swing Music 
COME ONE CONF ALL—COOD TIME FOR. ALL 





SOURCES 


The photo of Tony Lefemine’s orchestra was sent by his son, Ralph, to 
Charles Carroll, who provided it for this chapter. 

Anthony Lefemine’s obituary: 
https://www.courant.com/news/connecticut/hc-xpm-1997-05-24-9705240489- 
story.Atml 
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Chapter 10 


Kay and Bobby Balbi 
Chainsmoker 





Chainsmoker 


Pawn Lawiew, Patches Rei), Wichewd Garis, Key PRalbi 


Karen (Kay) Lauer and her brother, David Lauer, who plays trumpet, 
trombone, tuba, bass, drums and piano, came from a very musical family in 
Pennsylvania. Their dad played the clarinet all of his life, and their mom played 
saxophone. Their dad has always longed to be a conductor. 

In 1976, the parents gave instruments to each of their children. They 
wanted their kids to watch less TV and learn to play music. Kay was givena 
Clarinet. Her sisters got a flute and a saxophone. David got a trumpet. At 
Christmas time, when others went out to sing Christmas carols, the Lauer family 
went out to do the caroling as a band. They also took their instruments to 
assisted-living facilities, to bring Christmas cheer to older folks who couldn’t get 
out. In 1976, the Lauer family moved from Pennsylvania to East Granby, Ct. 

In the spring of 1996, Kay and David decided to start a band. They invited 
Mike Cady, a friend of Kay’s from Springfield, MA to be the guitarist. Kay heard 
that her employer, the Taylor & Fenn Co. in Windsor, CT, was going to have a big 
party. She told them that she was putting a band together. The company 
offered to hire the band for the party. 

Kay and David had to fill out the band, and and the band had to quickly 
learn sufficient music to make it through the party. They looked for a drummer 
and found Bob Balbi, from Windsor Locks. He had begun drumming when he 
was six years old and was popular with his peers, playing parties in town on the 
weekends. His first drum teacher was James Canfield. After that, he learned 
from Neil Rinaldi. 
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The band decided to have Dave play bass guitar. He could play the 
drums, guitar, bass, tuba, trombone, keyboards, trumpet and was also a strong 
vocalist. He had studied at the Hartt School of Music. Kay had played clarinet 
and guitar, but her strength was vocals. She would be the band’s manager too. 

The party that they had been hired to play at was only eight weeks away. 
They had to get ready in a hurry. Their goal was to be able to play 40 songs by 
the time of the party. 

Because the members of the group had different musical backgrounds, 
they had a real challenge in getting started. Their orientations were: Kay-gospel, 
Dave-Classic Rock, Bob-heavy metal, and Mike-southern rock. They finally 
settled on doing danceable covers such as: Rolling on the River, Red Red Wine, 
House of the Rising Sun, Brown Eyed Girl, and similar songs. 

They called themselves Vicarious Moments because they felt like they 
were living someone else’s dream because they were playing cover songs rather 
than their own material. They did well at their first gig - the party at the Taylor 
and Fern Co. They soon got a few other gigs for private parties. They played as 
Vicarious Moments for a couple of months but by summers end, they started 
working out their own tunes, and changed their name to the one thing they had 
in common: chain smoking. They became the Chainsmokers. 

Michael and Dave had written a number of original tunes. By the spring 
of 1997, they were recording their first aloum. Mike was very good at artwork 
and knew how to do silk-screening, so the group made up I-shirts, bumper 
stickers, and flyers. 

They were having a lot of fun. They were practicing a lot. They played at 
private parties. They really wanted to focus on their own music, rather than just 
doing covers. They tried it at a number of different clubs and it worked well. 
They played at: Scarlett O’s, the Webster, Toad’s place, Hoops and Hops, 
Gemini’s, and Giorgio’s. They played at a number of places in Hartford and New 
Haven. They even did a gig at the Harley-Davidson location in Hartford for a 
Cancer Walk-A-Thon. 

The favorite memories of the Chainsmokers are: 

- Driving up to the Webster and seeing our name on the marquee. 

- Gigging at Toads, and seeing the names of previous entertainers such as 
Melissa Etheridge, Eric Clapton, Aerosmith and the Stones written on the 
dressing room walls, and realizing that they were playing on the same stage 
that those stars did. 

- Playing Giorgio’s during the Y2K New Years Eve party, when the crowd got 
wilder then anything they had previously seen. 

- Playing and hosting a five-band bash in Somers at the K of C. 

- Hearing requests from the audience for their songs rather than cover songs. 

The Chainsmokers had 42 original songs, and three aloums. They have 
copyrights on all of their songs. They produced three albums. They did many 
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radio shows and one TV show. They did benefit concerts and competitions. 
They had repeat request for annual parties. The bottom line for the group is that 
they all enjoyed their time together, and they remember it fondly. They broke up 
when Kay came down with a serious medical condition in 2014. Kay said that 
their group survived deaths, divorces, children, higher education and 
entrepreneur-ships. The band members always remained a very tight group. 
Luckily, as of this writing (2021), Kay is doing well. 

Chainsmoker had a great two-decade run. Here are some photos. 








ta 
Chainsmoker - Wedding 





Chainsmoker at Enfield Coffee House 


SOURCE 


The information and photos for this chapter were provided by Kay and Bobby 
Balbi of Windsor Locks. 
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Chapter 11 


Thomas James O’Leary: Singer, 
Actor, Stage Director 





: ‘Thomas James O'Leary in 
You Never Can Tel 
Yale Repertory Theatre 2001 


Thomas James O’Leary was born in 1956. He graduated from Windsor 
Locks High School in 1974. He was in the National Honor Society during his last 
two years, and he was a straight A student. That was a hint that he was headed 
for great things. 

Fast forward to October of 1995, and Tom came back to his high school 
alma mater. He addressed a group of music and theater students and told them 
about his career in musical theater. He had been the lead in the best-selling 
musical “The Phantom of the Opera”. The play had just ended a seven-week 
run at the Bushnell in Hartford. Music teacher, Cindy Latournes reminded him 
that they had performed together in a band called Sound Power more than 20 
years previously. Tom gave a serious talk to the aspiring performers about the 
combination of talent, luck, perseverance and timing that had propelled him to 
the top rung of his profession. He had been sitting in that same classroom when 
he was in high school and a teacher asked him to sing in a school variety show, 
which was his first performance. He had the lead in “Dracula, Baby” during his 
senior year. 
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After high school, he went to the University of Connecticut, and majored 
in acting. From there he went to the Trinity Rep Conservatory in Providence, R.I. 
Then he moved to New York to looked for acting jobs. He appeared in “Miss 
saigon”, “Chess” and “Les Miserables”. He auditioned twice as an understudy 
for “Phantom of the Opera”, but was turned down both times. He auditioned a 
third time, and was chosen as the Phantom in the touring company production. 
He said: “A lot of people are so talented, but there are not a lot of people who 
have the talent and the perseverance.” "My story has been: | persevere. Now, 
I'm glad | did.” 
https://www.nydailynews.com/hc-xpm-1995-10-06-9510060572-story.html 


He played the Phantom in the Broadway production of Andrew Lloyd 
Webber's The Phantom of the Opera for three and a half years. He was chosen 
by Harold Prince to perform the title role for the 10th anniversary celebration in 
1998. Tom O’Leary has come a long way since graduating from Windsor Locks 
High School. However his career didn’t end with The Phantom of the Opera. 





Thomas James O'Leary in 
The Phantom of the Opera 
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A partial list of Tom’s acting roles are: 
Broadway: 

e The Phantom of the Opera directed by Harold Prince — starred as the 
Phantom 1996-1999, over 1,000 performances, including the 10th 
Anniversary Celebration 

e Miss Saigon directed by Nicholas Hytner — originated role of Captain 
schultz 1991-1993 

National Tours: 

e Les Misérables - original cast of First National Company; He understudied 
14 cast members for two years and went on hundreds of time over a two- 
year period 

e Chess directed by Des McAnuff — original cast of First National 

Off-Broadway: 

e The Last Sunday in June 

e You Never Can Tell 

e Two Rooms 

e Medal of Honor Rag 


Tom increased his range of career from 
acting and singing to include directing. He 
has won numerous awards over the years. 


PROFESSIONAL AWARDS 

2018 Ovation Award for Direction of a Play 
and for Best Production of a Play, Intimate 
Theatre 

2018 LADCC Nomination for Direction and 
Production 

2018 Robby Award for Best Drama 

2013 Bravo San Diego - Best Musical Award 
for CYC’s Les Miserables 

2010 LA Weekly Award for Supporting Male 
Performance 

2010-2011 StageSceneLA Award for 
Featured Performance of the Year 

2011 BroadwayWorld LA Award for Best 
Featured Actor in a Play 

(all for Take Me Out at the Celebration 
Theatre in Hollywood) 
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As of 2020, Iom’s was a full-time member of the faculty at The American 
Musical and Dramatic Academy (AMDA) College of the Performing Arts in 
Hollywood. He has also been teaching master classes all over the country and 
coaching privately in the Los Angeles area. 

Below is a poster for Elton John’ and Tim Rice’s “Aida: the Timeless Love 
Story”, which Tom directed in the Fall of 2019. 





There is an excellent website about Tom and his work. This chapter 
concludes with his comments in that website about both his on-stage 
performances and his directing. These comments give us valuable insight into 
the mind of a highly successful singer/actor/director. The rest of that website is 
well worth reading. 


http://www.thomasjamesolearydirector.com/bio.html 


My current work as a full-time member of the faculty at 
AMDA College and Conservatory of the Performing Arts in 
Hollywood continues to teach me more about how to work 
with actors. I've also had the honor of teaching master 
classes all over the country and coaching privately in the LA 
area. 
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Of the many Off-Broadway and regional productions I've 
appeared in, one of the most fulfilling was playing the role 
of Mason Marzac in Take Me Out directed by Michael 
Matthews at the Celebration Theatre in Hollywood, for which 
| received the 2010 LA Weekly Theatre Award for Supporting 
Male Performance and the 2011 BroadwayWorld LA Award for 
Best Featured Actor in a Play. Other faves include You Never 
Can Tell (Yale Rep), Jon Tolin’s Last Sunday in June (Century 
Center in NYC), Lee Blessing’s Two Rooms (Blue Heron 
Theatre in NYC) and Travels with My Aunt at the Colony 
Theatre in Burbank. Film appearances include The 
Cookout with Queen Latifah, Mu Sun’s The Watch, and Tracie 
Laymon’s Inside, which received a Milan International Film 
Festival nomination in 2009. Television credits include Law & 
Order, Monk, Related, General Hospital and All My Children.” 





Thomas James O’Leary in 





Miss Saigon - 1992 
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CONCLUSION: 

Tom O’Leary has had a phenomenal musical career on both sides of the 
United States. He played the Phantom in the Broadway production of Andrew 
Lloyd Webber's The Phantom of the Opera for three and a half years, and was 
chosen by Harold Prince to perform the title role for the 10th anniversary 
celebration in 1998. From New York, he moved to Los Angeles, and became an 
award winning stage director. His career can only be described a phenomenal. 


SOURCES 


Thomas James O’Leary, Wikipedia 
https://en.wikipedia.org/wiki/Thomas James O%2/Leary 


http://www.thomasjamesolearydirector.com/bio.html 
https://www.facebook.com/thomasjamesolearydirector/ 
https://www.nydailynews.com/hc-xpm-1995-10-06-95100605/72-story.html 


Thomas James O’Leary provided information in a telephone interview for 
this chapter, and sent photos. 


14 


Chapter 12 


Dave Brunette - Guitarist and Band Leader 





DAVID M. BRUNETTE 
AMBITION, fo be o mecorcing techoologist, 
and %o stort where Sri Herc fe off. 
“Mey har gets longer of the beor gets 
svonger, Word tel Chuck Jerry my news? 
Now I get ory Wchs cut of Guitar Icha, and! 
sold ery stow eed sheen.” 





Dave Brunette graduated from Windsor Locks High School in 1975. His 
graduation photo and its caption show that Dave knew what he wanted to do in 
life when he was still in high school. The remainder of this chapter will make 
that abundantly clear. 

Dave’s parents were musicians. His mother was a classically trained 
pianist and his father was a jazz saxophonist. After seeing the Beatles on Ed 
Sullivan at the age of seven, Dave told his parents that he wanted to play the 
guitar. They were petrified. They gave him a drum in third grade. That didn’t 
do any good. Then in fourth grade they got him a clarinet. That didn’t get him 
excited. In the sixth grade, they got him a trumpet. That never made it out of 
the case. Finally in 1969, they got him a guitar. That lit his fire. 

Dave's first guitar lessons were from Dianne Plante, who later played in 
the all-female band named LipStick. She went on to become a respected 
guitar technician. In high school, he met his next guitar teacher, Mike 
LaFerriere, who had become the guitarist for Only in a Jeep. 

About 1974-75, while at Windsor Locks High School, Dave put together 
his first band, which was called Somebody’s Dream. Dave Brunette, Kevin 
Lennon, Dave Landolina, and Bill Woodward were the original members of that 
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band. Later Thad Sedor joined in. They played at the high school, at local 
parties, and in back yards. 
Dave’s second band, Azura, was a more Serious project. That was in 
1976-77. The members were: 
- Kevin Lennon and Dave Brunette from Windsor Locks, 
- Jim Barber from Suffield, 
- Greg Field from Enfield, and 
- Jeff Pubeni from Springfield. 

In a short time they were booked almost seven nights a week. With all 
that travel, Dave needed something to put his guitar cables in. The case for the 
trumpet that he had never opened, proved to be a good solution. Azura played 
at Shaker Park, the Brave Bull, the Russian Lady, the Rocking Horse, the Rusty 
Nail, and other local clubs. They covered popular songs by the likes of Led 
Zeppelin, Aerosmith and the Who. 





id 
Dave Brunette in Azura ~ 1977 


After that, Dave took a hiatus from playing in bands, in order to figure out 
where he wanted to go with his music. 

In the 1980s, Dave started playing in wedding bands. These included: 
New Feeling, Party Line, Forthcoming, Portrait, and Perfect Alibi. During this 
time, he started his formal studies in classical guitar and jazz guitar. He built an 
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eight-track recording studio, and focused on writing music and recording local 
bands and the music of local writers. 

In about 1990, Dave joined a band called AKA, which was a very popular 
band in the region. The band worked for Cheryl Scott Management, and it was 
a money-maker. They played weddings, clubs, private parties and functions for 
politicians etc. The band broke up in 2000, but Dave continued along the 
bassist John Pariso and formed the band, Doze Guys. Later they changed the 
name to The Fringe. They were a power trio that did a mix of Alternative 
Grunge and old tunes from the 60’s and 70’s with an alternate grunge vibe. 

Below are photos of AKA and The Fringe. 
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Dave was in a disco band named Skyway from about 2008-2014. 





oS eels = = 
Skyway (disco band) ~ 2010 


Dave started doing solo gigs at night clubs and restaurants. He backed 
himself up with drum and bass tracks to make the sound fuller. The Fringe 
turned into the Dave Brunette Band. It used various local musicians for about 
15 years. 
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The Dave Brunette Band 
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In 2015, Dave was approached by Bob Casinghino and John Pell who 
were putting together a 1970’s show band called the 70’s Project, which paid 
tribute to his favorite musical decade. To many, the 1970s produced the most 
influential and diverse music in modern times. It includes the styles of Peter 
Frampton, KC and the Sunshine Band, Don McLean, and many more. That 
was the era of bell bottom pants and lava lamps. 

The members of The 70s Project are: - Dave Brunette (Guitar & Vocals), 
Bob Casinghino (Keys & Vocals), Mike Stocking (Bass & Vocals), John Pell 
(Drums and Vocals). While this group of four is the core of The 70s Project, 
they bring in a horn section for large shows. Below are two photos of the 
group. The first is a formal portrait of the group, The second Is a photo of the 
expanded band when joined by a horn section. 
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The 70s Project with a horn section 
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The Covid-19 pandemic caused many changes for Dave, some for the 
better. Retirement! He is now concentrating 100% on his original music 
teaming up with another writer and producer from the NY area. He loves 
collaborating on ideas. 

Dave has been in the music business since 1974. That makes him one of 
the longest-running Windsor Locks musicians, along with the Savage Brothers, 
FullKrew, and Johnny Menko’s polka band. Dave has strong music presence 
in the Windsor Locks area. He is a musician who is also a businessman. He 
knows that to generate a customer base, he has to give a wide variety of 
potential customers what they want to hear. He offers a variety of venues. 

- He performs both solo and in duets. 
- Hehas a three piece Dave Brunette Band. 
- He has The 70s Project, which provides a wide variety music styles. 

Dave’s musical style is a combination of his edgy and raw rock roots 
mixed with Pop, Blues, Jazz and classical. His main inspirations are: Jeff Beck, 
Leslie West, Jimi Hendrix, J.S. Bach, Larry Carlton, and Pat Metheny. His 
passion Is to be original and creative on-stage. He associates with musicians 
who not only play covers of popular artists, which is what most people want to 
hear, but also who create music on-stage, and who add something to the music. 
He is passionate about his music, and works with musicians who share that 
passion. On-stage, a singer must be able to convince you of what he or she is 
singing. He wants the audience to be moved - to get goose-bumps. To Dave, 
that is the beauty of live music. 


SOURCES 
https://www.davebrunette.com/home provided photographs and information. 


Dave Brunette provided the information for this chapter via telephone interviews, 
and photograpns via email. 
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Chapter 12 


Dick Robinson 
and the Friday Night Dances 
at the Knights of Columbus Hall 





Knights of Columbus Home 
332 Elm St. Windsor Locks, CT 
Home of Dick Robinson's Friday Night Dances 


In the late 1960s and early 1970, the popular place for Windsor Locks, the 
most popular place to be was at the “Friday Night Dance” at the Knights of 
Columbus home,, which was emceed by the super-popular Disc Jockey, Dick 
Robinson, of AM Radios most popular station in the area - WDRC, or as it was 
better known — The Big D. 


x ye 
Dick Robinson 
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The Friday night dancers at the K of C hall were crowded, lively and 
exciting. | Dick Robinson was the best known and best liked DJ in the area. He 
Knew how to draw a crowd on the air, and at a record hop. He was a tall man 
with an outsized personality. He was great with words, with relating to 
teenagers, and to bands. 

He often brought bands to the Friday night dances who were up and 
comers in the rock business. Looking back, when one hears a list of the bands 
that he had come to Windsor Locks for the Friday night dance, one thinks: 
“Wow, those are all big names.” They weren’t when they played at those 
dances, but they did become big names later. They included: Sam the Sham 
and the Pharaohs, Question Mark and the Mysterions, and the Cowsills. 

Dick Robinson was larger than life. He knew the biggest names in popular 
music. Although they never accompanied him to Windsor Locks. Here are 
photos with him and the Beatles, and with the Rolling Stones. 
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Beatles 
Dick Robinson was an amazing guy. He was not content to just be one of 
the best DJs around, he wanted to teach others to become broadcasters, so he 
opened up the Connecticut School of Broadcasting in 1964 in the Hotel America 
in Hartford. Over the years, it grew to encompass twelve campuses. 
Throughout the sixties and into the seventies, Dick Robinson ruled the 
radio in Southern New England. He was the confidante and friend to tens of 
thousands of teenage listeners at a time when radio personalities were major 
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celebrities. Eventually, Dick Robinson became Vice President and Station 
Manager of WDRC AM and FM, Hartford, CT, and eventually moved into station 
ownership by purchasing WRCH and WRCQ. Under his direction, WRCH 
became the #1 Adult Standards station in Southern New England. He moved to 
Florida and became a fixture in Palm Beach, where he continued to work and to 
become a well known philanthropist. 

Yet, in Windsor Locks, he is remembered as a great DJ on WDRC and for 
the dances he presided over at the Knights of Columbus Hall on Friday nights. 

Below are photos of Dick Robinson with Dick Clark, Tom Jones, Cher and 


the Supremes. 
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Chapter 14 


“Big Al” Anderson: the Weeds, the 
Wildweeds, the NRBQ, and bigger things 





“Big Al” Anderson 


As can be seen from these two photos, Al Anderson was big, even when 
he was little. 

In the 1960s, every town sprouted numerous pop bands. One of the 
early local bands, called the “Weeds” was formed in about 1966. Shortly 
thereafter they became the “Wildweeds”. The band consisted of Al Anderson 
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(guitar and vocals), Andy Lepak (drums), Ray Zeiner (keyboards), Bob Dudek 
(bass) and Martin "Skip" Yakaitis, (bercussion). 

To have a chance of being successful, a group needs to have some sort of 
guidance by someone who knows the ropes. Andy Lepak’s father was a 
professional musician. He became the band’s manager. 

The band was very successful in getting local gigs. The group’s guitarist 
and singer was also a songwriter. The band covered hit songs, and played 
original songs. One of those songs, “No good to cry” became a regional hit. 
The group tried hard, but it was not making it out of the regional scene. 
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In 2014, Big Al Anderson and the Wildweeds came back to perform 
in Connecticut for the first time in 46 years. The shows took place at the Hills 
Point Hotel in Windsor Locks on Dec 26-27, 2014. Tickets were $45 apiece. In 
an article in the Hartford Courant about that show, Big Al said: "We just thought 
it'd be fun. Everybody's got arthritis. Everyone's complaining.” That short 
quote provides insight into Big Al’s personality. The following quote from that 
article provides some insight into how the Wildweeds were influenced when they 
started. 

“The Wildweeds' definitive lineup — Anderson, Ray 

Zeiner (vocals, keyboards), Martin "Skip" Yakaitis (vocals, 
percussion), Bob Dudek (vocals, bass, drums) and Al Lepak 
(drums) — hailed from Windsor. While still in their teens, the 
band cut its teeth in black clubs in the North End of Hartford. 
Anderson, who was only 15 at the time, said. "It was always 
wonderful. We had black and white musicians playing 
together all the time, but it was a black crowd. They didn't 
care that [white kids] were in there. They loved it.” 


That Hartford Courant article also pointed out the effect that the record 
hops that Dick Robinson held at the K of C in Windsor Locks were in the band’s 
development. Dick got the Wildweeds into the recording studio, and that is 
when they recorded “No Time to Cry”. The article said: 


“The song topped WDRC's Swingin’ '60s Survey for four weeks 
in 1967 and was eventually covered by the Hour Glass (Duane 
and Gregg Allman's early band) and Moving Sidewalks 
(featuring a young Billy Gibbons, who later formed ZZ Top). In 
September of 1967, with "No Good to Cry" still ascendant, the 
Wildweeds opened for the Doors at Wallingford's Oakdale 
Theatre; the following year, they blew away headlining act the 
Vanilla Fudge at the Bushnell in Hartford.” 


https://www.courant.com/ctnow/music/hc-the-wildweeds-reunite-for-a-pair-of- 
shows-in-windsor-locks-1225-20141222-story.html 


Musical tastes were changing. There were also changes to the band’s 
lineup. The Wildweeds had had a great run. Around 1969, Al signed with 
another band, called the New Rhythm and Blues Quartet, but which was 
commonly referred to as the NRBQ. That lasted a little more than two decades. 
it ended in 1991. Al’s exposure to a evener wider range of musical genres 
served him well in the NRBQ. His songwriting, guitar playing and his stage 
presence made the band great. Al recorded over a dozen albums with NRBQ. 
They included the band’s most memorable songs: ’Ridin in My Car’, ‘Never Take 
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The Place of You,’ It Was An Accident,’ ‘Comes to Me Naturally,’ ‘What a Nice 
Way to Go,’ and ‘Feel You around Me’. 
Following are photos of Al Anderson and the Wildweeds and the NRBQ. 
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Around 1989, Al wrote a song for Carlene Carter, “Every Little Thing”, that 
rose to Number 5, on the worldwide charge. He left NRBQ and signed with 
music publisher, Pat Daniel McMurry. His songwriting became prolific, and he 
rose to the top of the songwriters world. He moved to Nashville and 
became a legend in the music world. His songs have been recorded by almost 
900 artists including: Vince Gill, Bonnie Raitt, Trisha Yearwood, Jimmy Buffett, 
Martina McBride, Patty Loveless, George Jones, Sheryl Crow, Leann Rimes, Tim 
McGraw, George Strait, Rascall Flatts, Zac Brown, Anthony Hamilton, Harry 
Connick Jr and many others. 


He also put out his own albums. Here are photos of a few of them. 


'S 








Vince Gill and Al Anderson 
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AUTHOR’S NOTE: 


This is a book on Windsor Locks musicians. Al was born and 
lived in Windsor, not in Windsor Locks. He is well-Known and well- 
liked in Windsor Locks, and his bands played in Windsor Locks. 
When the idea for this book on first surfaced, there were discussions 
as to who should be included. There was no dissent. Everyone in 
the discussions wanted Al included. 


SOURCES 


Big Al Anderson’s story 
https://bigalanderson.com/ 


https://bigalanderson.com/bio/ 
The story of the Wildweeds 


hitp://www.wildweeds.net/bio.html 


Hamad, Michael,” Connecticut Rock Legends The Wildweeds Reunite”, 
Hartford Courant, Dec. 22, 2014 
https://www.courant.com/ctnow/music/hc-the-wildweeds-reunite-for-a-pair-of- 
shows-in-windsor-locks-1225-20141222-story.html 
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Chapter 15 


Chris Latournes: 
Percussionist and Teacher 


Chris Latournes was born in Windsor 
Locks in 1988 to Peter and Cynthia 
Latournes. His father was a manufacturing 
engineer for Hamilton Sundstrand. His 
mother was the music teacher at Windsor 
Locks Middle school for over 30 years, 
where she founded the popular show choir 
"Power Company" and the Wildcat 
Marching Band. She also directed 
numerous musicals, the jazz band, select 
choir and the brass choir. Chris’ first public 
performance, at age 5, was at the 
Congregational Church’s talent show, 
which was held at the Windsor Locks Chris Latloures at Boston Garden 
Senior Center in 1993. He played drums 
to the song “Flashdance”, with his Mom on piano. 

Chris’ formal instruction in percussion began early. He attended the Hartt 
School from Grade 6 through 9. During the 6th 
grade, he participated in the Windsor Locks 
Middle School Band, Jazz Band, Chorus and the 
rhythm section for the show-choir “Power 
Company”. He often performed with a Windsor 
Locks pianist named Tim Lillis, wno went on to be 
a professional pianist in Los Angeles. Below isa 
photo of Chris with Tim Lillis at the 
Congregational Church in Windsor Locks in 2007. 
"In his sophomore year of high school, Chris 
travelled to Boston on weekends to study with a 
member of the Boston Pops and to play with the 
New England Conservatory Youth Philharmonic 
Orchestra. In 2005, he traveled with the NEC 
Youth orchestra to Venezuela and Brazil. He 
graduated from Windsor Locks High School in 
2006. 








Chris Latourn a8 
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Chris’ college career was different than that experienced by most college 
students. He studied with a sequence of top notch percussionists. His first 
year was at Western Connecticut State University. He transferred to Indiana 
University’s Jacobs School of Music. During his third year, he performed 
professionally with the Columbus Indiana Philharmonic, Terra Haute Symphony, 
Owensboro Symphony, the Bloomington Camerata Orchestra and the Evansville 
Philharmonic. In the summer of 2010, he went on the North Amereican tour of 
“Star Wars in Concert”. During that tour, he performed over 50 concerts in 
sports arenas in the US, Mexico and Canada. 

Before graduating from Indiana University Chris was the winner of the 
Percussive Arts Society Mock audition. This prestigious award is given to the 
best up and coming orchestral percussionist in the country. 

After graduating from Indiana University, he attended Boston University for 
his masters degree, and performed in their orchestra. The next year, he played 
in Miami with the New World Orchestra, and went to Las Vegas to play with the 
Video Games Orchestra. 





hris Latournes 


After finishing his schooling, Chris has played with a number of different 
artists and ensembles including: 
¢ The Who at Fenway Park, 2019 
¢ Weird Al Yankovich in New Hampshire, Boston and Connecticut, 2019 
¢ Andrea Bocelli Orchestra at the Boston Garden, 2016 and 2018 
¢ Principal Percussionist of the Kingdom Hearts Video Game Orchestra US 
National Tour 2018 
¢* New Haven Symphony 
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¢ Boston Philharmonic 

¢ Finalist New World Symphony, 2015 

¢ Video Games Orchestra, 2015 

¢ “Star Wars In Concert” Summer Tour, 2010 


Chris has played percussion in the following musicals: You're A good Man 
Charlie Brown, The Artful Dodger, Les Miserables, Disney’s Camp Rock, Gypsy, 
Meet Me In Saint Louis, Guys and Dolls, The Music Man, Fiddler on the Roof, 
Phantom of the Opera, Beauty and The Beast, and Mary Poppins. 

Chris started teaching at his home studio in Windsor Locks in 2015. He 
teaches on average 30 drum students a week. Their ages range from 4 to 65. 

Teaching “percussion” goes beyond just drums. He has a wide variety of 
instruments including full drum sets, marimbas, conga drums, and the list goes 
on. Here are some photos from his studio. 
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Below is a photo of his students. Each year there is a recital featuring the 
students of his studio at the Windsor Locks Southwest Pavilion. 
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In 2020, the Covid-19 pandemic struck and changed the world we 
live in. Since social-distancing became a way of life in 2020 and 2021, he uses 
the Zoom application or FaceTime to teach his students remotely. He teaches 
beginners as well as students who are preparing for national-level auditions. He 
has found that the “distance learning” has begun, his students have maintained 
the same pace of learning. Below is a photo. 
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Chris has a special approach to teaching. There is a saying that has been 
around since the ancient Greek philosophers that teaching is more like lighting a 
fire than filling a vessel. He works hard at getting the students excited about 
what they are learning. 
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The Covid Pandemic has put his orchestral percussion career on hold. 


The orchestras are not performing at this time (2020-2021). That will be 
temporary. 


’ 


BT eww ae: 
HIN MN BA 
TLL bk cok 
Fi 62'3 65H (8597 





, 
= Y 


Chris Latournes & Joe Migliore _ 
at Windsor Locks Senior Center 





“Wierd Al’ Yankovik concert 
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CONCLUSION 


Chris Latournes has had a phenomenal career at a young age. He hada 
solid professional education from his early years through his graduate school, 
and he has played in a wide range of musical venues in a variety of countries, 
and he teaches percussion in his hometown, Windsor Locks, CT. 


SOURCES 


Drum Lessons, Percussionist and Educator 
http://www.chrislatournes.com/resume 


smith, Steve, Drum Teacher Finding Insights In Online Instruction, Hartford 
Courant, April 2 2020. 
https://www.courant.com/community/windsor-locks/hc-wl-windsor-locks- 
letournes-0902-20200402-adc6k3zzhzbtzoxldr/daqirusu-story.html 


Information from Chris Latournes via telephone and email 
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Chapter 16 


Kathryn Morris: Actress, Singer 





Y, 


Kathryn Morris 
WLHS 1987 


Kathryn Morris graduated from Windsor Locks High School in 1987, 
where she was an outstanding student. He was president of the school’s 
chapter of the National Honor Society, and co-captain of the girl’s field hockey 
team, and a member of the NCCC All-Conference Chorus. 

She grew up in avery Christian family. Her father, Stanley, was a Bible 
scholar. Her mother, Joyce, was an insurance agent. She had four siblings. 
From age 6 to 17, Kathryn and her family travelled the southern “Bible Belt” as a 
gospel group called The Morris Code. She had substantial musical “chops” 
when she was in grammar school. 

Kathryn went to two colleges, Northeastern Christian Junior College and 
Temple University. She was heavily involved in music and theater in Windsor 
Locks High School 

She had musical roles in three moves. She was in a Japanese music 
video based on the musical “Grease”. In 1991, she played the role of Jen in the 
romantic musical comedy film “Cool As Ice”. 

In the 2001 movie, A./.: Artificial Intelligence, she played a rock star. That 
required her to take intensive singing and guitar lessons. Unfortunately, those 
scenes were cut from the movie. That was a Steven Spielberg film. Spielberg 
also cast Kathryn in his next movie, Minority Report, in she played Tom Cruise’s 
wife. 
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Kathryn Morris 


Kathryn Morris: the Actress 





Kathryn Morris 





Kathryn’s capabilities as a singer and dancer enabled her to be in the 
three films described above. She quickly became a star, although her career 


focussed on acting, not on her musical abilities. 


Her acting career has been 


stunning. Here are a list of her roles in films and in television 


Television roles 


Year Title 
1991 Long Road Home 


1994 Rise and Walk: The Dennis Byrd Story 
1994 Oldest Living Confederate Widow Tells All 


1994 Sweet Justice 

1994 A Friend to Die For 
1995 W.I.E.R.D. World 

1996 Family Values 

1996 Murder,, She Wrote 
1996 L.A. Firefighters 

1996 Silk Stockings 

1996 Ink 

1997 Poltergeist: The Legacy 
1997 Pensacola: Wings of Gold 
1998 Xena; Warrior Princess 
1999 Xena: Warrior Princess 
1999 The Magnificent Seven 
1999 Inherit the Wind 
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TV movie 
TV movie 
TV movie 
Episode 
TV movie 
TV movie 
TV movie 
Episode 

3 episodes 
Episode 
Episode 
Episode 
Main Role, 22 Episodes 
Episode 
Episode 

2 episodes 
TV movie 


1999 Providence 

2000 Hell Swarm 

2000 Murder, She Wrote: A Story to Die For 
2001 And Never Let Her Go 

2001 The Mind of a married Man 
2003-2010 Cold Case 

2016 Colony 

2018 Reverie 


Films 





1991 Cool as Ice 

1995 Sleepstalker 

1996 Paper Dragons 
1996 The Prince 

1997 As Good as it Gets 
1998 The Prophecy Il 
1999 Screenplay 

2000 Deterrence 

2001 AI. Artificial intelligence 
2001 The Last Castle 
2002 Role of a Lifetime 
2002 Minority Report 
2002 Hostage 

2003 Paycheck 

2004 Mindhunters 


2007 Assassination of a High School Principal 


2011 Cougars, Inc. 
2011 Moneyball 

2012 Sunday’s Mother 
2013 The Coin 

2015 The Perfect Guy 
2015 Bone Tomahawk 
2017 You Get Me 
2019 THE DIRT 


Episode 

TV movie 

TV movie 

TV movie 

4 episodes 

Lead in 156 Episodes 
3 episodes 

10 episodes 


Kathryn’s acting career skyrocketed. She played opposite such stars as 
Tom Cruise and Ben Affleck. She was in two consecutive movies by Steven 
Spielberg. She is most well-known for her starring role in the TV series, Cold 
Case, which was a hit from 2003 to 2010, and which ran for 156 episodes. 

Following are two portrait photos of Kathryn, taken during her career,: a 
snapshot of her dancing at the New York City Comic Con in 2017, and a photo 


of her with the Cold Case cast. 
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Kathryn Morris 2017 : 
New York Comic Con Kath 


m Morris as Lilly Rush 
in Cold Case 


SOURCES 


Kathryn Morris, Wikipedia 
https://en.wikipedia.org/wiki/Kathryn Morris 


What is Kathryn Morris doing now? 
https://affairoost.com/what-is-kathryn-morris-doing-now-wiki-bio- 
johnny-messner-net-worth/ 
#:~:text=Kathryn%20Morris%20Net%20Worth,- 
Her%20career%20started&text=So%2C %V20if %20you%20ever%20 
wondered, through%20her%20successful%20acting%20career. 


Kathryn Morris Facebook Page 
https://www.facebook.com/officialkathrynmorris/ 
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Chapter 17 


Stan Swed: Music and Me 


Note by Mel Montemerlo - All of the chapters in this book, except this one, 
were written by me, based on interviews with the musician. Stan Swed sent me 
the following chapter, exactly as you see it here. It was too good to modity. 


By Stan Swed 


I’ve always loved music and the guitar which | began playing in high 
school. | actually took a few lessons from Mike Lafferrier who taught out of Jim 
Gurley’s music shop on main street. After learning some simple chords, | would 
entertain my family after a Sunday dinner. My father especially loved singing 
along with “The Green Green Grass of Home” and “Me and Bobby McGee”. 

A few of us from Windsor Locks started a band called “The 16 Suffield St. 
Blues Band” which included Kirk Walker, the McAdorey brothers, Michael and 
Billy, and a few others. We only played out once at the Suffield VFW but we had 
lots of fun jamming at practice sessions to our favorite songs of the day. 

My Guitar took a back seat for approximately 20 years as my wife, Donna, 
and | raised our three children. At some point | picked it up again and practiced 
alot. Recently | played in a band called “Evolution”. | enjoyed playing rnythm 





stan Swed, center with guitar, with his 
band “Evolution”, at the Windsor Locks 
Parks and Recreation Festival, 2011 
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and some soloing but | don’t think | would have done it if | didn’t sing. | was 
fortunate to sing over half the songs and that made the music complete for me. 
We played out quite a bit over five or six years at clubs like the Cracker Barrel in 
Tarriffville, Vito’s in Windsor, the Oak and Keg in Granby, and the Yard house 
Café in East Windsor which was our favorite. My brother in law, Tony 
Colapietro, played drums at about half our gigs and he is awesome. Dave Farr, 
who worked for the town, was kind enough to ask us to play a three summers in 
a row at the Senior Housing on South Elm street. One time there, we brought up 
my two granddaughters, Gabby and Avery, who were 6 and 4 years old at the 
time, to sing their favorite song, “You Are My Sunshine”. 

In August of 1969 five Lockstowners set out to Bethel, NY to attend the 
Woodstock Music and Art Fair. Tommy Hart drove his Chevy Impala with Steve 
ozykula, Richard Young, Bobby Nussbaum and myself. Traffic was unbelievable 
on Rt. 17B and we had to park off the side of the road and walk to the festival 
site which was still five miles away. | had purchased a ticket for $18.75, which, 
as it turned out, | never needed. It was a most uplifting and spiritual experience, 
those feelings of which are still with me to this day. Six for seven years ago | 
was surfing the internet looking at photos from Woodstock. On one site from 
the New Haven Register, | found this picture of Bobby and me getting a ride on 
the hood of a car. 





: es ae . 
Woodstock. 1969. Stan Swed i in white t-shirt 
on hood of car. Bobby Nussbaum its on 
the hood, on Stan’s left. 
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My most fulfilling guitar playing experience happened of December 315t., 
2010, New Years Eve. My daughter, Amy, got married to Ryan Wentworth. At 
the time, my good friend and longtime Windsor Locks resident, John Fraher, was 
manager of the Hartford Mariott, the location where we held Amy and Ryan’s 
wedding. John was able to sneak my guitar to the band and set it up so that 
they would surprise everyone and ask me to be summoned up to the stage to 
sing and play my guitar to Eric Clapton’s “Wonderful Tonight”, which was a 
regular number we did with our band Evolution. Amy and Ryan had no idea that 
was going to happen and although | was nervous, | pulled it off and sang and 
played that song for them. Everyone loved it. 

Donna and | have been staying in Ft. Myers for the past few winters. We 
have met many great friends, some of which have formed small bands in which | 
jammed a bit. One friend, from Massachusetts, went to Woodstock also. Two 
summers ago, in 2019 we decided to take the 2 3/4hr. trip back to the site. It 
was Woodstock’s 50' year anniversary. It was beautiful and brought back great 
memories. They have a wonderful Museum and Pavilion where they still hold 
small concerts throughout the summer. 

The guitar has provided me great joy over the years, and still does, 
whether its sitting around by myself or jamming with my friends. 


SOURCES 


This chapter was written by Stan Swed, and he included the two photos. 
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Chapter 18 


The Daze to Follow 


— 






* 
_ Bernie McLaughlin Kenny Halo 
Louis Pirog) Steve Dubanivich 
Michael LaFerriere 1966-67 


The Daze to Follow existed at Windsor Locks High School in the 1966-67 
school year. Bernie McLaughlin was only in WLHS for that year. The members 
of the band were Michael LaFerriere, who played guitar, Louis Pirog, who played 
keyboards and rhythm guitar, Bernie McLaughlin, who played the electric bass, 
Steve Dubanivich, who played drums and Kenny Hallo, who did vocals. 

Michael had a Fender Jaguar guitar and a Vox Superbeatle amp, Bernie 
McLuaughlin had a “no-name” bass and a Fender Bassman amp. 

Their first professional job yielded $5 for each band member. It was a 
beginning-of-the-year college party at a club in Storrs, CT. The owners didn’t 
want to let the group in because of their ages. Mike LaFerriere’s dad was the 
band’s manager. He explained that he was the chaperone for the band, and he 
would be there for the whole time. He took the band to all of their gigs, along 
with their guitars amps, and other equipment. Those were the days just before 
bands were using stacks of Marshall amps, Sunn Coliseum amps and speakers, 
and huge public address systems. 
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After that gig, The Daze to Follow played: 
- The K of C dances that were hosted by WDRC’s Dickie Robinson. 
- Dances at the Teen Center on Pearl Street, in Thompsonville 
- Teen dances at the Jewish Center in West Hartford, and 
- Dances at The Purple Pit, which was upstairs (ironically) at the Polish National 
Home on First Street in Windsor Locks. 


The band was fortunate to be supported by Mike’s parents, Flo and Will 


LaFerriere. They let the band practice in their basement as often as they wanted 
to. 


The Daze to Follow existed for the 1966-67 school year. Mike LaFerriere 
and Bernie McLaughlin later became members of Only in a Jeep. 


SOURCES 


The photo and the information for this chapter was provided by Bernie 
McLaughlin. 
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Chapter 19 


Jim Arnold: Jazz Drummer 





Jim Arnold | iim Arnold 
__WLHS Class of 1987 | at WLHS in 1987 


Jim Arnold graduated from WLHS in 1987. He was a football player. One 
day after practice, he was walking behind the school and heard someone 
playing the drums. He was intrigued. He walked into the room where the sound 
was coming from, and he saw his classmate and fellow football player, Mike 
Savage, just wailing away on the drums. Jim was mesmerized. He loved what 
he heard, and he immediately decided that he was going to learn to play the 
drums. He had played three years of midget football with Mike Savage, and 
they were teammates at WLHS. Jim had moved to Windsor Locks and to WLHS 
in his sophomore year. 

Later he heard Brian Woodruff playing drums, and the sound was quite 
different. Brian was playing in a jazz style. He learned from both Mike and from 
Brian. Jim made himself a set of drumsticks and started practicing. 

He became good enough to be in the High School Jazz Band in his 
senior year, and he also stared playing at the Bethel African Methodist 
Episcopal (AME) Church in Hartford. He was reading “Modern Drummer 
Magazine”. He was 17 years old when he got his first set of drums. 

During his senior year, he entered the Berklee College high school 
competition. He was the #3 soloist drummer. He went to Frank Gigure in 
Enfield and took lessons. He entered college at Virginia State, and got into the 
marching band. There he learned “the drum corps” style of drumming, which 
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included not only the drumming, but also showmanship, which included 
spinning the drumsticks. 

He went to Springfield, MA and joined his first road band, Look Again, 
which was formerly called New Star. It lasted about three years, and included a 
trip to Osaka, Japan for a gig that lasted two months. 

When he got back from Japan in 1994, he joined the Mass Conn Fusion 
band that consisted of players from both states. That lasted four years. 

Below are photos of Look Again and Mass Conn Fusion. 


_ 


, 
: 





Mass Conn Fusion ~ 1995 
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Mass Conn Fusion 


A big break came when he found a man from Louisiana who was called 
“Mighty Sam” McClain, and was a celebrity in the Blues world. Jim joined 
Sam’s band. They toured the United States and travelled often to Europe. They 
turned out three CDs during that time. Jim’s name was on all three of the CDs. 
Below are photos of Jim, Susan Tedesci and “Weepin” Willie, and a photo of 
“Weepin’ Willie”. Around 2009, Jim was lucky enough to do some studio work 
with them. 





Jim Arnold 
_ Susan Tedesci 
"Weepin’ Willie 





Jim travelled through Europe and the United States with Mighty Sam 
McCain. Below are photos taken in San Remo, Italy and in Nottoden, Finland. 
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Jim Arnold Mighty Sam McClain, his wife 
San Remo, Italy Sandra and his band. 


Nottoden, Finland 


At that time, Jim was endorsed by Vater Percussion, a Massachusetts 
company that manufacturers high-quality and customized drumsticks, brushes 
and mallets. They produced the sticks used by Buddy Rich, Philly Joe Jones 
and Elvin Jones. Jim became an endorser of drum equipment for the company. 

After about four years with Mighty Sam McCLain, Jim, joined a band from 
Boston, called Soul City. This was in the early 2000s. 

His next band was The Prime Time Players. 


* : 
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From 2004 to the time of this writing (2021), Jim has been with a single 
band, Decades by Dezyne. 








Decades by Dezyne 
CONCLUSION 


Jim Arnold is a highly experienced, highly travelled drummer. He has 
been in a number of bands here in the United States, and has toured Europe , 
Japan, Madagascar, St. Croix and the US. In Madagascar, Jim was in a group 
called Fakira. Most of his traveling was done while with Mighty Sam McClain. 
Besides being a drummer, Jim is an amateur juggler, a kayak fisherman, and a 
tractor trailer truck driver. Jim Arnold described himself better than anyone else 
could, and he did it in a single sentence. He said, “| LOVE DRUMMING.” 


SOURCES 


The information in this chapter came from interviews with Jim Arnold. The 
photos were provided by Jim. Some came from his Facebook website. 
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Chapter 20 


Brian Woodruff: 
Jazz Drummer, Band Leader, Songwriter 





. ~ i 
Brian Woodruff 

Brian Woodruff lived near West Point Military Academy when he was a 
boy. His family often visited the campus, and he took notice of the drums being 
played. He knew he wanted to become a drummer. He started with drums in 
the Fourth Grade, and kept on playing. When he was 12, he took drum lessons. 
His interest moved from classic rock to jazz. He moved to Windsor Locks in 
time to start his sophomore year at Windsor Lock High School. He was serious 
about drumming when he arrived. He met Neil Rinaldi, and got involved in 
concert band, chorus and just about everything musical at the high school. 

After graduation in 1986, he went to the University of Connecticut, and got 
a Bachelor of Music degree in Applied Percussion in 1990. After that, he went 
to the Manhattan School of Music, where he earned a Masters Degree in Jazz 
and Commercial Music in 1995. 

Brian said that he entered a “jazz snob phase” when he was at UCONN. 
He outgrew that phase while getting his master’s degree. During his years in 
school, he studied with John Riley, Justin DiCioccio, and Bill Stewart. 

Brian has played in the subway, participated in national tours with 
Broadway musicals, and played standards gigs, club dates, and with cabaret 
and reggae bands. 

Brian is on the faculty of the New York Jazz Academy, and the Brooklyn 
Music School. He is a founding member of the Queens Jazz OverGround, and 
its Executive Director. 
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Brian has a trio and a sextet. Below is a photo of the Brian Woodruff 
Sextet playing at the Queens Jazz OverGround’s 2015 Spring Jazz Fest. 





In the back row, left to right are, Matt Clohesy - bass, Peter McCann - 
guitar, Alan Ferber - trombone. Front row, left to right are: Brian Woodruff - 
drums, Lisa Parrott, alto and soprano sax, and Jacob Varmus - trumpet. The 
photo is by Donnelly Marks. 
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The OKB Trio consists of pianist Oscar Perez, bassist Kuriko Tsugawa, 
and drummer Brian Woodruff. The the photo below. 


Peed dadady 





Brian has made three recordings: 
« “The Tarrier” 
> “The Ing” in 2018, with the OKB Trio 
- “A Centering Peace," a set of Brian’s compositions written for his sextet, 
featuring Mike Rodriguez on trumpet and special guest vocalist Elisabeth 
Lohninger in 2021. 


“The Tarrier’, was Brian’s first CD as a 
leader. Brian wrote all of the music for the CD, and 
covered a wide variety of moods, grooves, and 
harmonic styles. It was performed by the following WORIAN a 
sextet: 





- Lisa Parrott alto & soprano saxophones 
¢« Jacob Varmus trumpet and cornet 

¢ Alan Ferber trombone 

- Nate Radley guitar 


- Matt Clohesy bass 
¢ Brian Woodruff drums 


As if Brian’s music writing and his trio and sextet are not enough to keep 
him busy, he is active in a number of other projects. Brian is also a member of 
Jacob Varmus’s quartet with Jake, pianist Toru Dodo, and bassist Kevin 
Thomas. He is also a member of Jeff Newell’s New- Trad Octet, which plays 
19th- and early 20th-century music with a modern twist. That group combines 
church hymns with zydeco and Afro-Cuban rhythms, and synthesizes Sousa 
marches with Kompa and Vodou styles. It also modernizes traditional New 
Orleans music. 
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He also plays for the Unity Church of New York every Sunday at 
Symphony Space on the Upper West Side. He uses these projects to keep 
himself busy and to keep stretching his boundaries. 


This book is about Windsor Locks musicians. Following is a photo of 
Brian Woodruff in Windsor Locks High School stage band in 1984. Brian is at 
the left front. 
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SOURCES 

The information and photo for this chapter are from Brian Woodruff. 
http://brianwoodruffmusic.com/BWSextet.html 
http://brianwoodruffmusic.com/ 


http://brianwoodruffmusic.com/Bio.html 
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Chapter 21 


The Belvetones, The Rebels, The Blue Embers 
and the Norman James Orchestra 


The Belvetones were a Windsor Locks band which existed in 1959 and 
1960. The Rebels, the Norman James Orchestra, and the Blue Embers were 
were from the same timeframe and linked by some common members. Here is 
a photo of the Belvetones. 


t7 — 


| Bewerones j 


side 


Dick Winslow (guitar) 
Jim Pelosi (base) Sye Battone (accordian) 
Carl Richards (guitar) Bob Belisle (drums) 





The guitarist at the left front is Carl Richards. Carl’s daughter said that 
the names of the five members of the group are: Carl Richards, Jim Pelosi, Dick 
Winslow, Sy Battone, and one more person. Further research found that the 
fifth member was the drummer, Robert “Chick” Belisle. Carl Richards was in the 
Windsor Locks High School Class of 1961. 

Further information about the Belvetones was found in a search of the 
archives of the archives of the Windsor Locks Journal. Five articles were found 
between Nov. 24, 1959 and July 7, 1960. No information could be found to 
determine whether the group existed before or after those dates. Let’s look at 
the five articles. The following article was from Nov. 24, 1959. 
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Lancers Turkey Hop 

The Golden Lancers bus will be 
Sor another dance in Union School 
on Church street tomorrow { Wed. 
nesday) evening, This Turkey 
Hop will be from 8 to 11 o'clock 
and music will be furnished by 
‘the Belvetones and, records. There 
(will be refreshments, prizea and 
| #UPrprives, 
| Th Galden Lancer bus will be 
‘at Southwest School at 7.45 to 
provide transportation for any- 
One in that ares who wishes to 
xo to the dance. 


——— eee 


This article said that the Belvetones would play at a Turkey Hop at the 
Union School in Windsor Locks on the evening of Nov. 25, 1959, and that the 
dance was sponsored by the Golden Lancers. That provided a clue as to who 
the fifth member of the Belvetones was. _ It turns out that the Go/den Lancers 
were a Drum and Bugle Corps that was run by Al and Mary Weatherbee who 
lived a block away from the Southwest School, where the Golden Lancers’ bus 
would provide transportation to the Union School. | (Mel Montemerlo) was a 
member of the Go/den Lancers , so | contacted Robin Kaye, who was also a 
member of that Drum and Bugle Corps. She contacted Sharon Weatherbee, 
who is the daughter of Al and Mary Weatherbee, who ran the Golden Lancers. 
She found out that the connection between the Golden Lancers and the 
Belvetones was that one member of the Golden Lancers was also the drummer 
of the Belvetones. His name was Robert “Chick” Belisle. 

Al and Mary Weatherbee were very active in providing activities for local 
teenagers. They not only started and ran the Drum and Bugle Corps but used 
that group to sponsor record hops, which they used to provide gigs for the band 
that Chick Belisle was in, which was the Belvetones. 

Robin Kaye did a computer search and found the obituary for Robert 
Belisle, which she found deep in the website of Legacy.com. The obituary 
provided no information about Robert Belisle ever being in a band. However, 
Robin also looked at the messages that were sent by others in response to 
obituary. One of those responses included a the photo of the band \, which is at 
the beginning of this article. It is the only Known photo of the Belvetones. 

Let’s continue looking at the Windsor Locks Journal articles which 
mentioned the Belvetones and related groups. It gets interesting. The Feb. 18, 
1960 issue says that the Go/den Lancers were going to sponsor a dance at 
Union School on Saturday night, and it will feature the music of two groups, the 
Belvetones and the Rebels. 
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The next notice was in the June 30, 1960 issue of the Windsor Locks 
Journal, which had a notice of a dance at the celebration of the 7Oth 
Anniversary of the Windsor Locks Fire Department. It would be at the Center 
Street park grounds, and there would be music by the Be/lvetones Orchestra. 

The final mention of the Be/vetones in the Windsor Locks Journal was on 
July 7, 1960, but it was a repeat of the notice in the June 30 edition. 


THE REBELS 


On Feb.18, 1960, the Windsor Locks Journal announces that the Go/den 
Lancers would sponsor another dance at the Union School, and that the last 
week’s dance had almost 300 teenagers. See the following advertisement. This 
time the music would be by the Rebels Orchestra and the Belvetones. Frank 
Baron said that he remembers the group as “Ricky G. and the Rebels”, and that 
Ricky G. was Ricky Gionfriddo. 





The Golden Lancers 


The Golden Lancers will apon-— 
sor another in the strics of Tecn 
Age Dances, this Saturday eve. 
ning in Union School gym on 
Church street, Live music will 
be provided by The Belvotones, 
and they will introduce a new 
rack and rall group known aa 
The Rebels. | 





THE NORMAN JAMES ORCHESTRA 


Norman Kidwell, of the Windsor Locks High School Class of 1963, James 
Landry, and Ritchie Vesce formed the Norman James Orchestra in 1961. The 
band only did a couple of shows, including the one in the following Windsor 
Locks Journal advertisement of Dec. 21, 1961. They disbanded after a few 
months. 


a 


Y. P. F. DANCE 
St. John’s Parish Tlousc 
Warehouse Point 
——§ fo 11 FP. M. 
Orchestra 
- , Singing 
Refreshments 
Admission, 50 Cents 


Windsor Locks Journal, Dec. 21, 1961 


Sat 
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The Blue Embers 


The Norman James Orchestra disbanded after a couple of months 
because Norman Kidwell left that band and joined Dick Vesce, and Oliver 
LaRoche on rhythm guitar, and Walt Matteson on bass, to form a band called 
the Blue Embers. The Blue Embers continued for about five years. That would 
have been from about 1962 to 1967, at which time, the members were in 
college. They did “sock hops” and rock and roll gigs, including ones sponsored 
by WDRC in Hartford. They played at Crystal Lake, at Lake Pocotopaug. and 
also in Springfield MA. The Blue Embers wore Powder Blue Tux's with fancy 
shirts, and were quite successful. 

Norman Kidwell provided the above information about the Norman James 
Orchestra and the Blue Embers by telephone to Charles Carroll who provided it 
for this chapter. The two were friends in High School. 


CONCLUSION: 


The 1960s and 1970 was a time when high school kids formed rock 
bands. Windsor Locks has one high school. The high school musicians knew 
each other.Many of the bands didn’t last long, but the participants had fun and 
learned a great deal. The young musicians often moved from one band to 
another as they figured out who could do what, and who couldn't. It was an 
exciting time. In this chapter, we looked at the Belvetones, the Rebels, the 
Norman James Orchestra and the Blue Embers. They lasted from a few months 
to five years. The Blue Embers continued as its members moved from high 
school to college. 

Windsor Locks High School had many band competitions in the 1960s. 
They were well attended. One Windsor Locks musician from that time period 
said that the group that Ladd Gurley was playing with usually won the 
competitions. He attributed that to the fact that Ladd’s group usually had the 
best guitars and amplifiers, because his father, Jim Gurley, had a music store on 
Main Street, and he had access to “the best” equipment. 


SOURCES: 


Articles about the Belvetones in the Windsor Locks Journal issues of: 
November 24, 1959, February 2, 1960, February 25, 1959, June 30, 1960 and 
July 7, 1960. Research was done by Charles Carroll and Robin Kay Gutterman. 
Frank Barron, in a phone call on January 14, 2021, said that he remembers the 
Rebels as “Ricky G. and the Rebels”, and that Ricky G. was Ricky Gionfriddo 
who graduated with him from Windsor Locks High School in 1970. 
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Chapter 22 


Jim Gurley: 
Singer, Musician, Teacher, Music shop owner, 
Instrument Developer & Maker, 
and father of Ladd Gurley 





Jim Gurley 1932-2012 


Jim Gurley had a big effect on the world of music. In the 1970s, most 
folks in Windsor Locks knew him as the owner of the Gurley Music Center on 
Main Street. He also had an band named The Oklahoma Jamboree, which 
included other musicians who are in this book. They include: Ed Cousineau 
(singer), Neil Rinaldi (drums) and his son, Ladd (guitar). Others who worked at 
his store, such as Tony Colapietro, sometimes sat in with his band. Jim Gurley 
played guitar, pedal steel guitar, and sang. His obituary said that his name was 
“Jimmie Dale Gurley”, but the folks in Windsor Locks knew him as “Jim Gurley”. 

Jim Gurley’s accomplishments went way beyond his Main St. storefront. 
He developed a highly improved version of the pedal steel guitar, called the 
Deckley Pedal Steel guitar. He built the company which manufactured his 
revolutionary new design. Those instruments were played by some of the best 
pedal steel guitar players in the country. He was also heavily involved in the 
development of the Ovation guitar at Kaman Aircraft. He was Vice President of 
the Ovation Guitar Company when it split off from Kaman Aircraft. The Ovation 
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guitar was one of the two biggest advances in guitars in the 20th Century. The 
other was the development of the electric guitar by Les Paul. 

The National Association of Music Merchants (NAMM) posted a video of 
an interview with Jim Gurley, (See the web address below) in which he talks 
about his development of the Dekley pedal steel guitar. The page states: 


“He taught guitar in Los Angles area music stores while picking 
up guitars at Rickenbacker Guitars and in Leo Fender’s first 
workshop in the late 1940s and early 50s. Jim later became 
one of the first promoters for the Ovation Guitar and, in fact, 
signed endorsements with the likes of Bobby Gentry, Glen 
Campbell and Josh White. His relationship with Glen 
Campbell went back to when Glen was a teenager. The two 
later played in groups together, and one day Jim asked if Glen 
would try a new guitar. The promotion that Glen gave the 
instrument on his weekly TV program was unequaled in the 
industry at the time!” 


httos://www.namm.org/library/oral-history/jim-gurley? 
foclid=lIwAROSWdEzZ4VMR8rOKW2wuRA152QBHJ_ FkkM27kZki9seDYspvIWg6- 
2Bij4o0 


Jim Gurley was born to Andrew and Hester Gurley in Mangum, Oklahoma 
in 1932. He graduated from Inglewood High School, in Inglewood, CA. After 
High School he attended the School for Harmony and Theory at the University of 
California. Later in life, he left the music business and moved to Adamsville, 
TN, where he worked in sales. He died there on November 18, 2012. 


Gurley Music Center 


Below is a photo of Gurley Music Center, which was on Main Street, 
across from the entrance to the bridge to Warehouse Point. To the right of the 
store was the Bridgeview Restaurant. To the right of that was Church Street. 
He had a second store in Enfield. 


Gurley Music Center was a popular place for local kids to take music 
lessons. Jim had a number of music teachers at his store, including his son, 
Ladd, who taught guitar, and Tony Colapietro, who taught drums. The store was 
the site of countless soontaneous jam sessions. Jim often joined in, and he 
often invited his music teachers to join in on gigs with his band, The Oklahoma 
Jamboree. Ladd and Tony were also members of the local band Only ina 
Jeep. 
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Gurley’s Music, Bridgeview Restaurant, Church St 


Jim Gurley and the Ovation Guitar 


Charlie Kaman founded Kaman Aircraft Co in Windsor Locks in 1945. By 
1948, he was already selling helicopters to the Navy. He turned his upstart 
company into a major helicopter manufacturing organization. A slowdown in 
the aviation industry occurred in 1966. Charlie, who was an excellent guitarist, 
decided to put some of his aviation engineers to work on designing a better 
guitar. He figured that since his engineers were experts at decreasing vibration 
in helicopter parts, they could figure out how to increase vibrations in a guitar. 
some of his engineers had woodworking as a hobby. To make a long story 
short, they came up with a way to make the back of a guitar rounded instead of 
flat, and they created a material, called Lyrachord, to form those backs. They 
found a way to make the fronts of the guitars thinner and attach the Lyrachord 
backs to the fronts, and the “Ovation Guitar” was born. The Lyrachord body 
gave the instrument unprecedented projection and sustain. 

Charlie’s Program Manager for the development of the Ovation was Jim 
Gurley. When Charlie spun off Ovation Instruments as a separate company, he 
made Mr. Gurley its Vice President. 

Jim was an excellent salesman, and he knew a lot of people in the music 
industry. He was a good friend of Glen Campbell, who stayed at Jimmie’s 
house when visited Windsor Locks. Glen became one of the first fans of the 
Ovation guitar, and he played it on his Goodtime Hour on TV, which was a key 
the Ovation’s quick acceptance in the guitar world. 


https://www.shackelfordfuneraldirectors.com/obituaries/Jimmie-Dale- 
Gurley-9624/#!/Obituary 


123 


Below are photos of an early Ovation guitar. 





Roundback Ovation Guitar 


Mr. Gurley and the Dekley Pedal Steel Guitar 


Jim Gurley had long been a pedal steel guitar player. Somehow, he was 
hired by Charlie Kaman during the development of the Ovation Guitar. That 
experience got Jim thinking about what could be done to design and produce a 
greatly improved pedal steel guitar. He partnered with a man named Bob 
Dekham, and they set out to design, manufacture and sell an improved pedal 
steel guitar. The company was called “Dekley”, where the “Dek” came from 
Dekham and the “ley” came from Gurley. They used a building belonging to 
Charlie Kaman, which was next to the Kaman Aircraft building in Bloomfield, CT. 

By the early 1970s, they had worked out the design, and manufacturing 
was underway. Given that the major improvement in the Ovation guitar was the 
“Lyrachord” material what was used for the backs of the guitars, Jim focussed 
on getting a newer and better material to make the “box” of the pedal steel 
guitar. The Lyrachord material worked for the Ovation because it was very light, 
had great vibration capability, and could be shaped in a new, rounded form. 

Jim found a material called “Pakkawood” which is an engineered wood/resin 
composite. It is much denser and more durable than “real” wood. Today (2020) 
the most popular application of Pakkawood is in the handles of kitchen knives. 
Originally Pakkawood was manufactured in Pakistan. Now, similar products are 
manufactured in the United States. 
https://rivermarketbarandkitchen.com/what-is-pakkawood/ 

Pakkawood can be “tapped and threaded” to take screws, but is so hard 
and dense that you can’t drive a nail into it. It has great vibration characteristics. 
lt was to pedal steel guitars what lyrachord was to the Ovation guitar. 
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That wasn't the only innovation in the Dekley pedal steel guitar. Jim and 
Bob designed it to be exceptionally strong. It used “heavy” construction, which 
made it extremely durable. Pedal steel guitars are subject to much more 
pushing and pulling on the strings than hand-held guitars. Also pedal steel 
guitarists often modify their instruments. The heavy construction of their 
product yielded added durability, but it came at a price in weight and cost. The 
Dekley was more expensive than other pedal steel guitars and it was much 
heavier. 

Being a pedal steel player, Jim, knew what he was doing when came to 
designing an instrument for “playability”. . He worked hard on the ergonomics 
of the instrument, that is, the distance between the strings, the tuners, the 
pedals and the levers controlled by the player’s knees. 

How can you tell how much Jim Gurley was liked and admired by the 
pedal steel community? The Pedal Steel community has a website called “The 
Steel Guitar”. When Jimmie passed away, the Steel Guitar website had an 
immediate conversation about him, to which members sent messages. It can 
be found at: https://bb.steelguitarforum.com/viewtopic.php? 
t=2364428asid=16e50e83/5d4ef05ft809065c2d4f96cd 

The responses showed their respect for Jim and for the Deckley Pedal 
Steel Guitars that he designed, manufactured and sold. They posted 
information on where they could send their respects, and how they could get in 
touch with his son and daughter. It was personal and very touching. 


There is another conversation on that website in which pedal steel 
players commented on how much they like the Deckley. Here are some of the 
comments: 


- You might find a better name but they'll play and sound as good as any. 


- Great Guitars. They are heavy but | think that's part of why they sound good 
and stay in tune. 


- Second to none in the sound and playability department. 


- | can't imagine any other steel being able to take that much beating and abuse 
and still be ready for stage-performance.” 


https://bb.steelguitarforum.com/viewtopic.php? 
t=163141&sid=4f14f810698c988/7db2e6/a825df62d5 


Following are a photos of a Deckley Pedal Steel Guitar and the company 
emblem. 
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Last but not least, Jim was also the father of Ladd Gurley, who was an 
excellent guitarist. He was in the Only in a Jeep band that is described in 
another chapter of this book. Ladd taught guitar at his fathers’ music store. 
Ladd became a professional musician. Here are two photo of Ladd. The one on 
the left is from his high school years. The one on the right was from later in his 
life. Sadly, he died in 2017. 





126 


Conclusion 


There is no doubt that Jim Gurley had a major effect on the world of 
Music. He had his own band, and a pair of music stores. He played a key role 
in the development of the Ovation guitar, and he started the company which 
designed and built the Dekley Pedal Steel guitar. Both the Ovation and the 
Dekley were major improvements in instruments. He was the father of Ladd 
Gurley, who was a guitarist and singer. 


Sources 


https://enacademic.com/dic.nst/enwiki/613646? 


foclid=lwAR1heLqzeEUPGsG8aao8AnMvKLnPNjfK5Bhpg8EegKPooP-rzE- 
JfA4ZtEO 


httos://www.namm.org/library/oral-history/jim-gurley? 
foclid=lIwAROSWdEzZ4VMR8rOKW2wuRA152QBHJ_ FkkM27kZki9seDYspvlIWg6- 
2Bij4o0 


https://www.shackelfordfuneraldirectors.com/obituaries/Jimmie-Dale- 
Gurley-9624/#!/Obituary 


https://bb.steelguitarforum.com/viewtopic.php? 
t=236442&sid=16e50e8375d4ef05f809065c2d4f96cd 


https://bb.steelguitarforum.com/viewtopic.php? 
t=163141&sid=4f14f810698c988/7db2e6/a825dt62d5 


https://bb.steelguitarforum.com/viewtopic.php? 
t=159550&sid=5/74eaee16773b54f78a611e81612a82F 


https://steelguitarforum.com/Forum5/HTML/004351 .html 


https://www.namm.org/library/oral-history/jim-qurle 
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Chapter 23 


Paul Greenwood: 
Protege of Gene Pitney 


Paul Greenwood was born and raised in Vermont. His parents, Mr. and 
Mrs. Paul Greenwood, moved to Windsor Locks in about 1954. They lived on 
Elm Street. Paul had entered the military service in 1954. He got out in 1957 
and moved to Windsor Locks. He went to work at Hamilton Standard, but he 
didn’t like the work. 


He started singing. He was in a band called Ron and the Rattletones, 
which operated out of Enfield. Below is an article from the Windsor Locks 
Journal of May 7, 1959, which shows Ron and the Rattletones playing at The 
Polish National Home in Thompsonville with other local musicians. 


The Achievers’ Association of! 
Enfield-Somers and the Ron Cor-| 
mier’s Rattletones have combined | 
forces to present two musical 
events for the weekend of May. 
Sth, They will present a “Big 
Show" at the Polish WNational 
Home in Thompsonville at 8 p.m. 
Friday night, May §&th, This will 
be a stage show featuring Ron 
Cormicr and The Rattletonca, with 
Valley Kecording Artist, Paul 
Greenwood; York Recording Art- 
‘ists, The Five Bel-Aires; The Fin- 
‘bers, who record for Glo Records; 
and The Fiestas, The Teensters 
and Sally McCray. : 


One night, Ron and the Rattletones were performing at Lake 
Compounce. That night, Gene Pitney was headlining the show. Gene heard 
Paul sing and went over to meet him. Gene was already a star. He told Paul 
that he had a great voice, and would like to get him into the business. Gene 
said he would write songs for him, and help him get started. The following 
article in the September 10, 1961 Windsor Locks Journal announced what 
happened. 
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ed 


| Recording Company 
Signs Local Singer 





Paul Greenwood, Jr. son of 
Mr. and Mrs, Paul Greenwood of 
Elm strect, hrs been signed to 
a five-ycar contract by United 
Artists Corpn., of New York and 
Ifoliywood to record a minimum 
of eight sonas per year. 

According to Arthur Taltnadge 
president of United Artists, the 
local youngsler Is only the séc- 
ond one to be signed to a long- 
term contract In the past year 
and a hall. 

Mr. Greenwood's first release 
this month on the Musicor la- 
bel, which Is owned and distrib- 
uted by the United Artists Cor- 

‘| poration. consists of two tunes 

‘| composed by Gene Pitney. They 

|j}are “Outside Heaven's Door,” 
and “Blue Ribbon of Love," 


Paul signed a contract with Musicor, which was a subsidiary of United 
Artists Corporation. Paul’s first record was “Outside Heaven’s Door”. As of this 
writing in 2021, almost all of the songs that Paul recorded can be heard on 
YouTube. They are well worth listening to. Paul’s voice was “of the time”. He 
had a fabulous voice. He had the confidence. He had the sound to become a 
star. “Outside Heaven’s Door” became a regional hit. 

Paul recorded nine songs over the years. A CD was found on the 
Amazon website called ”The Best Of Paul Greenwood”. It was tagged as an 
“Gene Pitney Convention & Tribute Item”. It said: Gene Pitney (composer); Gene 
Pitney (arrangement); Paul Greenwood (singer) Format: Audio CD 
1 - Outside Heaven’s Door (1961) - (composed and arranged by Gene Pitney) 

2 - Blue Ribbon For Love (1961) (composed and arranged by Gene Pitney) 
3 - Cryin' Winds (1961) (composed & arranged by Gene Pitney) 

4 - Green Light (1961) (composed & arranged by Gene Pitney) 

5 - Picture Of A Girl - (May 1963) 

6 - | Light Up (May 1963) 

7 - My First, My Last, My Only 

8 - For All We Know 

9 - String Of Lights (Composed & arranged by Gene Pitney) 
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On the right is a is the cover of that CD. 


(Author's note - when | called Paul 
Greenwood for a first interview, | asked 
him about the CD of all of his songs. He 
was surprised. He didn't know that it 
existed. Apparently it was made after 
he left the music business.) Following are 
photos of the labels of some of Paul’s 
records. ) 


i) @ Os) ¢ Oa) = 4 
e: } 


RECORDS 


MUADOF ELOL Pie 45 4 
PE) WERT On) ET + AEw SOL OF eae 





Allenberry 


wevCuros 


bend ome 7, - 
~~ st! 


ee 


Repeal de Se es T) 


1963 TrackB 
Composer Caroll Reynolds 
Producer: Lycorning Productions 
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1963. ‘Track B 
Composer Caroll Reynolds 


Producer: Lycoming Productions 


From 1962 to 1965, Paul was based in Windsor Locks, but often went to 
New York City when making records. He toured much of the United States for 
three years. In 1965, Paul got married and had ason. He decided it was time to 
try something else, They moved to Florida for two years, and then returned to 
WlIndsor Locks in 1967. He and opened a luncheonette near Bradley Field. It 
was open from 4am to 1pm daily. It catered to the employees of the large 
companies near Bradley Field. Below is an advertisement for the restaurant 
from the July 25, 1968 issue of the Windsor Locks Journal. 


COMPLIMENTS OF 


The Country Kitchen 


PAUL GREENWOOD, PROPRIETOR 
TURNPIKE ROAD, WINDSOR LOCKS 





In 1983, Paul decided to get back into the military. He got stationed in 
Burlington, VI. He was an advisor to a National Guard Unit. He madea 
career in the Army. When he retired, he moved to Florida. 


SOURCES 
Windsor Locks Journals of May 7, 1959, Sept.10, 1961, and July 25. 1968 


Information and photo of the CD is from 


https://www.amazon.com/Gene-Pitney-Convention-Tribute-Items/dp/ 
BO01ISQE08 


http://www.45cat.com/record/abr‘ 
For photos of the records 


The information for this chapter was provided by Paul Greenwood via 
telephone interviews in January 2021. 
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Chapter 24 


Ed Cousineau: Singer and Guitarist 





Ed Cousineau 


Ed Cousineau was a member of the Windsor Locks High School class of 
1969. Jim Gurley’s store on Main Street was a good place to meet other 
musicians One of Ed’s first bands was Jim Gurley’s Oklahoma Jamboree. Ed 
played guitar and sang. Jim’s son, Ladd, was also a member. Neil Rinaldi was 
the drummer. Jim’s wife, Diane, was the lead singer. Ed remembers that they 
played in Windsor Locks and nearby towns, and often in West Springfield. The 
most interesting gig was at the prison in Enfield. Ed said that Jim was a real 
motivator. Ed played with the Oklahoma Jamboree for a few years. 

Ed’s second band was Little Eddie and Home Brew. Ray Hawks played 
lead guitar, Ladd Gurley played with them often. Sam Gibson played pedal 
steel guitar. They played often in West Springfield. Ladd Gurley had a gig up in 
Bangor, Maine. The band went up with him, and played on a TV show. This was 
once a week for about three months. The traveling back and forth wore them 
down. 

Ed played on a children’s TV show that was on Channel 22 in Springfield. 
That wasn't a long job but it was interesting. 

His next longer-lasting job was at the Villa Rose. Ed couldn’t remember 
the last name of the band leader. His first name was Paul and he played a 
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“guitorgan” which was a modified guitar, which was made in the late 1970s. It 
not only played and sounded like a guitar, but it had the electronics to make the 
guitar sound like an organ. These specialized devices can be seen and heard 
on the internet. YouTube has videos of a number of them. Danny Bushey was 
another member of the band that played at the Villa Rose on weekends. The 
band leader, Paul, had to take a leave of absence for about a year, so Danny 
asked Ed to fill in him during that year. Danny played guitar, so Ed played base 
during that time. They played every Friday and Saturday night. That gig was a 
lot of fun. 

Ed was also into acting. There was a acting group in Hartford known as 
the “Mark Twain Masters”. Another member of that group was Ron Palillo, who 
played Arnold Horshack in the TV show “Welcome Back, Kotter”. One of the 
plays was “Front Street”. It had to do with the big circus fire that happened in 
Hartford in 1944. 

Ed also worked the State Fairs and the Country Fairs in Connecticut and 
surrounding states. To be asked to play in these fairs, you had to submit a tape 
of yourself. That worked well for Ed for a long time. He did fairs in Danbury and 
Norwich, CT and Tunbridge, VI. He remembers doing the last of the Danbury 
Connecticut fairs. 

Ed didn’t just stay around Connecticut. He travelled around the United 
States. He remembers playing at the Hillbilly Ranch and Nashville North in 
Boston. He played as far away as the Pegasus House in Kingston, Jamaica. 

As of January 2021, Ed is retired and living in Montrose, Colorado. 


SOURCES 


This chapter was written based on a telephone interview with Ed Cousineau on 
January 30, 2021. 


The photo is from his Facebook Homepage. 
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Chapter 25 


Jim Bouchard and his Guitar 





James Bouchard 
WLHS 1974 


The notes next to Jim Bouchard’s 
photo in the 1974 Windsor Locks High 
School yearbook were an indication that 
he would do well in his career. He was 
Student Council President in his Junior 
year, Class President in his Senior Year, 
and a member of the National Honor 
Society. According to his yearbook 
entry, his ambition was to play guitar 
with Paul Simon—an ambition that he 
says Is still possible! Below is a photo 
of Jim in the Windsor Locks High School 
auditorium. 

Jim taught himself how to play 
guitar chords at age 14, but his unique 
guitar playing style was established at = Y 
16, when he took guitar lessons from a Jim Bouchard alt AFS Concert in 


neighborhood high school senior who Windsor Locks High School 
was accomplished in both classical Auditorium ~ 1973 


guitar and the finger-picking styles of 
“Peter, Paul, and Mary.” 
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lf we jump ahead almost fifty years, we see a photo of Jim in a recording 
studio with Don Peake. The name “Don Peake” may not be a household name 
in Windsor Locks, but it is certainly known in the highest echelons of the guitar 
world. Don was Ray Charles’ guitarist, and he played for the Everly Brothers. 
Below is a photo of Jim with Don Peake in Don’s recording studio. Don was a 
member of the Wrecking Crew, which was a group of studio musicians who 
played on nearly every hit in the 1960s and 1970s. They played on: The Mamas 
and the Papas’ “California Dreamin’”; Nancy Sinatra’s “These Boots Are Made 
for Walkin’”; Frank Sinatra’s “Strangers in the Night”; the Byrds’ “Mr. Tamborine 
Man”, the Righteous Brothers’ “You’ve Lost That Loving Feeling”, the Beach 
Boys album “Pet Sounds”, and many more. The Wrecking Crew members were 
among the best studio musicians at the that time, and Don Peake was one of 
them. At the time, the general public wasn’t aware that the Wrecking Crew were 
the musicians playing on many of their favorite records. 





Jim Bouchard and Don Peake 
in recording studio, ~ 2018 


In 2005, Jim started taking a songwriting class from Harriet Schock who 
wrote the Helen Reddy hit, “That Ain’t No Way to Treat a Lady”. In a 2017 
Harriet Schock songwriting class, Jim met Don, who was taking the class with 
his wife-to-be, Judi Pulver. When Don heard some of Jim’s songs and his guitar 
playing, he invited Jim to record in his studio. Jim recently completed an album 
of 10 songs. Don plays guitar on some of them. The album will be released 
soon (2021). Many of these songs can be heard on Jim’s YouTube channel “Jim 
Bouchard LA”. (Note: One song on his YouTube channel is “Windsor Locks 
High School Class of ’74”. It is a “rough” version of the song which hasn’t been 
recorded in the studio due to the 2020 pandemic.) 
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In high school, Jim also took lessons from Ladd Gurley, the son of Jim 
Gurley who had a music store on Main Street. Jim (Bouchard) had purchased 
an Ovation guitar from a neighbor who worked at Kaman Aircraft. Of his four 
guitars, his Ovation is still his favorite. Later, he learned that Jim Gurley had 
worked on the development of the Ovation guitar at Kaman Aircraft, and that 
Glen Campbell was involved with the guitar’s development. In fact, Glen’s use 
of the Ovation on his TV show, “The Goodtime Hour”, was partly responsible for 
the guitar’s widespread popularity. Jim was a fan of Glen Campbell and he 
learned many of Glen’s songs back then. Little did he know that, around the 
same time, Glen was showing off his Ovation to his fellow Wrecking Crew 
members, including fellow guitarist Don Peake. Don recalls that when he first 
saw Glen’s guitar in the studio, he asked Glen if he could try his new guitar, and 
that the guitar almost slipped off his lap due to the nature of the shiny round 
back of the Ovation! 

Jim’s singing and guitar playing got a boost at Windsor Locks High 
school. Sue Schauble, a fellow student, put together a group called “People 
Together” which was based on the “Up With People” group that gained 
international fame back in the 1960s. The original “People Together” group at 
WLHS grew to approximately 20 members. In 2020, WLHS’s version of that 
group Is called “Vocal Motion”. Jim has fond memories of “People Together”. 
Below is a photo of the group. 





“People Together”, WLHS, ~ 1972 
Jim Bouchard is second from right 





After Windsor Locks High School, Jim headed to the Boston area to 
attend Stonehill College. He sang and played guitar and at coffee houses and 
even had an ongoing gig at a local bar. After working and living in the Boston 
area for nearly ten years, the software company that he worked for transferred 
him to Los Angeles where he lived for nearly thirty-five years. In Los Angeles, he 
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left the software company to work in aerospace for thirteen years. Later, he 
worked at Cal State University after earning a masters degree in education. 

In 1990, he took voice lessons from classically trained opera singer, Gale 
Oliver. He’s taken songwriting classes on-and-off from 2005 to the present with 
Harriet Schock in whose class he’s written fifteen songs. He has continued 
taking these classes through the 2020 pandemic via “Zoom”. He has performed 
Original songs on two occasions at McCabe’s Guitar Shop in Santa Monica, 
which is known internationally for its folk guitar performances. 

Windsor Locks musicians seem to find way of meeting up after graduating 
from WLHS. Jim had been in Los Angeles for a number of years when he found 
out that fellow classmate, Tom O’Leary was moving out to Los Angeles in 2005 
after a successful career on Broadway which included playing the Phantom in 
the “Phantom of the Opera for three years. They have remained in contact ever 
since. During this time, Tom has gone on to win numerous awards for acting 
and directing in Los Angeles. 

Jim retired from Cal State University in 2014 and is still writing, playing, 
singing, and recording songs. In July 2020, after nearly 35 years living in Los 
Angeles, Jim moved to south Palm Springs where he resides with his husband, 
and where he plans to continue his songwriting and recording. 


Sources 


The material for this chapter was provided by Jim Bouchard. 


138 


Chapter 26 


Johnny Menko: 
Windsor Locks’ Most Prolific Musician 


Any list of highly successful people from Windsor Locks would certainly 
include Johnny Menko. Johnny was the leader of a Polka band that lasted for 
70 years. He was not only the band’s organizer and leader, he was a prolific 
songwriter, arranger and musician. He was elected to the International Polka 
Association’s Hall of Fame in 1987. The band played all over Connecticut and 
Massachusetts, and amassed a fiercely loyal following over the decades. 





a wf 
Johnny Menko 1915-2009 


Johnny was born in Windsor Locks on June 13,1915. He grew up in 
Warehouse Point. He worked at in the quality control department of M. H. 
Rhodes, Inc. in Hartford. When he was only nine years old, he could play the 
violin along with records of Polish music on a record player. He attended Enfield 
High School, and then studied music at the University of Kansas. He switched 
to Bay Path Institute in Springfield, MA, where he majored in Business. 

In 2006, there was a special event to celebrate the Johnny Menko band’s 
69 years existence. It was held in St. Joe’s Polish Club in Colchester, CT. That 
night, at the age of 91, Johnny was asked when he would retire. His answer 
was: “I’m not going anywhere. | still want to play”. (Olszewski, 2006) 
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Johnny originally formed his band in 1936 along with his brothers, Joe and 
Tony, and one of their neighbors, Ted Wezowic. It was called the “Menko- 
Wezowic Orchestra.” The band achieved quick success in its performances in 
Connecticut and Massachusetts. In 1938, two more members were added, and 
the name was changed to the “Blue Bells Orchestra.” The new members were 
Wasyl Szykula, the “Singing Carpenter from Windsor Locks,” and Charlie 
Polisky. Wasyl stayed with the band for over a 50 years. 

In 1949, the band changed its name to “The Johnny Menko Orchestra - 
Hartford’s Smartest Polka Band.” It added two singers, Florence Krol and Irena 
(Krol) Menko, who were sisters. Ray Polisky and Bill Kantorski also joined the 
group at that time, and each stayed with the band for more than 50 years. 

Florence dropped out of the band in 1950, and was replaced by Joe 
Menko’s wife, Josephine, who was a sister of Florence and of Irena. She stayed 
with the group through its entire existence. In 1961, Bob Menko, who was the 
son of Joe and Josephine Menko, joined the band when he was 19 years old. 

The band was known as a group of musicians who were good friends and 
who had a great relationship. 

Johnny Menko and his orchestra had their own radio show from 1949 to 
1955. It was sponsored by Balch Motor Sales of East Windsor, CT, and it aired 
from 11:00 a.m. to 12:00 noon on Sundays. 

In 1951, the band broadcast from the Pine Meadow Restaurant in Windsor 
Locks, Connecticut, for 26 weeks on Wednesday evenings. Wasyl Szykula 
produced these shows. 

Because of the interest of Polka musician and promoter, Chet Ososki, the 
orchestra started to record in 1950 for Karo Music Co. of Manchester. Two of 
their hits were “Our Special Polka” and “Fireside Polka.” In 1955 and 1956, 
their first two long-playing records were released by Fiesta Record Co. of New 
York. Later they recorded on a number of other labels. 

One favorite spot for the Johnny Menko Orchestra was the Cavalier 
Restaurant in Willimansett, MA, where the group played every Sunday afternoon 
from 1951 to 1953. These shows were broadcast directly from the stage. They 
were emceed by Andy Szuberla, who was called “the Polish Rhyming 
Announcer.” 

A very popular spot at which the orchestra played frequently was the 
Quonset Restaurant in Hadley, Massachusetts. Off and on, the orchestra had 
played there for over 30 years. In the 1970s, the orchestra returned to television, 
appearing a number of times on “Polka” over WHYN, Channel 40, in Springfield, 
MA, with Frank Knight as Master of Ceremonies. 

They played in the Catskills, at Dartmouth College in New Hampshire, at 
the Kielbasa Festival in Chicopee, MA, at Riverside Park in Springfield, MA, 
Mountain Park in Holyoke, MA, and at Lake Compounce in Bristol, CT. They 
also played at countless weddings, birthdays and anniversaries, They even 
played at one christening. The group went out of their way to gain wider 
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popularity with the younger crowd by playing modern music for school and 
sports dances and carnivals. 

Johnny retired as leader of the orchestra on March 6, 1977, and his 
brother Joe, without missing a beat, took over the responsibilities of the band 
under the name of The Menko Orchestra. Johnny Menko continued playing in 
the Menko Orchestra which completed 50 years of musical entertainment on 
March 6, 1987. Johnny died on July 10, 2009, at the age of 94. He lived his life 
to the fullest. Like Frank Sinatra, “He did it his way.” 

Here are some of his album covers and other photos: 
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Sources: 


Olszewski, Karen, “The Menko’s 69 Years in Polkas!”, The Narkive Newsgroup 
Archive.  http://alt.music.polkas.narkive.com/WxBJdYPE/the-menkos-69- 
years-in-polkas 


Joseph Menko inducted into the International Polka Association’s Hall of Fame, 
http://www. ipapolkas.com/blog/otw-portfolio/johnny-menko-pioneer-category- 
inducted-1987/ 


Obituary of Joseph Menko 1917-2013, http://mulryanfh.com/tribute/details/205/ 
Joseph-Menko/obituary.html 


Obituary of Joseph Menko in the Hartford Courant of http://www.legacy.com/ 
obituaries/hartfordcourant/obituary.aspx? page=lifestory&pid=1 29648004 


This chapter was taken from “Windsor Locks History: Volume II’, 2019, by 
Melvin D. Montemerlo. 
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Chapter 27 


Wasyl Szykula: 
Windsor Locks’ Singing Carpenter 





Wasy! Srynula & his wife Helen 

Wasyl Szykula was well Known in Windsor Locks for two reasons. He built 
houses, and he was known as “Windsor Locks’ Singing Carpenter”. He was a 
singer for Johnny Menko’s polka band. The “carpenter” comes from his being a 
house builder. 

We know a bit about the life of Wasyl Szykula because of Jack Redmond’s 
“Cabbages and Kings” weekly column in the Windsor Locks Journal. Jack’s 
October 30, 1987 column was about Wasyl’s very interesting life. 

Wasyl was born in Windsor Locks, but at the age of five, his parents took 
to Poland, where he remained until he returned to Windsor Locks in 1939, when 
he was 23. This is a bit interesting because his parents were born in Austria. 
Wasyl was actually of Ukrainian descent. It turns out that the area where they 
were from became part of Poland after World War I. 

Wasyl lived on the corner of South Street and Main Street from birth until 
he left for Poland when he was five. He got up to fourth grade in Poland, where 
he was taught Polish, as well as the Greek and Latin alphabet. While in Poland, 
his classmates teased him, calling him “The American”, even though he spoke 
only Polish. 
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While in Poland, he wanted to get back to Windsor Locks. He had some 
trouble getting a birth certificate, but that was finally taken care of. and he made 
it back. He learned English. In fact, he learned to speak four languages. 

During World War Il, he learned the building trade while working for the 
New York/New Haven Railroad. He was involved in building buildings and 
bridges. It was in that job that he learned to speak English fluently. 

After the war, he got into building houses in Windsor Locks. In Jack 
Redmond’s column, he is quoted as being proud to have said “I built houses on 
Stevens, Roberts and John Streets, and am the only Windsor Locks born person 
who can say...! built the most houses in my hometown.” 

In 1943, Wasyl married Helen Wlodkowski of New Britain. The lived on 
south Center Street. They had three children: Wasyl John, Steven Anthony and 
Patricia Ann. 

Wasyl had an active artistic side. He had done acting while in Poland 
before returning to Windsor Locks. Also, he had been a vocalist for Johnny 
Menko’s polka band for over forty years. At the Menko band’s performances, 
Wasyl was usually introduced to the audience as “Windsor Lock’s singing 
carpenter. During the heyday of the band, those performances were weekly. 
The Johnny Menko band lasted for almost 70 years. Wasyl sang in four 
languages (Polish, Ukrainian, Russian and English) in those performances. 

How many singers have had a 40 year career, and sang in four different 
languages? How many singers stay with the same band for 40 years? Wasyl 
really enjoyed his singing and of his house building careers. Wasyl died in 1990. 
He left a unique and proud legacy. 


Sources 


httos://www.findagrave.com/memorial/199288/737//wasyl-szykula 


Jack Redmond’s “Cabbages and Kings” column in the Windsor Locks Journal of 
October 30, 1987 
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Chapter 28 


Michael Gagliardi: 
Bass Player, Band Leader 





ri 
Michael Gagliardi 
1989 





Michael Gagliardi grew up in Windsor Locks. He went to Windsor Locks 
High School, where he was known as “Gags”. He participated heavily in music 
activities. Next to his senior photo, it says: Pit band 2, 3; Marching Band 2,3,4, 
Concert Band 2,3,4 and Jazz Band 2,3,4. When the Seniors voted for the 
“Best” awards, he received the “Most Musical” award. He graduated in 1989. 
He received his Bachelor’s Degree from Marist College in Poughkeepsie, NY. 

Michael was the one of the founders and the bassist of his first band, The 
41 South Band, which included DeAnna (Johns) Drapeau, Guy Drapeau, Jimmy 
DeMichele (all WLHS grads) and Frank Finick of Windsor. The band was a 
classic rock group that played regionally. They practiced in the barn on 
Gagliardi’s farm, Chest Hills, in Suffield. Below if a photo of that band. 
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"The 41 South Band" 


Winclsor Locss, CT 


When The 41 South Band disbanded, Michael and Jimmy DeMichele 
formed a band called Purple Knox. That group disbanded shortly thereafter, 
when Michael decided to go to New York City in search of a musical career. 

In New York City, Mike joined a band named Thin Lizard Dawn in 1994. 
The other three members were Greg Lattimer, Howie Statland and Dave Berk. 
The band was formed in 1992 by Greg Lattimer and Howie Statland. Greg 
played guitar and did vocals. Howie played guitar. Dave played drums and did 
vocals. Mike played base. 

some notable bands that Thin Lizard Dawn shared the stage were: The 
Verve Pipe, Lennie Kravitz, Republica, Lemonheads, Matthew Sweet, 
Matchbox 20, P-funk, G Love and Special Sauce, and The Fixx. They played 
at the Lollapalooza and at the SXSW (South by Southwest) festivals in 1995. 

Thin Lizard Dawn’s style can be described as ‘alternative rock” or “Indie 
rock”. They were beginning to gain traction in their first year. The band was 
signed by RCA Records in late 1995. They put out a CD named “Thin Lizard 
Dawn” in 1966. The singles from that CD were "Sexual Dynamo" and “Weed”. 

On the next page are photos of Thin Lizard Dawn. The band members 
were close friends. 
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Thin Lizard Dawn 
Mike Gagliardi at right 





~ Thin Lizard Dawn 


Unfortunately for the band, music styles were changing. Kurt Cobain died 
in 1994, and the bubblegum-pop sounds of boy bands were on the rise. Spice 
Girls arrived at the same time. 
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Thin Lizard Dawn 





RCA Records was having difficulty marketing the band, and dropped them 
in 1999. Greg, Howie and Dave spent eight years together in Thin Lizard 
Dawn. Mike was with them for six of those years. In 1999, towards the end of 
the Band’s life, Mike put out a CD under the name Mike G. It was recorded ona 
4-track machine in the apartment Mike was living in on East 7th Street. Here is 
the album photo. 





Two of the Thin Lizard Dawn songs, "Weed" and "Under the Wing", were 
used in the 2000 film "Cruel Intentions 2". 

According to Dave Berk, the Thin Lizard Dawn drummer, Mike went by 
the name Mikki James after the band broke up. He performed with his group 
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for a few years under that name. Mike also played with a band named Burke 
with Model/Musician Jamie Burke for a few years. Dave Berk recorded a couple 
of songs with them. They also travelled to Berlin, Germany to play in the 
Duffstar Awards show. Below is a photo of Mikki James and his band. 





The Mikki James Band 
Michael Gagliardi is third from left. 


A Google search on the words “Mikki James music” provided references 
to his recordings. One of those references said that after Thin Lizard Dawn 
broke up, Mikki James toured with Leona Ness and played for The Shetland 
Pony. 

(http://xemurecords.bigcartel.com/product/mikki-james-guess-what-cd) 





Michael Gagliardi, using the name “Mikki James” , made two CDs: 
“Guess What” and “Lone Ranger”. Both CD covers are shown below. 
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Sometime after his run as Mikki James, Michael 
went home to his parents’ Chestnut Hills farm in 
Suffield, CT. He enjoyed working on the farm. 
Unfortunately on March 4, 2021, while working at the 
farm, Michael had an accident which resulted in his 
death. 





smal Vif 


Michael on the farm 
SOURCES 


The Lone Ranger album cover was found at: 


https://www.amazon.com/Lone-Ranger-Mikki-James/dp/BO01EE4Q7E/ 
ref=sr 1.17? 


dchild=1&keywords=mikki+james&qid=1615433035&s=dmusic&sr=1-17 


The album cover for the “Guess What” album cover can be found at: 


https://www.amazon.com/Lone-Ranger-Mikki-James/dp/BO01EE4Q7E/ 
ref=sr 1.17? 


dchild=1&keywords=mikki+james&qid=1615433035&s=dmusic&sr=1-1 7 


The Thin Lizard Dawn photo came from their Facebook webpage 
https://www.facebook.com/search/top?q=thin%20lizard%20dawn 


Michael Gagliardi’s Obituary is found at: 


httos://www.legacy.com/obituaries/hartfordcourant/obituary.asox?n=michael-j- 
agliardi&pid=197959364&fhid=4102 


The Mikki James interview and the Mikki James band photo was found at: 


https://web.archive.org/web/20060329153859/http://www.splendidezine.com/ 
departments/shorttalk/mikkijames.html 


The photographs of Michael Gagliardi at the beginning of the chapter are from 
the 1989 Windsor Locks High School Herald yearbook 


Information for this was also provided by DeAnna Drapeau, and by two 
members of Thin Lizard Dawn: Dave Berk and Howie Statland. 


152 


Chapter 29 


Laura Derwin: Saxophonist 






Laura Derwin cs a 
WLHS Class of 1991 ~—_ Laura Derwin - 1991 





Laura Derwin graduated from Windsor Locks High School in the Class of 
1991. She was musically inclined. She was in the band and in the jazz band for 
all four years. She had Cindee Andrusio, Ed Mondazzi and Neil Rinaldi as 
music teachers in high school. She was known for playing a “mean” 
saxophone, which is a high compliment. 

In 1992, Laura moved out to Los Angeles, where she still is as of this 
writing (2021). She never gave up her love of the saxophone. For the first few 
years, she bartended and played in open jams. Then she got serious and took 
lessons in Los Angeles from Mike Acosta for five years. Mike was the 
saxophonist for the Brian Setzer Band. 

Laura has been the saxophonist for the Dive Bar Superstars for the last 
ten years. While her specialty remains the saxophone, she also does vocals 
and occasionally serves as drummer. 

Below are photos of Laura and the band. 
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Laura Derwin - 2017 Laura Derwin 
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In 2016, Laura came back to Windsor Locks for the 25th Reunion of the 
Class of 1991. You can see Laura in the center of the picture below, in the front 
row. Her friends were delighted to see her again. 





- 


WLHS Class of 1991, 25 yr reunion - 2016 


Laura Geallf Monique 
Derwin Ruckdeschel Garcia 


SOURCES 


Information for this chapter came from phone interview with Laura Derwin. 
The first two photos are from the 1991 Windsor Locks High School Herald. 
The rest of the photos are from Laura Derwin’s Facebook page. 
https://www.facebook.com/laura.derwin.50 
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Chapter 30 


Harold Alm and the Y-Nots 
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Harold O. Alm, Sr. was born in Gardner, MA on July 7, 1931. He grew up 
on his Uncle Len’s chicken farm in Hubbardston. He enlisted in the Navy in 
January 1946, and served during the Korean conflict. He was stationed in 
Cuba, where he learned to repair and operate teletype machines. He was a 
member of the American Legion Gensi-Viola Post 36 in Windsor Locks. He 
worked for the Hartford Courant for 36 years and retired. Then he worked for 
the Emhart Glass Co in Windsor until the facility closed. 

He was an avid Red Sox fan. He had his own country and western band 
in the 1970s, called the Y-Knots. No other information could be found about 
the Y-Knots. 

Harold Alm lived in Windsor Locks. He died on March 21, 2021. The 
information for this chapter came from his obituary in the Hartford Courant of 
March 20, 2021. 


SOURCE 


Obituary of Harold Alm, Hartford Courant, March 20, 2021 
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Chapter 31 


Kevin Gagnon AKA Kevin Knight: 
Singer/Actor/Audio Engineer 





Kevin Gagnon | 
WLHS Class of 1993 Kevin Knight 2008 


Kevin Gagnon went to Windsor Locks High School, where he participated 
in music activities. He was in the Concert Choir and the show choir Vocal- 
Motion, and was a production assistant for most of the musical events at the 
high school for four years. He gives credit for his early learning about singing 
and production to his music teacher and mentor, John S. Gionfriddo. Kevin 
graduated in the class of 1993. 

He auditioned and landed the role of Jud Fry in the senior class musical of 
Rodgers and Hammerstein’s classic Oklahoma. It was the 40th Anniversary of 
the original Broadway production. It was also the first musical to be produced a 
second time by WLHS. Below is a photo of the Oklahoma production. 
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Before he graduated from high school, Kevin was invited to play the role 
of Schroeder in an East Granby production of You’re A Good Man Charlie 
Brown. Shortly thereafter, Kevin took part in local productions of both Annie and 
Godspell. 

After high school, Kevin went to Dean College where he majored in Radio 
and Television Broadcast Journalism. While broadcasting on WGAO-FM’s 
morning show that Kevin adopted the surname “Knight”. Entertainers often do 
this for commercial and anonymity purposes. 

After graduating from Dean College with an Associate Degree in Liberal 
Arts in 1995, Kevin began his career at radio stations such as WDRC, WMRQ, 
WHCN, WFSB & the ESPN network. He also worked as production assistant on 
shoots such as Martha Stewart’s Living, and the Bravo network’s In The Actors 
Studio. In 1997 Kevin worked in a support role with Virgin Records on the Spice 
Girls World Tour. 

By 2003, when he turned 28, his confidence in his singing ability had 
increased. A year earlier, he played the lead role of George Berger ina 
production of the 1960’s anti-establishment protest musical Hair, at Stage East 
in East Hartford. After that production, he was asked to join a touring cast of 
The Rocky Horror Show as Eddie. Kevin reprised a role in that musical that was 
originated by the singer Known as“MeatLoaf”. Kevin played the role of Eddie in 
three future productions of that musical in the next five years. 

Between 2002 and 2004, Kevin was featured in cover stories in the 
Hartford Weekly. 

In September, 2004, Kevin was invited to see a production of Jekyll & 
Hyde - Resurrection, at Mohegan Sun. It was a concert version of the musical 
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rearranged with a “hard rock” sound by both the original creator, Frank 
Wildhorn, and the composer, Jeremy Roberts. At that production, Kevin met 
both Mr. Wildhorn and Mr. Roberts, singer/actress Kate Shindle, and Rob Evan, 
who was the lead in that show, as well as the in original Broadway production. 
Rob and Knight became friends. Through Rob, Kevin got to know a circle of 
industry veterans, including: Steve Rinkoff, Alex Skolnick, Frank Wildhorn, 
Michael Lanning, Neil Berg, and Mandy Gonzales. 

In a 2006 project called the Dream Engine, Rob introduced Kevin to 
songwriter, Jim Steinman, who was responsible for hits by Celine Dion, Air 
Supply, Bonnie Tyler, and Meatloaf. Kevin loved the type of music that Jim 
Steinman had been writing for Meatloaf. It was an “over the top”, hard-rock 
style that suited him well. Kevin accompanied this cast to parties, dinners, and 
after-show festivities, trying to learn as much as he could about the business. 

In 2008 Kevin was invited to perform and sing in the tour of Neil Berg’s 
“100 Years of Broadway”, and their performance of “Seasons of Love” from 
“Rent”. The first performance was at the Bushnell in Hartford. Another was at 
the Hanover Theater in Worcester, MA. 

Aiter this, there were some disappointments. Kevin auditioned for TV’s 
“The Voice” and the Trans-Siberian Express, but it didn’t work out. It looked 
like things were turning around in a 2010 US Tour of the Broadway hit, “Rock of 
Ages”, but no such luck. Kevin decided that the path that he had been trying 
was not working out. So he came home to Connecticut, and produced two 
shows. One was with Enfield native, Cassandra Kubinski, and a second was 
titled Kevin Knight & Friends. The second would feature local musicians that 
Kevin had met on his musical journey. He wanted to give them a chance to 
shine. 

Kevin Knight & Friends played in August 2011 at Trinity Music Hall in New 
Britain, with Paul Masi on keyboards, Tim Maynard on guitar, Vince Caiafa on 
percussion, Aaron Ridgeway on bass, Jared Charette on saxophone, and Joe 
Etcheto on vocals. The show featured songs by Elton John, Bon Jovi, Frank 
Wildhorn, and Jim Steinman. The show featured a first-time public performance 
of the song “Surrender” by composer Jonathan Brielle. It later became part of 
the musical “Nightmare Ally”. 

In 2011, a casting agent contacted Kevin about a pilot for NBC. A new 
American game show for vocalists was in pre-production. Kevin was asked to 
come out to Philadelphia for two days at the producer's request. Unfortunately, 
the opportunity didn’t work out. The show was aired two years later under the 
title “The Winner Is”, and was hosted by Nick Lachey . Kevin said that wasn’t 
the last of his dream for “rich, famous, and touring”. 

In 2015, after a four year hiatus from singing, and having gotten a 
“normal” job, Kevin got the theater bug again. He had read an audition notice. 
In May of 2015, he was given the opportunity to perform one of his dream roles 
as Pseudolus in Stephen Sondheim's 1963 musical comedy, A Funny Thing 
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Happened on The Way To The Forum. He took it. 

In November of 2016, a Connecticut theater group had exhausted their 
search looking for a lead for their spring production of Jekyll & Hyde. Kevin had 
finally grabbed his brass ring after an audition for the dual roles of Henry Jekyll 
and Edward Hyde. That vocally demanding role required two hours and forty- 
five minutes on-stage. The role ended in March of 2018. Kevin said that role 
was the highlight of his singing career. 

As of this writing (2021), Kevin Gagnon is a resident Windsor Locks, and is 
now working for SiriuSXM Satellite Radio. 

Below are photos of Kevin in some of his roles. 

The first photo is of Kevin performing with Neil Berg’s 100 Years of 
Broadway alongside Rita Harvey, Carter Calvert and Andrea Rivette Hanover 
Theater, Worcester, MA (photo credit Allison Weissman) 








ir 


ghtand Friends 2011 
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Kevin Knight & Rob Even, 2004 





Paul Nesbit as Hysterium 
Kevin Knight as Psuedolus 
A ny Thing Ha pened on 


the Way to the 


SOURCES 


Kevin Knight Gagnon provided information for this chapter in telephone 
conversations and by email. 


Stage 32 website 
https://www.stage32.com/profile/95624 


LinkedIn 
https://www.linkedin.com/in/kevin-knight-65a40991/ 
-information on college degree and acting jobs 


Kevin Knight’s Facebook page 
https://www.facebook.com/KevinKnightNYC 
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Chapter 32 


Drum Corps of Windsor Locks 


Through most of the 1900s, Windsor Locks had a number of Drum Corps. 
There are two levels of Drum Corps: Senior and Junior. The former are made up 
of adults, and the latter are made up of youths. They both march in the same 
parades, but they do not compete against one another. 

Drum corps descended from military bugle and drum units returning from 
World War | and succeeding wars. Traditionally, drum corps served as signaling 
units as early as before the American Civil War. With the invention of the radio, 
bugle signaling units became obsolete and surplus equipment Asa result, 
drum and bugle corps performed in community events and local celebrations. 
This, in turn, evolved to drum corps as community groups. 


THE SENIOR DRUM CORPS OF WINDSOR LOCKS 


Senior Drum Corps are limited to adult members. Windsor Locks has had 
four of them: 

1. The Windsor Locks Fife, Drum and Bugle Corps (1916 - 1924) 

2. The “Old Timers Drum and Bugle Corps” (1919) which was mentioned in the 
Springfield Republican of Nov. 12,1919. No other mention of the group was 
found. 

3. The Windsor Locks Volunteer Fire Department Fife and Drum Corps (1965 - 
1991) 

4. The Old Engine No. 2 Fife and Drum Corps (1984 - 1991), which was an 
offshoot of the Fire Department’s Fife and Drum Corps. 


Windsor Locks’ first drum corps was called the Windsor Locks Fife, Drum 
and Bugle Corps. The August 20,1916 issue of the Springfield Republican 
states: “ The Windsor Locks Fife, Drum and Bugle Corps, which has recently 
sprung into existence, is in Rockville, attending the state Drum Corps 
convention.” There were a number of mentions of this drum corps in the 
newspapers in 1916, and they kept appearing until 1922. So we can assume 
that this group was in existence from about 1916 until about 1922. The following 
photograph of the Windsor Locks Fife, Drum and Bugle Corps, is the only known 
photograph of the group. A photo of their uniforms, which are on display in the 
Memorial Hall, is beside the other photo. 
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Uruterns 91 the Windsor Locks 


Windsor Locks Fife,Drum & Bugie Corps, 1816 Fifo, Drurs & Bugle Cerpe, ~1920 


The second senior Drum Corps from our town was the “Windsor Locks Volunteer 
Fire Department Fife and Drum Corps”. Fire Chief Dan Reilly organized it in order to 
have it ready for the 75th Anniversary of the department in 1965. You had to be a 
member of the Fire Department in order to join it. Its first appearance was ata 
celebration of the Windsor Locks Little League World Championship in that year. The 
next photograph is of the Fire Department’s Fife and Drum Corps. 
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This drum corps used fifes, snare drums and base drums, but no bugles. 
They practiced at the Union School. They used the “ancient” style of play which 
was based on a slow cadence of about 100 beats per minute. They marched in 
town parades, and participated in contests. 

Whenever the Fire Department’s Drum Corps marched in a Fire 
Department Parade, they wore their Class A uniforms. Below is a rare photo of 
the one time that this that Fife and Drum Corps did not dress in their Class A 
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uniforms. It was taken in 1991 in Deep River, CT on a day that was very hot, so 
they wore a lighter, more informal uniform. The Fire Department’s Fife and Drum 
Corps was formed in 1965 and was active until the 100th Anniversary of the Fire 
Department in 1990. Dan Reilly, Sr. got the group together again for the 150th 
Anniversary of Windsor Locks in 2004, which was the last time it performed. 





Members of the Fire Department’s formed another Fife and Drum core in 
1984. It was called the Old Engine No. 2 Fife and Drum Corps. It was formed to 
march in parades that the Fire Department didn't or couldn't make. It was in the 
1985 parade in New Haven for Connecticut’s 350th Anniversary. 





Old Engine No. 2 Fife and Drum Corps - 1985 


16/7 


Below is a photograph of this drum corps marching in the 350th 
Connecticut Anniversary in New London, Connecticut in 1956. 





Old Engine No.2 Drum Corps 1956 
Connecticut 350th Anniversary, New Haven, CT 


THE JUNIOR DRUM CORPS OF WINDSOR LOCKS 


Windsor Locks had four junior (youth) drum corps in the 1950s and 1960s. 
All marched in local parades, and competed 
in nearby competitions. The first was the St. 
Mary’s Drum Corps and Brigade Team, which 
was formed in October 1949 by Reverend 
Edward B. Conlon. The Story of Windsor 
Locks: 1663-1954 says: “The organization 
has been aided by a series of top-flight 
trainers and musicians over the past five 
years, and has won many laurels. The 
misses Jacqueline Daly and Jane Pastamerlo 
are the present Majorettes in the Corps, and 
Miss Marilyn Barbieri is Majorette of the 
Brigade Drill Team.” 

St. Mary’s Drum Corps included fifes, 
drums and bugles. It was very active in the 
early 1950s, but no mention of them exists in 
local newspapers after 1958. Below is a 


photo of Mel and John Montemerlo in their : a 
uniforms. Mel & John Montemerlo 
St. Mary’s Drum Carps - 1956 


‘ 
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Below is a 1955 photo of the St. Mary’s Drum Corps in St. Mary’s Park, 
which is now known as Pesci Park. 


as 


F; 7 c - a Corps competition at t Si Mary Pare, | Windwor Locks, Conn. 
St. Mary's Drum nel Bungie Corps jornas living rosary, about 1955 





The Golden Lancers Drum Corps was started in 1958 by a young couple 
named Al and Mary Weatherbee, who lived on Litchfield Drive, near the 
Southwest School. The original funding to get the drum corps started was 
donated by Ray Roncari. It funded the 
purchase of instruments, uniforms and a 
small, used bus. The bus was big enough 
for the group. It was reliable, and it got the 
group to and from Drum Corps “meets” 
(contests) in the nearby area. The group 
also marched in Windsor Locks parades. 
The photo on the right is of five members of 
the Golden Lancers. 


mee: 
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Golden Lancers members. 
Paul O'Donnell, Teddy Mitchell, Chick Belisle 


Unidentified, Sharon Weatherbes 
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Below is a photo of the front section of the Golden Lancers in a Windsor 
Locks parade. 

The Golden Lancers’ 
members will never forget the 
practices, the trips to competitions, 
an occasional stop at Friendly’s for 
“Awtul-Awfuls” and other ice cream 
treats. They even went on an 
excursion in the bus to the East 
Windsor Drive-in for a movie. 
Unfortunately the Golden Lancers 
Drum Corps only lasted from 1958 
to 1961. Information about the 


Golden Lancers and photos were | 
provided by Robin Kaye and Golden Lancers in Windsor Locks narade 


Sharon Weatherbee. The author Sharon Weatherbee, Robin Kaye 
(Mel Montemerlo) was a member 
of the Golden Lancers. 





A third junior Drum Corps in Windsor 
Locks existed from about 1960 to 1965. It was 
called the Cavaliers Junior Drum and Bugle 
Corps, and was sponsored by the Gensi-Viola 
Post of the American Legion. Frank E. Merrigan 
was its director. 


There was a fourth Junior Drum Corps in 
Windsor Locks, called the Conquistador Drum 
and Bugle Corps. Doreen Bassingthwaite was 
the Director. Cindy Latournes was the horn line 
instructor. Following is a photo of two of the 
members of the Conquistadors, and sign that 
was made for the group. 





Two members of the 
Conquistador Drum and 
Bugle Corps 
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CONCLUSION 


While the popularity of drum corps in the United States waned in the last 
quarter of the Twentieth Century, it was strong in the Northeastern States for 
most of the century. The existence of four junior drum corps and the four senior 
drum corps in Windsor Locks is a reflection of that. Drum corps gave our youth 
and our adults a fun and productive outlet for their creative energies for most of 
the century. But as the saying goes, “All good things must end sometime.” 
Those groups are now memories. Hopefully, this chapter will help those 
memories live on. 


SOURCES 


The photos and information about the two Fire Department drum corps were 
provided by John Donohue. 


The sign for the Conquistadors was posted on Facebook on September 9, 2016. 
The photo of the Conquistador members was provided by Cindy Latournes, who 
was a music teacher in Windsor Locks Middle School and the person who taught 


the bugle players in that drum corps. 


Information about the Golden Lancers and photos were provided by Robin Kaye 
and Sharon Weatherbee. 


Photos of St. Mary’s Drum Corps were provided by Mel Montemerlo. 
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Chapter 33 


Guy and DeAnna (Johns) Drapeau: 
Accidental Groove 





€ 


DeAnna Johns Drapeau 
WLHS Class of 1990 WLHS Clase of 1987 


Accidental Groove is a long-lasting band that was organized by the 
husband-and-wife team of Guy and DeAnna (Johns) Drapeau. Both graduated 
from Windsor Locks High School. Guy graduated in 1987. DeAnna graduated in 
1990. 

Guy began playing drums at the age of 12. He was part of the Windsor 
Locks High School marching, and he was in the jazz and concert bands as a 
drummer. This was under the tutelage of Neil Rinaldi. He also performed in his 
senior Class play, in 1987. Guy was a founding member of his first band, 
BlowOut, with fellow Windsor Locks musicians. 

DeAnna (Johns) Drapeau began singing in the chorus in middle and high 
school and the Vocal Motion show choir in high school under the tutelage of 
John Gionfriddo. She played “Sandy” in Grease, in the 1990 Senior Class Play, 
and went on to do musical theater in college. 

Below are photos of Guy and DeAnna taken during their senior years in 
Windsor Locks High School. 
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Guy, with drumsticks, at WLH 





DeAnna in Vocal Motion 


When DeAnna was 18, she happened upon The 41 South Band whose 
members were, Guy Drapeau, Mike Gagliardi and Jimmy DeMichele of Windsor 
Locks, and Frank Finik of Windsor. DeAnna had been friends with the boys 
from Windsor Locks High School, and went to see them at an “over 21 club”. 
Being underage, the boys came up with a way to get her in. They told the bar 
manager that she was the band’s backup singer. It worked. She sang on stage 
all night, and got the rock star “bug.” The boys asked her to join the band. 





"The 41 South Band" 
Windsor Locks, CT 
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The 41 South Band rehearsed in Suffield on Gagliardi’s family farm (See 
pic in barn above) and spent the next few years playing local bars and events. 
From left: Frank Finik, Guy, Mike Gagliardi (Gags), DeAnna, Jimmy DeMichele. 

Shortly after The 41 South Band disbanded, DeAnna and Guy joined 
forces and formed Accidental Groove in 1993. It featured other WL musicians: 
Keith Hebert on guitar, Bryon Kamay on percussion and vocals, Jeff Messier on 
turntables and vocals, and Jon Martell of East Windsor, on Bass guitar. Steve 
Drapeau, Guy’s brother, joined the band as their sound manager. Jay Messier, 
Jeff’s brother, Jay Messier, operated the lights. 

Below is a photo of Accidental Groove on the roof of the Montgomery 
Building. From left: Keith Hebert, Bryon Kamay, Jon Martell, Guy & DeAnna. 





Accidental Groove on roof of Montgomery Bldg 


AG rehearsed for month’s in Guy’s parent’s basement. Their five “new 
children” were coming and going at all hours. Before long, they suggested the 
band find another place to practice. Accidental Groove rented rehearsal 
space in the old Montgomery building, which they called the “pad.” The 
building was a mess, but it was safe. The landlord was willing to let these the 
band have it nearly to themselves, and had no problem with the amount of noise 
that the band made. The band spent a few months learning songs, having 
friends up to check out their set, and getting ready for their first gig at The 
Bridges Cafe in East Windsor, where they would soon play in the “battle of the 
bands”, which they won!!! 

Accidental Groove toured all over New England and the tri-state area for 
years. It built up a sizable fan base by playing covers from bands such as No 
Doubt, Veruca Salt, 311 and Faith No More, as well original songs. They also 
played in Connecticut and Massachusetts in places including: The Sting, 
Russian Lady, Bourbon Street, Maximillian’s, the Infinity, Brickyard, and Jakes. 
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In the above photo, the members of Accidental Groove, from left to right 
are: Bryon Kamay, Jon Martell, Scott Rand, DeAnna, Guy 

In 1994, Hebert left the group, and Scott Rand of Manchester joined as 
lead guitarist. Bryon left shortly thereafter, but often made guest appearances. 

Accidental Groove began writing original music. In 1996, they recorded 
their first Album, “Red”, at the Sonalyst studios in New London, CT. The band 
performed at their CD release party in Hartford, CT, at the Webster Theatre They 
had a sold-out crowd, and they sold out their debut CD on that same night. 





In an interview, Guy was asked what is his favorite thing about being a 
musician in the valley, and what his biggest complaint is. He said: “Playing is 
always rewarding, especially when you have a good crowd in front of you. This 
latest lineup has never had any issue in “holding the crowd”. The group is tight, 
personable and plays a wide range of music. My biggest complaint has been, 
and always will be, “load in and load out”. Getting home at 4 a.m. on a regular 
basis knocks the crap out of you the next day.” 


After Red was released, the band 
continued its rigorous schedule of more than 
200 shows per year. They managed to write x 
and complete their second CD, “Home By 
Fleven,” in 1998. This Aloum was produced @ , 
by Guy and his brother Steve. The Band’s : yh 
second CD release concert was held in East nei 
Hartford at Stage East Concert Hall with ———— 
opening act, Godsmack. Leg 

The next few years saw Accidental . 
Groove moving to other states like NY, RI, %, 
and MA to showcase their original music. x 
The band performed at CBGB’s, The Elbow 
Room, The Lion’s Den, and the Bowery in 
New York City, and in Bill’s Bar, TT the Bear’s, and The Middle East in Boston. 
At this point, the Band had hired a management company 

Towards the end of 2000, Scott Rand left the band. In 2001, Guy and 
DeAnna were married, and the Band took a hiatus from touring. After the pause, 
the Band had several new players. Jenn Gallo from Danbury, CT on lead guitar, 
Rob Waldron from Manchester, CT on Bass guitar and Dave Bucalo on keys, 
from Ludlow, MA. The touring and writing of the 3rd Album commenced in 2002. 
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Simple Games was the band's 3rd 
CD. It was recorded in Weehawken, Nu, at 
the renowned IIWII studio’s (It Is What It Is). 
Simple Games was engineered and 
produced by Roy Cicala and John Hanti of 
IWII. Most recording industry leaders 
knew Roy because his body of work 
included more than 10 Platinum records. 
The Simple Games CD release was held in 
NYC at the Eloow Room. This show was 
also sold out. The band rented coach 
buses to bring their throngs of fans to the 
show. 
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The band continued touring. As they 
grew older and families began expanding, 
the touring was scaled back. The band 
was re-tooled again in 2006, 2011, and 
again in 2018. 


In the photo on the right, the band 
members are: from left to right: Dave 
Bucalo (keys/vocals), Guy, DeAnna, Keith 
LaFlamme (guitar/vocals), Tony Barbosa 
(bass vocals) 


Accidental Groove has won 
more than 20 Hartford Advocate awards 
over 15 years, including: 

- Best Female Vocalist (5 years straight) 

- Best Party Band 

- Best Cover Band 

- Best Original Band 

- Best Groove/Jam Band 

and they were on the cover of the Hartford 
Advocate in 2003 
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Jessica Simpson & DeAnna 


Guy and DeAnna have a beautiful family. Below is a photo of their family 


on Christmas, 2019. 





Drapeau Family 2019 
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Conclusion: 


Guy and DeAnna Drapeau built a long-lasting Connecticut band. They 
started in 1993 and were still going in 2020. While their home was Rocky Hill, 
they had gigs across all of New England and the tri-state area. They developed, 
played and recorded their own compositions. They featured a female lead 
vocalist, DeAnna. Accidental Groove shows that a husband and wife team can 
make it in the music world. 


SOURCES 


Apple Music listed the following recordings by Accidental Groove. 
https://music.apple.com/us/album/not-that-girl-single/1400192080 


Bujak, Jeff, “Grand Band Slam Winners Preview - Accidental Groove”, 
Northeast Underground. , October 8, 2010 


https://northeastunderground.wordpress.com/2010/10/08/grand-band- 
slam-winners-preview-accidental-groove/ 
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Chapter 34 


Geoff Ruckdeshel: Singer/Actor 





4 
Geoff Ruckdeschel 
WLHS 1991 


Geoff Ruckdeschel graduated from Windsor Locks High School in 1991, 
the year that he was in the senior play - “Guys and Dolls”. Below is a photo of 
Guys and Dolls. Geoff is the guy throwing a punch. He was in Vocal Motion for 
all four years of high school. These experiences caused Geoff to realize that his 
passion was for performing on stage - in musicals. Geoff credits John 
Gionfriddo, who was a central figure in Windsor Locks High School’s music 
education program for helping develop his passion for musical theater, and for 
developing his skills. 

Geoff also played the saxophone in elementary school through middle 
school, but gave it up to play sports during his freshman year. Geoff played 
baseball & football in High School. In his High School yearbook, Geoff wrote: 
“All the World is a stage... think for yourself, feel the walls become sand beneath 
your feet.” Perhaps a hint that there would be more to come for Geoff on 
stage... 

Below is a photo of Geoff in his High School production of Guys and 
Dolls. 
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Geoff’s musical path was not a straight line. In fact, there was a 22 year 
hiatus between his high school Vocal Motion days and his debut at the 
Thomaston Opera House in Guys and Dolls - the same play that he was in 
during his Senior year. 

After High School, Geoff attended Central Connecticut State University, 
and graduated with a Bachelor’s Degree in Communications. He also minored 
in Marketing in order to pursue a career in TV/Radio. He was working part time 
at UPS, loading/unloading trucks to help pay his way through college. When 
Geoff was nearing graduation from college, Geoff checked around UPS to see if 
there was a position that his college degree would be appropriate for. He found 
and accepted a full-time job in Management as a sales representative. Within a 
year, he was promoted to the position of Account Executive in the Business 
Development Department. He was responsible for managing his own territory 
that represented about $7 million in annual revenue to UPS. 

While in college, Geoff wanted to get into TV and Radio, but took a 
position at UPS, and time passed. He was 20 years into the UPS job that he 
had taken after he graduated from college. He was feeling an emptiness from 
not pursuing his dream of a career in musical theater. In 2014, Geoff had gone 
through a difficult divorce. He was 4/7 years old, and felt like he needed a 
diversion. 

A high level manager at one of the companies that Geoff worked with in 
his UPS job, remember a conversation with Geoff, about his interest in theater. 
He remembered Geoff saying that he really missed performing in musicals. This 
person was a part-time actor who had done theater work in New York City, and 
in Connecticut. He had just been cast at “Sky Masterson”, which is the lead role 
in Guys and Dolls. The production was at the Thomaston Opera House. 

The theater group was in search for additional people for their ensemble. 
Geoff’s friend said to him: “It’s now or never, Geoff, this will be good for you!” He 
encouraged Geoff to join. Geoff did! 
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since his comeback to the stage in the spring of 2014, Geoff’s passion for 
theater was reignited. He went on to perform in sixteen different productions 
between 2014 and 2019, including: Hello Dolly, Mamma Mia, Rock of Ages, 
Peter Pan, and Mary Poppins. 

Geoff performed at the Thomaston Opera House, at the Warner Theater 
in Torrington, CT. He performed with the Goshen Players Inc, and with the 
Theater Guild of Simsbury, 

Below is Geoff as CJ Scruggs in Best Little Whorehouse In Texas 








er b ' = > = 
J. Scruggs in Best Little Whorehause in Texas. 
Geoff is in the center 
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Geoff was content doing ensemble work for a while, but gradually started 
auditioning better roles. In 2016, the Theater Guild of Simsbury was holding 
auditions for their fall musical performance of Beauty and The Beast. Having 
done some smaller roles in the previous two years, Geoff felt that was ready to 
tackle a lead role. He auditioned for the role of Gaston, the villain in Beauty and 
the Beast. He was thrilled when he was given the role of Gaston. He was 
vacationing in the Outer Banks of North Carolina when he got the call. His 
answer was an enthusiastic “YES”. He worked hard to get in shape for the role. 
He worked out at a gym three to four times a week for five months, doing both 
lifting and cardio work. Being in superb shape is necessary to play Gaston. 
That was Geoff's first leading role, and it was a success. It gave Geoff the 
confidence that he could handle leading roles. 

“You can’t have an out of shape Gaston, there are certain expectations for 
the character” He had to cut back a bit once rehearsals began for Guys and 
Dolls, but Geoff had his first leading role and it was a GASTON SIZED success! 
“It was a great feeling to know that | could pull off a leading role, | honestly never 
thought | could see myself in a lead when | first began. | was always in 
admiration of the leads in my prior productions and how they have to remember 
all the lyrics for their solos or duets, & of course their lines, but also all the 
blocking (stage direction) & the choreography. 
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Below are photos of Geoff as Gaston in Beauty and the Beast, and ina 
number of other roles. 





” Geoff (2nd from Right) in Guys & Dolls 
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Geof Ruckdeschel 


SOURCES 


The information and photos for this chapter were provided by Geoff 
Ruckdeschel 
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Chapter 35 


Charlie Woodhouse and “The Locks People” 


In the 1960s, Charlie Woodhouse started a 
Cub Scout project to entertain residents at the 
Bickford Convalescent Home in WL. It turned into a 
calling to bring music and laughter into nursing and 
convalescent homes in Windsor Locks, Enfield, 
Suffield, Granby, East Windsor, Windsor, South 
Windsor, Bloomfield and East Hartford, for the next 
three decades. 

Charlie was joined in this project by his friends: 
Jim Loughran, Steve Okon, John Sullivan and many 
of their children. They would play music, sing songs, 
told jokes and opened the dance floor. They did 
sing-alongs to standards of the 1920s, 30s, 40s, and 
o0s. 

Charlie, Jim and John were the crooners. 
Steve played the accordion and served as the “Polka 
Master”. Fran Cook joined the group and added a 
repertoire of Irish music with his piano playing. Fran 
had learned to play piano by ear. His favorite song 
was ‘Back to Donegal’. 

Charlie was born in 1927. He was in the Navy 
at the end of World War Il. When he got back, he Charlie 
went to Hillyer College, which is now the University 
of Hartford. He was a member of the Hillyer College Woodhouse 
Glee Club as a student. He never lost his love of 
singing. Charlie’s signature song was “It’s a Wonderful World”. 

The group decided that they needed aname. They came up with The 
Locks People. as the kids grew up and moved on, there were several additions 
to the group. They got so big that they had to split up in order to allow everyone 
to perform during a 60-90 minute show. They started a second group, called 
Cook’s Tour. The other entertainers included Dick Lowe on the banjo, Connie 
Burstyn on the piano, Clare Howard, Jeff lves on the guitar, Pat and Mike 
Hargrove, and Norm Renouf. There were actually more performers in the group 
than just these. The number of participants got so large that they broke off into 
other groups called Afternoon Delights, and the Matinee Idols. 
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Charlie was actively involved in establishing the Summer Music Series in 
Windsor Locks. Several local bands including the Savage Brothers band and 
FullKrew played in this Series for many years. The series began in the 1990s, 
and had played yearly, until the start of the pandemic in 2020. It is interesting to 
note that Fran Cook’s son, Frank, is a member of the Savage Brothers band 

Charlie was instrumental in organizing several community shows that were 
put on by St. Mary’s parish, which showcased choirs, skits, solos, young talent 
and dancing. He was always a major contributor. 

Dick Brunette, who ts the subject of another chapter in this book, 
sometimes played with The Locks People 

Charlie Woodhouse passed away in 1995. He left a huge music legacy 
which lives on. He was a guy who was in his glory when he had a microphone 
in his hand, and was belting out a favorite song. He is a person to be 
remembered and emulated. 


Source 


The information and photo for this chapter was provided by Ken 
Woodhouse, who Is Charlie’s son. 
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Chapter 36 


Jason Hamilton: 
Singer and Guitar Player 





WLHS Class of 1997 


Jason Hamilton graduated from Windsor Locks High School in 1997. He 
had been in choir in Middle School and in Vocal Motion during his junior and 
senior years in high school. He had also been in school plays. The notes 
alongside his photo in the yearbook said that he wanted to form a band and 
move to Seattle. As we shall see, he formed a number of bands, but never got 
to Seattle. 

Jason’s first band in high school was called Nixon. It was a Punk band. 
They were influenced by Iggy Pop and Pantera. The members were: 
¢ Jason Hamilton - singer 
- Michael Genzano - lead guitar 
- Jason Remotti - drums 
- Norm Beauleau - bass 

After Nixon, the band morphed into a new name, Forrest Illusion, and a 
bit of a softer musical style. It was sort of a move from heavy metal to more of a 
Pearl Jam feel. They played at Windsor Locks High School “Lunch Waves”, 
which was held in the cafeteria. Each band did a 15 minute set. There were 
three different “waves” during lunch. 
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During Junior and Senior years, he formed a band called Bliss. Members 

were: 

- Jason Hamilton - vocals 

- Steve Malcomb - lead guitar 
- Ken Smith - Base 

- Jason Ramadi - drums 

Jason remembered that in his last two years at Windsor Locks High 
School, two of the members of the Savage Brothers band would be be 
substitute teachers once ina while. Apparently they needed a little extra money 
to supplement what they were making from their band. 

After high school, Jason formed Souls to Swing, which included: 

Jason Hamilton - vocals, Steve Malcomb - lead guitar, and two others. The 
style they tried for was more like the Allman Brothers band. The group of 
players changed a bit during these periods of evolution, and the styles evolved, 
but they were having fun. There was a place in Springfield, MA, called the 
Harmony Cafe, that had rooms that bands could rent. That is where this group 
practiced. They were not trying to get gigs. They just enjoyed jamming 
together. 

When the Harmony Cafe went under, the group moved its practice area 
back to Windsor Locks. They rented a room in the Montgomery mill, and 
practice continued. About this time, Ted Anderson and Shane Helmick were in 
the group. 

About this time, Jason got away from the groups that he had been playing 
with, and did lighting production work for about two years. 

Then he got another group together, which consisted of Bob Babbi, Brian 
and Kevin Daly and Bill Bruni. The Daly brothers played guitar. Bill Bruni played 
base. This band was called Briarcliff, after Briarcliff Street in Windsor Locks. 
The group was together from about 2005 to 2010. They also brought in some 
horns, once in a while. 
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During the years from high school to about 2010, Kevin had worked a 
number of jobs. Then marriage and two children came along, and Jason felt the 
need to settle down. He got a job as a manager at a Cheesecake Factory, and 
his involvement with bands came to a halt. Such is life. 

But Jason didn’t give up music. He came up with another method of 
keeping his love of music alive. He was writing his own songs, and posting 
them on Facebook. You can look up his Facebook page and see and hear him 
play. He often arranges live performances done in a Zoom style, which folks 
can tune into on their computers and cell phones, and watch him play live. He 
often does this down by the banks of the Connecticut River. 


SOURCES 


The information for this chapter was provided by Jason Hamilton a 
telephone interview on Feb. 4, 2021. The photos are |from his high school 
yearbook and his website. 
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Chapter 37 


Joe Fitzpatrick: Drummer 


Joe Fitzpatrick is an extraordinary musician. He was born in Hartford in 
1964, and grew up in Windsor Locks. His parents were Joseph and Irene 
Fitzpatrick. His father worked as plant manager and superintendent at the 
Montgomery Co for over 30 years. Joe went to North Street grammar school. 
Once, when lugging his set of drums to the school, his Dad jokingly commented: 
“You should play the harmonica.” Here is photo of a young Joe Fitzpatrick at 
the drums, and another of him playing drums in the Windsor Locks High School 
Marching Band. 





“é. 


Joe Fitzpatrick 





Joe Fitzpatrick 
WLHS marching band 


Joe went on to Windsor Locks High School, and was greatly influenced by 
the band director, Neil Rinadi. Mr. Rinaldi trusted Joe to sub for him in his 
wedding band. It was Joe’s first subbing gig. It gave him the confidence to 
continue to pursue music. Joe went on to Westfield State College in 1982. He 
wanted to become a band director like Neil Rinaldi. Joe discovered 
that teaching music to elementary school students was the path he wanted to 
follow. He taught music to grades K thru 6 in Westfield, MA for over ten years. 

He started playing the drums when he was nine years old. His first 
drum teacher was Tony Colapietro, at Gurley Music on Main Street. Tony and 
Joe “jammed” a lot. The first song they worked on was Billy Joel’s “Piano Man”. 
Tony told him to play along with records. Joe had four older sisters who were 
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deep into music, and had many records. Joe used to “borrow” those records, 
take them to the basement, and play along with them, as Tony suggested. 

Joe’s next teacher was Jim Noga, at the Windsor Music store. The day of 
the tornado on October 3, 1979, Joe was at Windsor Music taking a lesson 
while his mom waited in the car. When he got back to the car, she said: ” Wow! 
It got very windy, and the car was rocking”. When they headed back home and 
saw the damage the storm had created, they realized what had happened. Jim 
also taught Joe the basics of playing the marimba. This opened up a huge new 
musical avenue for him. As of this writing (2021) Joe lives in Belchertown, MA 
where he teaches drums, marimba, and guitar, in the well-equipped basement of 
his house. 

Like all young aspiring musicians, Joe played with a number of bands 
while in school. His favorite was a band called Airborne, which featured such 
local notables Mark and Tommy Savage of the Savage Brothers band and Dan 
Tracey. The Savage brothers and Dan Tracey were a big influence on Joe asa 
performer. 


On the right is a 
photo of Airborne. Like 
Dan and the Savage 
brothers, Joe worked hard 
to expand the styles of 
music that he played. 
These include: rock, funk, 
swing, latin, reggae, soca 
and world rhythms in 
regular and irregular time 
signatures. 






Lto R: Top: Animal the Muppet, Mark Savage (trumpet) 
Joe Fitzgerald (drums), Tim Brangan (Guitar), Stephen 


Bertrand itech), Joe! Toohey (guitar). Bottom: Tom 
DesRoches (bass), DanTracey (guitar), Jim Kulas (tech) 
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Joe has been a professional drummer for over 35 years, and has ten 
years experience in recording. He is a very active musician. He has created, 
edited, & posted weekly podcasts featuring local musicians. He not only 
teaches drumming, he has toured the country and abroad with various 
musicians and groups. He is currently (2021) involved with the following 
projects : Trailer Park, Gaslight Tinkers, Ghok-Bi System, Show of Cards, 
T.J. and the Peepers, and Samirah Evans. 

Joe takes the teaching of drums very seriously, and uses creative 
techniques. He teaches private lessons from his home in Belchertown MA. 

He focusses on technique, note reading, groove, and musicality. He 
incorporates music theory concepts such as form, melody, harmony, and 
texture. In 2015, Joe had a recital for his students. He taught each student a 
song that was in the repertoire of the “Trailer Park” band that Joe plays in, and 
had the students play in the Trailer Park band at a public forum - one at a time. 





Joe Fitzpatrick 


It wouldn’t be possible to show photos of Joe with all of the bands that he 
plays in. The following covers one of the bands - Trailer Park. The band has 
been around for more than 25 years. Since 1994, Trailer Park has released half 
a dozen CDs and played over 800 shows throughout the Northeast, at bars, 
clubs, weddings, bar mitzvahs, county fairs, festivals, and pig roasts. 

Trailer Park has been described as “a 10-legged rock and roll machine” 
powered by James Robinson on guitar, Tom Mahnken on bass, Greg Lauzon 
and Rick Page on tenor saxes, and Joe Fitzpatrick on drums. All the members 
sing. The music is a tribute to the horn-driven R&B bands of 1950s New 
Orleans, the catchy melodies of timeless pop, and the you-better-shake-it vibe 
of Latin music. Members of the band say: “Trailer Park plays original, sax- 
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soaked rock and roll. It’s often been called ‘Barbecue Music,’ though we 
couldn't tell you exactly why.” 

Since 1994, Trailer Park has released half a dozen CDs and played more 
than 1000 shows throughout the Northeast. They’ve had the good fortune to 
open for acts like NRBQ, Rat Dog, WAR, Little Feat, and Los Lobos, and have 
even performed multiple concerts as Bo Diddley’s backing band. 
httos://www.atholdailynews.com/Tool-Town-Live--Trailer-park-2820639/7 

Following is a photo of the band with each member identified, and a 
photo of Trailer Park on stage. 








Trailer Park 
L to R: James Robinson, Greg Lauzon, 
Joe Fitzpatrick, [om Mahnken, Rick Page 
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Here is a poster for a “Trailer Park” show in 2019. 
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SOURCES 


https://www.jopey.com/ 
Joe Fitzpatrick’s website 


https://www.atholdailynews.com/Tool-Town-Live-- Trailer-park-28206397 
“Trailer Park will be at Fish Park”, |The Athol Daily News, 9/4/2019 


https://www.thegardnernews.com/article/20150219/NEWS/302199418 
photo of Trailer Park on-stage 


Joe Fitzpatrick provided the information for this chapter as well as the photos. 
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Chapter 38 


Tony Colapietro and the Cavaliers 





Tony Colapietro 1960 


There are two Tony Colapietros in this book - father and son. The elder 
Tony Colapietro was the owner of Tony’s Soda Shoppe, in Coly’s Hotel, across 
from the Railroad Station on Main Street. The other is his son, Tony, who is 
written up in the chapter on Only in a Jeep. Both shared a deep love of 
drumming. It was passed from father to son. 

Tony (the Elder) had a band back in the 1950s. Not much could be found 
out about it. Two of the members were Tony on drums and Mando Bianchi on 
saxophone. It turns out that Mondo was a superb sax player. There was an 
“888 Club” in Hartford which brought in top-notch bands from around the 
country. If the bands ever had a problem and needed a sax player, they 
contacted Mando. 

Aiter that, Tony had a hiatus from drumming. Then in 1966, he was 
visiting his sister, Lena Montemerlo, and noticed a nice set of drums. He asked 
his sister if the drums were for sale? Lena told him that they belonged to her 
son, Mel, who had just left to go to Penn State University to get a Ph.D. She 
thought the drums would be a distraction, so she asked that he leave them at 
home. 

Lena telephoned Mel and told him that Uncle Tony wants to buy his drum 
set. Mel responded: “Just give him the set of drums. | ate more ice cream at his 
store than the drums cost.” Lena Montemerlo was thrilled to get rid of that full 
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set of drums, cymbals and hard shell cases. They took up a lot of room. Tony 
was thrilled to get them. 

As soon as Tony got them to his house, his son, Tony, wanted to learn 
how to play them. He learned fast and well. He became the drummer for the 
band called Only in a Jeep, and he taught drumming at Gurley’s Music Store on 
Main street. He was the first drum teacher of Joe Fitzpatrick, who has a chapter 
in this book. 

Below is a photo of (the elder) Tony Colapietro standing next to Mel 
Montemerlo at that set of drums. The photo was taken at Tony’s house on Oak 
Street in 1966. That set of drums is still in the Colapietro family. 
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Tony Colapictro and Mel Montemerlo - 1966 


As soon as he got the drums, Tony started a dance band called Tony C. 
and the Cavaliers. They play often at the Senior Center for a long time. It is 


doubtful that they ever charged for their services. They played music it for the 
love of it. 


SOURCES 


Information and photos are from the author, Mel Montemerlo. 
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Chapter 39 


Bill Leary - Drummer 





William C. Leary 
WLHS Class of 1956 


Bill Leary is the son of “Red” Leary, who was an extraordinary athlete and 
owner of a long-standing appliance shop at the corner of Grove and Main 
Streets. Bill went to Loomis for three years, but he graduated from Windsor 
Locks High School in 1956 

Bill played the drums. He was in a band while in high school. Eddy 
Young played sax, and was leader of the band, which had no name. Bill played 
drums. They played the rock and roll of the day. 

After high school, Bill went to Providence College, which he graduated 
from in 1960. 

His second band consisted of: 

- Ed Luke, who was a teacher in Windsor Locks, who was an excellent piano 
player, 

- Bobby Dowd, guitar. He was also a guitar teacher. 

= and a trumpet player from Rockville 


201 


They played at Gino’s Brass Rail in Southwick, CT three or four nights a 
week. They played weddings and restaurants. Like his first band, this one did 
not have aname. This band was quite good, and proved to be a steady money 
maker. 

Bill took a year off from school after college. The band continued through 
that year. But then Bill went to law school in 1965. He worked days and went to 
law school at night, so Bill dropped out of the band. 

After law school, Bill joined Charles Alfano’s law firm. That was in 1965. 
He opened his own law firm in Windsor Locks in 1974. 

He also worked in government. He had three terms as a state legislator in 
the General Assembly in Hartford. He was a member of the Police Commission 
in Windsor Locks, as his father had been years before that. He was elected to 
the post of Judge of the Probate Court of the District of Windsor Locks for nine 
terms, for a total of 37 years. He retired in 2010. As of this writing (2021), Bill 
is retired and living with his wife in his hometown of Windsor Locks. 

Bill’s drums have been in storage for a long time. He arranged for a photo 
of them to be taken. The photo brings to mind some lyrics by the Byrds: 


To everything (turn, turn, turn) 
There is a season (turn, turn, turn) 
And a time to every purpose, under heaven 


A time to build up, a time to break down 

A time to dance, a time to mourn 

A time to cast away stones, a time to gather 
stones together 


SOURCE 


The information for this chapter was 
provided by Bill Leary in telephone 
interviews. The photo was taken by Jim 
Roche. 
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Chapter 40 


Lost Soul, Blues Condition, Dump Truck 





L- R: Joel Sawyer (Lead Guitar), Gary Nicholson (Base) 
Neil Rinaldi (Drums), Steve Cram ( Rhythm Guitar) 
Dave Martineau (Percussionist) 
Kneeling: Steve Wenc (Lead Vocal, Keyboards) 


Over the five year life of this band, the name changed three times. It 
started out as Lost Soul. It changed to Blues Condition. Finally it changed to 
Dump Truck. When they took on the last name, they had cards printed up 
which had a picture of a dump truck with a load of rocks. 

When the band started in about 1968, the members were about 16 or 17 
years old. Joel Sawyer was a year older than the others. Neil Rinaldi was three 
years younger. All were in Windsor Locks High School. The band stayed 
together when they graduated from High School and went to College. The band 
existed for over five years. 

They started out by covering the popular songs of the day, but they soon 
got into rearranging popular songs. They did songs from Vanilla Fudge, 
Chicago and other bands. The band members were in college. 

They played clubs in the area, in Springfield, and the Teen Center in 
Enfield. After a while, they started putting on their own shows. They rented the 
Knights of Columbus home or the Italian American Home or the Polish National 
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home. They hired a policeman. They did the advertising. They would make 
$100 to $125 each in a single night. That was pretty good money for kids that 
age at that time. 

Steve Wenc was the leader of the band. He was the lead singer. He had a 
great voice, and was an excellent keyboard player. All five were good singers. 
They did a lot of practicing of three part harmonies. 

They didn’t just play music at a dance. They did their best to put ona 
“Show”. They worked hard at it. They had two friends who build and operated 
a light show while the group was playing. Their names were Danny M__ 
and Ronny Kress. Both were good with electronics. They actually put together 
the electronics to make a strobe light, and a way to use filters to change the 
color of the light, and to vary all aspects of the light show. They made a 
sophisticated control panel. They used a projector to project movies during the 
show. They used snippets of old silent movies. Things like this were being used 
by Vanilla Fudge and other bands who played in the psychedelic style. One 
song that they really did up well with the light show was “People get ready” by 
Vanilla Fudge. 

Dave Wenc played the organ for many of the songs, especially those by the 
Young Rascals. Dave Martineau acted like Joe Cocker when the group played 
Joe Cocker songs. Aerosmith’s “Day Tripper” was another song that they did 
wild light shows for. 

What caused the band to break up? Things were easy when they were all 
at Windsor Locks High School. They all went to different colleges, and 
members got married. Steve Cram was the first to leave. He got married. 

Joel Sawyer was the second to leave. He got married. Dave Wenc went to law 
school. The colleges were not near each another. Neil Rinaldi was in Boston. 
Dave Wenc was in Wooster. 

The band had a long run, and a great run. They didn’t just cover popular 
songs. They put their own spin on the songs. They put on great light shows. 
They focussed on intricate harmonies in their singing. They were a band that 
stood out. They had an unforgettable time. 


SOURCES 


The photo was provided by Kathleen Bernard. Information about the 
band came from one of the band members - Dave Martineau. 
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Chapter 41 


Dick Brunette: Musician 





Richard was born Dec. 28, 1929, BC, in Hartford, the son of the late Edward 
A. and Mary (Dutra) Brunette. His wife was Susan (Smith) Brunette. He was a 
eraduate of Manchester High School, Class of 1948. After high school Richard 
proudly served in the United States Army during the Korean War with the Signal 
Corps. 

It was at Manchester High School where Richard's musical knowledge of 
playing the saxophone began. Richard was an accomplished saxophone player 
and played with several bands throughout Hartford County. He began in his 
teens playing with the Moonlight Serenaders and the Farmington Valley 
Band. In his younger years Dick played with the Milt Flynn and Johnny T's 
Super Big Band from Manchester. He also played with the Shriner's Band, the 
Manchester Senior Big Band, and most recently with the Locks People Band. 

Some Windsor Locks folks may remember The Locks People Band. It 
wasn’t a formal band with a long lasting group of the same players. It was a 
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eroup of musicians who loved to play. Those who could show up for a gig would 
do so. Dick often played with The Locks People. 

Dick passed on his love of music to his son, Dave, who has been a musician 
all of his life. See the chapter on Dave Brunette. 





Dave Brunette 


Dick worked for several years as a machinist with Royal Type Writer and 
retired from United Tool & Die in Elmwood after 30 years. Dick was an avid New 
York Giants fan and a very artistic freelance cartoon drawer. He would draw the 
Christmas and birthday cards for his work and family. 

Dick passed away in 2014. 


SOURCES 


https://www.leetestevens.com/memorials/BrunetteSr-Richard/2001875/ 
obituary.php 


https://www.legacy.com/obituaries/journalinquirer/obituary.aspx? 
pid=173454864 


The information for this chapter came from Dick Brunette’s son, Dave Brunette. 
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Chapter 42 


Alan Barthel 
Organist, Professor of Music 





Alan Barthe! 
WLHS Class of 1963 


Alan Barthel was born into a musically inclined family. His mother was 
an excellent and avid pianist. His maternal grandmother also was a pianist, and 
his maternal grandfather played the mandolin. Alan’s mom was often at the 
piano for singalongs with the family and for duets with family members. Alan’s 
family was active in the Congregational Church in which the music of the choirs 
and organ played a significant role. 


| - Alan’s Musical Education (1970 -1983) 


Alan started by learning piano. He took lessons from Edward Luke, who 
was a science teacher at Windsor Locks High School. Mr. Luke was a superb 
jazz pianist, and played in a number of bands. Alan’s first time playing in public 
was at the Congregational Church in Windsor Locks in 1958 when he was still in 
Middle School. He took further piano lessons in 1960 at the Hartt School of 
Music, with George Soulos. 

His first organ lessons were with Ethel Bacon, the Organist and Choir 
Director at the Congrational Church. His first time serving as an organist was at 
the Congregational Church on Christmas Eve of 1962. 


207 


The photo below shows Alan playing in a band at a WLHS school dance 
in 1962-63. He was the pianist at his High School Class graduation in 1963. 





A: An’ sone, an’ atwo..., . 
Band at WLHS. Alan at right 


After graduating from Windsor Locks High School in 1963, Alan went to 
Drew University in Madison, NJ, where he studied the organ with Professor 
Lester Berenboick. He wasn’t just going to college. He was also working. In 
1965, he was the organist for the First Baptist Church in Elizabeth, NJ., and was 
also the Summer Organist and Choir Director for the Dean Street Methodist 
Church. 

In 1966, he got a job as the Assistant Organist for The Church-in-the- 
Gardens, Forest Hills, NY. It is interesting to note that the pastor who gave him 
that job, had been the pastor at the Congregational Church in Windsor Locks 
when Alan was in High School. At this job, Alan started meeting important 
people in a formal part of the music world. The organist that Alan was an 
assistant to, was the head voice coach at the Metropolitan Opera! 

In 1967, he received his Bachelor of Arts degree, with majors in Music, 
Religion and Psychology, from Drew University 

In 1967, Alan was the Conductor for a week-long production of the 
Broadway Show “A New Girl in Town.” Thelma Ritter, who starred on 
Broadway in the production, came to see the show on its last night. 

Then in 1968, Alan got into politics without meaning to. He received a 
call from the Spiro Agnew campaign asking if he would provide entrance and 
exit music as well as the National Anthem for a ‘$100 a plate’ Agnew fundraiser 
dinner. Later he discovered that the Republican Party of Indiana and the Agnew 
Campaign used him as a “union buster” to avoid paying union rates in a union 
hall. Alan was not happy to find that out. 

In 1970, Alan received two Masters Degrees. He received a Master of 
Music degree from Butler University in Indianapolis, IN, and a Master of Sacred 
Music degree from Christian Theological Seminary in Indianapolis, IN. With 
this, Alan had finished the formal training portion of his music career. 
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ll - Alan, the Church Musician (1970 - 1983) 


Alan became a Church Musician. For those not acquainted with the life of 
a church musician, you might be surprised that denominational loyalty can be 
far less deep than that of ordained church leaders, because of the musicians’ 
need to support themselves and their families. Church musicians often search 
for a church and synagogue that pays a living wage. That is not always easy. 

Alan joined a group of church musicians who played at services for 
Baptists, Episcopalians, Presbyterians, Roman Catholics, Disciples of Christ, 
United Church of Christ, United Church of Canada congregations. He: 

- led music in a Synagogue, 

- worked at five Catholic masses each weekend, 

- taught as the only “non-Sister of Notre Dame” in a Catholic school, and 
- led two services in a Congregational church each week. 

Alan had to intermesh the skills of a minister, a musician and a politician. 

By 1970, Alan was in Indianapolis. In those years, he gave recitals of 
French Organ music, and did a Graduate Recital at Butler University. In 1972, 
he gave a Palm Sunday concert in memory of Mrs Josephine Oates, his favorite 
High School teacher. 


— - 
ae 





< By 
Alan Barthel - Directing and Playing — 


In 1972, Alan moved to Bridgeport, CT, and began playing the organ in 
various towns and cities in Connecticut, New York and New Jersey. He dida 
“Mostly Mozart” concert in Armonk, NY, a recital at Yale University, and a large 
number of concerts in Bridgeport, Waterbury and Fairfield CT in the 1972-75 
timeframe. Church musicians try to maintain a “recital” career in tandem with 
their main positions, in order to have a musical outlet beyond church music, and 
to maintain contacts in the secular world. 
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In January, 1976, an extraordinarily exciting offer took Alan to London 
(Ontario) Canada. He was given the job of overseeing the construction of a 
concert hall on top of a new twin story apartment building in downtown 
London. That included the job of directing the Aeolian Choral Society. He 
had to coordinate with the architect on the completion of the apartments, 
concert hall and rehearsal room as well as the two penthouses. One of those 
penthouses was for the owner. The other was for Alan. Below is a photo of that 
building, which was under construction at the time. It is the taller building in the 
following picture. 
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About a year after Alan moved to Canada to manage the construction and 
set up of the new Concert hall atop London Towers, financing became a 
problem and the owner had to seek outside financial Support. Part of the 
agreement to move forward was that there would be no concert hall and no 
penthouse apartment. Just about that time the Director of Music position at 
First St. Andrew became vacant, the church was directly across the street from 
where he was living. First St. Andrew had one of the largest and strongest 
music programs in Canada with a prize-winning Adult choir of 70, a youth choir 
of 85, a children's mid-week music program with 40 kids enrolled, 2 handbells 
choirs and an orchestra of 20. Alan describes his years at the church as the 
pinnacle of the music performance part of his career. The choirs produced a 
recording of the works they had commissioned for the 150th Anniversary of the 
church that received glowing reviews both in Canada and the USA. 

One of the main reasons that Alan moved there was to be able to play the 
magnificent Gabriel Kney pipe organ in the Aeolian Hall. Once there, he played 
that organ every day for four years. See photos below. 


In 1976 and 1977, Alan gave numerous recitals in and around Toronto, 


both in churches and in public halls. In 1977, he was appointed Director of 
Music at First-St. Andrew’s United Church in London, ON. 
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Gabrie! Kney Pipe Organ Gabriel = organ console 


lll - Professor and Church Musician (1983 - 2001) 


In 1983, Alan accepted the position of “The St. Andrew Professor of 
Church Music” at Emmanuel College of Victoria University, which was part of 
the University of Toronto and of The Toronto School of Theology. His three 
major responsibilities were: 

* teaching courses at the college, 
- being Director of Music for St. Andrew’s United Church, and 
* being the Victoria University organist. 

Alan had to teach a heavy course load during this time, and the students 
were from different religious groups. His students were training to be ministers, 
priests, and educators. The coursework included the following: 
¢ the history and development of music in the liturgy, 
¢ the study and knowledge of hymns, 

* seminary chotr. 
Teaching people from such diverse religious backgrounds in the same classes is 
challenging. 

Alan found it rewarding to be able to help students develop confidence in 
their musical side. The course which Alan enjoyed the most was a year-long 
course that focused on the Easter Vigil, which is the most musical of the 
church's services. The Easter Vigil was a good opportunity to bring together the 
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many different choirs. The choirs were a good opportunity for Alan’s continued 
growth as a musician and an outlet for his artistic side. 

During this time, he was also the organist for Victoria University. As such, 
he played as many as seven weddings each weekend. Alan says that he 
invested every penny that he earned from those weddings in his retirement fund. 
Every musician faces the problem of making not only enough to live on, but also 
to retire on. Alan found a way to do tt. 

Alan’s life as a church musician and teacher was'’t all serious, 

hard work. He also acted in many skits. Here is Alan acting as “The Fonz” from 
the TV show “Happy Days”. 
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Alan playing “the Fonz” 





IV - Administrator and Teacher (2001 - 2011) 


At this point, Alan was in his late 50’s and could have retired comfortably, 
but received an offer from the Presbyterian Association of Musicians (PAM) 
which was headquartered in Louisville, KY. 

The new position included being the CEO and CFO or the organization as 
well as providing continuing education for church musicians. One of the 
benefits of the job was frequent travel around the US. 

During this period, Alan’s performance of music took a back seat to the 
teaching of music to others. Each year, his organization held national and 
regional conferences for church musicians. The largest was held twice each 
summer in Black Mountain NC. 1,250 people all ages gathered for a week of 
music-making . There were choirs of children and adults who performed several 
times during the week. These same people also participated in bands and in 
orchestras. Closing night was a thrilling sound spectacle of all these people 
making music together. 

Alan turned 65 and decided to retire at the end of 2010. 
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V - Retirement (2011- +) 


Though he had invitations to continue do do some musical work for the 
church during his retirement, Alan chose to retire. He wanted to meet and 
spend time with other musicians 

During his career, Alan collected a massive amount of liturgical music. He 
packed 80 cartons of the materials and donated them to the Leupold 
Foundation, which is a research library for church musicians. 

During his career, Alan acquired a massive 
number of air miles on Delta. That has allowed 
him to do extensive travel in his retirement. This 
has included travel to Brazil where he lives for a 
few months each year, Ecuador, Portugal, Italy, 
and other parts of Europe. 

Alan lives in downtown Toronto which is a 
very multicultural city. This enables him to 
experience a great deal of the world’s cultural 
music, including Indian tabla drummers, classical 
dancers, Bhangra dance, Mexican mariachi 
bands, Flamenco dancers, and the music of 
Canada’s indigenous cultures, 

Here is a photo of Alan in his retirement 





Alan Barthel 2018 


Vil -Sources 


The information and photos for this chapter were provided by Alan 
Barthel. 
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Chapter 43 


Tim Lillis - Keyboardist 





Tim Lillis 
WLHS 2005 


Tim Lillis didn’t come from a particularly musical family, yet somehow 
the musical “bug” bit both him and his brother. His grandmother could play 
pretty much any instrument that you put in front of her, and it was at her home 
in Somersville that Tim discovered his first love: the piano. He played her 
piano for the first time as a toddler. She always had keyboards around the 
house for Tim and his cousins to play with. Tim was fascinated by the piano 
from the start. At the ripe age of five, he started taking lessons at the 
Congregational Church from Sue Hunt, the Church’s organist. He and his 
teacher would perform organ/piano duets during church services. 

Tim’s cousin, Jesse, who lived in Wallingford, was also a piano player. 
The two of them used to call each other on the telephone and try to teach 
each other new things that they had learned. They racked up some large 
long-distance telephone bills. Their parents took it in stride. 

In Middle School, Tim was lucky enough to have the band director, Ed 
Mondazzi, take him under his wing. Mondazzi also owned a book/gift store in 
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East Windsor. He used to get Tim out of his health class and take him to the 
auditorium for one-on-one jazz piano lessons. Lillis recalls “He’d just walk into 
the middle of class and ask the teacher if he could see me for a second, and 
then would march me down to the auditorium. He’d sit me at the piano, put a 
piece of music in front of me, and then show me how to interpret it in a jazz 
style. We'd sit there for what felt like hours, and | felt like the most special 
kid.” 

In High School, Tim was encouraged by Paul Sibilia, the band director, 
and by Mrs. Smiley, the choir director. One time they had a Journey tribute 
band come to the school to perform with the choir and let Tim play keyboards 
with the band. It was his first time playing with a rock band. It was around 
this time that time started to play drums in his own rock bands, being inspired 
by his older brother. He recalls “Il remember the moment | decided that music 
was the most important thing in my life. | was a freshman in high school and 
my brother was performing with his band at the talent show. He played and 
sang with great passion. It was something I’d never experienced before.” 

At 17 years old, Tim won the Bruce Eagleson Memorial Scholarship over 
1,000 applicants from across the state of Connecticut. At the award 
reception, held at the Aqua Turf Club, Tim performed with American Idol 
finalist Sarah Mather. He was thrilled by that opportunity. He said that it felt 
like he was performing in front of hundreds of people with someone he 
thought of as a TV star. 

From 2003 to 2006, Tim performed with his family’s band, Project 
Mayhem. It included his cousin, Jesse Lumb on guitar, and his brother, Matt 
on bass. Tim played drums and keyboards in that band. They used to rent 
the Windsor Locks Knights of Columbus and host concerts. The group 
released an album in 2006 called “/t’s All Relative” and performed all over New 
England. They even played at the Lake Placid Olympics area in NY and the 
historic Webster Theater in Hartford. 

When Tim was a junior in High School he began to take music very 
seriously. He would practice more than five hours a day. Tim recalls “Il used 
to sneak down to the auditorium and play the grand piano for hours. The 
principal would walk by every now and I’d always tense up for a second, 
wondering if he was going to send me back to class or put me in detention. 
He never did. He’d sometimes sit and listen for a few minutes and then go 
back to work.” At that time, Tim was obsessed with ragtime music, and with 
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Gershwin’s Rhapsody in Blue. He’d practice that piece for hours, trying to play 
get it up to performance tempo. At first it took him 45 minutes to get through 
the piece. After a while, he got it down to 30 minutes. Finally he could play it 
at the proper tempo - the piece was about 15 minutes long! 

His dream was to go to the Berklee College of Music. He didn’t apply to 
any other music schools and was accepted with a scholarship. Tim recalls 
looking into the Hartt School of Music, “I had an interview with the chair of the 
piano department. I'll never forget it because she asked me what | wanted to 
do. | said | wanted to be a concert pianist. She responded with tales of how 
difficult the career path of a performing musician is, and how unlikely it would 
be for me to have any kind of success. | knew that wasn’t the place for me.” 

Tim’s dad got him his first gig as a solo piano player, playing in an 
assisted-living center called “Suffield by the River”. This started Tim ona 
multi-year practice of spending time with seniors. By the time he graduated 
from high school, he had performed in more than 30 assisted-living and 
retirement homes throughout the state of Connecticut. 

When he got to Boston in 2006 to go to Berklee, he had already lined up 
gigs at more than 35 such homes in the Boston area. He paid his rent by 
performing for the elderly. He found the people in these homes to be a 
gracious audience, and it gave him an opportunity to play his favorite style of 
piano music - ragtime. He used to ride his bike and take trains through the 
Boston suburbs every week to play these gigs. He would ride his bike until it 
got down below 30 degrees, then he would take the train. In playing for the 
elderly, he met war veterans, highly capable musicians, teachers, scientists, 
and other impressive people. They used to tell him stories, and he enjoyed 
listening to them. 

After graduating from Berklee in 2009, he toured the clubs of Boston 
with a band called A Bit Much. While he was playing with them, they released 
an EP called You Deserve It. He also played with an 80’s tribute band called 
Fast Times. 

Finally, he got an agent, and secured a job on a Royal Caribbean cruise 
ship called “The Rhapsody of the Seas” in 2010. He was the pianist in the 
theater band, which performed a new show every night with a guest 
entertainer from a different part of the world. The band would have a single 
one-hour rehearsal in the morning, and then would perform two shows each 
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night with that performer. They also played “big band” music and jazz quartet 
music in the lounges. 

Tim really enjoyed his time on the ship. He was able to go to many 
different countries and perform with well-known people. For example, he 
performed with the surviving members of The Platters, and with Australian 
star, Rhonda Birchmore. He met a girl named Mandy on this ship in 2011. 
She later became his wife. 

Tim and Mandy decided to do another ship in 2012. They created their 
own show, and performed it in over 20 countries aboard the ship. From about 
2012 to 2016, Tim performed with the Ultrasonic Rock Orchestra all over 
New England. See below for a photo of that group. 
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The Ultrasonic Roch Orchestra 


Tim moved to LA in 2016 and became the musical director at the 
Second City comedy club in Hollywood. His starting pay rate was a whopping 
$32 per show. When you move to a new place, you start at the bottom. The 
shows ranged from Undateable (which later became an Off Broadway musical 
called #DateMe) to In Trump We Trust, an ever-changing satire which followed 
Trump’s campaign for presidency in real time. See advertisement on next 
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After performing as a session musician, scoring music for short films, 
and improvising music with comedy troupes, Tim was introduced to the 
comedian Todd Glass. Tim started performing in Todd’s live shows, 
improvising with him, and being featured in his podcast. He also featured Tim 
in his Netflix special “Act Happy”, which aired in 2018. 





Tim at keyboards. On stage with Todd Glass 


In the fall of 2018, Tim was hired to be the keyboard player for Britney 
Spears’ ‘Piece of Me' European tour. They played to sold out stadiums of 
more than 20,000 fans all across Europe, including the famed O2 Arena in 
London, where Led Zeppelin performed their last reunion show. Tim had to 
memorize all of the music and program all of the keyboard sounds (over 100 
different sounds) for her 90 minute show in less than 72 hours...and all he had 
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for material was YouTube videos of her live shows. Below is the show’s 
advertisement, and a photo of Tim in one of amphitheaters that they played at. 
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In 2019 Tim toured North America and Asia with Englebert Humperdinck. 
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After Tim relocated to Los Angeles, in 
addition to all of the other projects described 
above, he launched ‘Extra Lives’, a YouTube 
channel featuring live performances of 8-bit 
video game music. The channel quickly 
amassed over 500,000 views and has inspired a 
dynamic, multi-media show being performed 
throughout the country. 

Below are photos of Tim at the keyboards, 
and of Tim and his wife, Mandy. 
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Tim Lillis Tim & Mandy 


Source 


The information for this chapter and the photos were provided by Tim Lillis. 
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Chapter 44 


Thom Culcasi: Music Director and Singer 





Thomas Culcasi 
WLHS Class of 1984 


Thom Culcasi graduated from Windsor 
Locks High School in 1984. He participated 
in music programs offered by the high school, 
and was Editor in Chief of the Herald. He 
continued his music education at the Hartt 
School of Music, majoring in Voice and 
Opera. Then he went to the Boston 
Conservatory from 1986 to 1990. 

If you look him up on the Internet, you 
will find that he has been prolific as a musical 
director, and you will find that you can watch 
and hear him sing. He has a wonderful voice. 
Here is a photo of him singing in San 
Francisco. There are other videos on 
YouTube of him singing in Las Vegas, 

As of this writing (2021), Thom is the 
Musical Director of the “Under the Stars” 
theater in Houston, and Musical Director of 
the Middle School School Choir at the Kinkaid 
School in Houston. He has been Musical 





Thom Culcasi 
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Director of the Under the Stars Theater since 2010. Prior to that, he was Chair 
of the Music and Performing Arts Department of Adelson Educational Campus 
in Summerlin, NV. Prior to that, he was Musical Director of Peep Show on the 
Las Vegas strip from 2008 to 2013. You might enjoy reading the writeup of 
Peep Show in Wikipedia. It is not exactly what the name implies. It was the 
longest running live show at Planet Hollywood Resort and Casino in Paradise, 
Nevada, where it was headlined by celebrities. 
https://en.wikipedia.org/wiki/Peepshow_(burlesque) 

The “About Artists” website lists the credits that Thom Culcasi has 
amassed over the years. 


https://www.abouitheartists.com/artists/3 16001 -thom-culcasi 


The following are shows that he performed in: 


The Music Man (2015) 
Theatre Under the Stars, The Hobby Center, Houston, TX 


Godspell (2005-2006) 
Walnut St Theater, Philadelphia, PA 


Master Class (1999) 
Royal Alexandra Theater, Toronto, ON 


Buddy: the Buddy Holly Story (1991 - 1992) 
The Bushnell , Hartford, CT and 37 other places 
The following are shows that he got production credit for: 


The Sweet Potato Queens (2016) Music Director 
TUTS underground at the Hobby Center, Houston, TX 


A Christmas Story (2015) Music Director and Conductor 
Theater under the Stars, The Hobby Center, Houston, TX 


Bonnie and Clyde (2015) Music Director 
TUTS underground at the Hobby Center, Houston TX 


Victor/Victoria (2014) Music Director/Conductor 
The Hobby Center Houston, TX 


Chorus Line (2013) Music Director/Conductor 
Houston TX 2013 
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Man of La Mancha (2013) Music Director/Conductor 
Houston TX 2013 


Miss Saigon (2010) Music Director 
Houston, TX 

Godspell (2005-2006) Music Director 
Philadelphia, PA 

Master Class (1999) Assistant Stage Manager 
Toronto 

Buddy (1999) Actor/ Music Director 


Philadelphia, PA 


Here are some photos, posters, etc of Thom’s work. 





A horus Line e - 2013 





Houston School of Music 2013 
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Checkmate Lady in the Dark 
ctc omposer Actor 
(19950) COS) (1990) 


CONCLUSION 


Thom Culcasi is in the middle of a very successful career in music, as a 
singer, actor, musical director and conductor. — His list of credits for major 
musicals across the United States and in Canada is very impressive. Doa 
computer search on “Thom Culcasi”, and listen to him sing in Las Vegas and in 
San Francisco. 


Sources 


httos://www.linkedin.com/in/thom-culcasi-2885247/ 
for his education and current position 


https://www.abouttheartists.com/artists/3 16001 -thom-culcasi 
for his list of credits 
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Chapter 45 


Victorina Rizzi - Organist 





Victorina Rizzi 
1924 - 2013 





Those who attended St. Mary’s Church heard Victorina Rizzi play the 
organ often. She played at High Masses, weddings, and funerals. She was 
often joined by singer Anna Mobiglia. 

Victorina’s father and mother, Vito and Santina Rizzi, emigrated from Bari, 
Italy to Windsor Locks, along with many other Italians who arrived between 1890 
and 1920. They were the group of Italians who brought the tradition of St. 
Oronzo to Windsor Locks. Her father operated a Barber Shop on Main Street 
for decades. 

Victorina studied piano for a long time with Mrs. Charles D. Colton of Elm 
street. She lived at 68 Spring Street. She attended Grammar School in 
Windsor Locks, but then went to Cathedral High School, in Springfield, MA. 
she graduated from high school in 1941. During her Senior year, she studied 
piano with Miss Lois Phelps of the Hartford School of Music. She was awarded 
a scholarship. She then attended the Hartford School of Music. 

Victorina received her Bachelor of Music degree at the sixteenth 
Commencement of the Hartt College in 1956. She majored in teaching piano. 
By this time, she was already the organist for St. Mary’s Church. 

she got her Masters Degree from the Hartt School of Music in 1957. The 
Windsor Locks Journal, which reported on her getting Masters Degree, said that 
Victorina had studied for two years in New York with Carolyn Beebe. By the 
time of her graduation, she was not only the organist for St. Mary’s Church, but 
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also also the Choir Director. She was then teaching piano both at her home and 
at the Hartford School of Music. 

For years, Victorina put ads in the Windsor Locks Journal, advertising that 
she was teaching piano at her home. Below is one of those ads. It was in the 
Windsor Locks Journal on Sept. 17, 1942. As the years went by, she 
continued to place ads in the Windsor Locks Journal. After a while, the word 
Pianoforte was shortened to “Piano”. Those ads were placed until 1953. 


MISS VICTORINA RIZZI 
TEACHER OF PIANOFORTE 


Accompanist ” 


Telephone 867 





Windsor Locks Journal, Sept 17, 1942 


Back in the 1950s and 1960s, Mr. Fenton Wallace ran the Windsor Locks 
Journal as if the town of Windsor Locks was one big family. Each issue had 
many short write-ups that would never make it into today’s newspapers. When 
a person or a family went on a trip, it would show up in the Windsor Locks 
Journal. Sure enough, when Victorina took a two-month trip to Italy, it showed 
up in the June 12, 1958 edition. 

The Windsor Locks Journal had dozens of articles about Victorina Rizzi 
from 1938 through 1957. Most were about her recitals. Her name was 
included in countless articles about weddings and funerals, 

Victorina Rizzi was an “institution” at St. Mary’s Church for decades. She 
passed away on May 28, 2013. 


SOURCES 


Victorina Rizzi’s obituary 


https://www.legacy.com/obituaries/hartfordcourant/obituary.aspx?n=victorina-l|- 
rizzi&pid=164923291 &fhid=6309 


Windsor Locks Journal articles from the following issues: 


1938-10-28, 1941-07-20, 1942-09-17, 1946-04-25, 1948-01-15, 1950-03-16, 
1956-06-14, 1957- 06-20, 1970-09-24 
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Chapter 46 


The Savage Brothers Band 





, 
Early Savage Brothers Band photo, ~1984. L-R Back - Court Lescell, Mark 
Savage, Tommy Savage, Steven Savage, Joel Toohey. Front - Michael Savage. 


The Savage Brothers Band is a popular and enduring Windsor Locks 
group known for their mix of rock, funk and horns. The band played their first 
show on June 1, 1984 at J.D. Magnum’s in Windsor Locks. As of this writing 
(2021), the band has been going strong for 37 years. Prior to the COVID 
pandemic which started in 2020, the band played over 6,000 shows across New 
England as well as a two in Mexico and a Carnival Cruise. They have performed 
at private events such as weddings, proms, holiday parties, fundraisers, and 
nightclubs, and at large public events such as the summer concert series, the 
lrish Festival in Glastonbury, the Fourth of July celebration in Enfield, and the Big 
E in West Springfield, MA. 

The four brothers, Tom, Mark, Steve and Michael, played music since they 
were little boys. Their father, Joe Savage, a native of Warrenpoint, Ireland had a 
Dixieland dance band that toured Ireland in the 1950’s. He gave it up to marry 
Bernadette O’Hanlon and move to the United States. Joe and Bernadette 
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encouraged all five of their children to learn how to play musical instruments, 
which were chosen for them. Tommy, the oldest, started on the clarinet; Mark 
on the trumpet, Steven on trombone, and Michael on drums. Their sister, 
Debbie started piano lessons but didn’t continue. The family listened to 
Dixieland and Big Band music at home, and sang barbershop quartets 

Their mother’s musical influence was significant. She brought the boys to 
their first concerts. They saw Elvis Presley in Springfield in 1975, and again in 
Hartford in 1976. The boys had to practice their instruments for forty-five 
minutes each day. Those practices were timed by an old white kitchen timer. 
Eventually the boys took private lessons at the Hartt School of Music in West 
Hartford. Their father always said: “Play with the best. Play like the best”. 

The early practice that the boys had was evident as they moved through 
Windsor Locks Middle and High School. The brothers were in the award-winning 
Windsor Locks High School Jazz Band, which earned awards at a number of 
high school jazz festivals. Michael was a multi-award winner. He was 
recognized as an outstanding soloist three years in a row at Berklee College of 
Music’s High School Jazz Festival. He received the top trophy at the Hartt 
School of Music’s Jazz Festival, and won a scholarship to the Berklee College of 
Music. The boys were not only talented musicians, but were also talented 
athletes. Tommy and Mark were both captains of the Windsor Locks Raiders 
football team. Mark rushed for 1000 yards in his senior year, and was inducted 
into the Windsor Locks High School Sports Hall of Fame in 2014. 

Here is a photo of the Joe Savage Band in 1958. It preceded the Savage 
Brothers Band. 





PHouricon ATohill 4.Houticon J. Savage L.Colencn 
F Malone PDnsmore PO ‘Loughlin M.Savage 


Joe Savage with the Joe Savage 8-piece Band. Joe Is front row, 
3rd from left on clarinet. His sister Mary Savage is on the piano. 
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Tommy went to Plymouth State University in New Hampshire and 
graduated in May, 1984 with a bachelor’s degree in Music Education. Tommy 
and Mark were in a local band, called Airborne, which broke up. Tommy got 
with his brothers and started the Savage Brothers Band. Tommy had planned 
to start a band with his brothers once he graduated from college. Tommy sang 
harmonies and lead on a few songs and played alto and tenor sax, flute and 
piano. Mark was the lead singer, and played trumpet. Steven sang harmonies 
and played trombone, guitar, harmonica and piano. Michael sang harmonies 
and played the drums. The boys would sing three part harmonies behind the 
lead vocalist. The band was heavily influenced by the Blues Brothers and 
performed songs such as Sweet Home Chicago and Shake Your Tail Feather. 

Michael was still a minor when the band started. Tommy had notes from 
his parents, naming him as “guardian” when the band played in clubs. Michael 
wasn’t the only minor in the group. Frank Cook, another Windsor Locks native, 
was 1/ when he joined the band. Mark used to substitute teach at Windsor 
Locks High School and would let Michael nap in the back of the class if they 
had a gig that night or the night before. 

The first “Savage Bash” was Tommy’s High School graduation party in 
1981. The band was not official at that time. The “Savage Bash”, which was a 
big party in the family’s yard, became an annual event. Eventually it got too big. 
As a result, the “Savage Splash” was born. It was held on a large boat which 
docked in New London, CI. One “Savage Splash” had 10 Greyhound buses 
leaving Windsor Locks with the band following in a VIP bus. Over 1200 people 
left the dock in New London for a three-hour booze cruise on a chartered ferry 
boat called the “Anna C”. It was an annual event until it got out of control. 

The band started playing at local clubs and quickly branched out to 
nearby cities and nearby states. They played in venues such as the Russian 
Lady in Hartford, and many colleges and universities. They played in Nantucket, 
Block Island, Martha’s Vineyard, Cape Cod and Killington, VI. Tom was the 
band’s leader and manager. He took on the role of organizing and publicizing 
gigs. They quickly acquired a devoted following, and their shows often sold out. 
Fans arrived very early to get in. Twice the band leased an airplane and took 
200 people to Cancun, Mexico. 

One of their most memorable shows was at Captain Nick’s on Block 
Island. A storm hit and knocked out all electric power on the island. This 
happened just as the band was about to play a set. Instead of cancelling, the 
guys adapted and played an acoustic set. The venue was illuminated by 
candles. A good time was had by all. This wasn’t the first time weather 
interrupted a show. The band performed on a Carnival Cruise, and survived 
Hurricane Gordon in November of 1994. Four ships left Miami and three turned 
back. 

The Savage Brothers Band has sold a great deal of merchandise over the 
years, including t-shirts and two albums of original music. The “Population 6” 
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album was critically acclaimed, and “Ain’t No Substitute” sold over 20,000 
units. One of the singles from the “Population 6” album, “All | Wanted” was 
produced by Dennis Ferrante and Joe Zampano, and written by Michael 
Savage. It was reviewed in Billboard magazine in the April 18, 1992 edition, 
which said: “Mainstream, commercial rocker is pumped full of boom and crash. 
High-powered vocals are fueled by squealing guitar and screaming sax. Band is 
dynamic and jumps with feverish abandon. Cut brings back memories of the 
Head East hit “Never Been Any Reason”. 

Over their 37 years, the Savage Brothers have shared the stage with acts 
such as Tower of Power, Joan Osborne, James Cotton, Southside Johnny, 
NRBQ, The Guess Who, Marshall Tucker, Jimmy Vaughn, Dickey Betts of the 
Allman Brothers, John Cafferty, Los Lonely Boys, and more. They have been 
recognized numerous times in “The Best of Hartford” reviews in Hartford 
Magazine. They have over 8,000 followers on Facebook as of this publication. 

Tom not only managed the band, but also was a music teacher at Timothy 
Edwards Middle School in South Windsor from 1997 - 2014. He was recognized 
as South Windsor’s “Teacher of the Year” in 2007. He continued performing with 
the band despite a diagnosis of stage 4 esophageal cancer. He passed away on 
December 21, 2014. Mark performed with the band, and was a salesman for 
WCCC radio in Hartford, and for “Rock 102” in Springfield, MA. He now (2021) 
works and resides in Colorado. Stephen performed with the band for 28 years, 
and never missed a show. He decided to take a break. Michael has had a 
successful career teaching private lessons to students of all ages in addition to 
playing with the Savage Brothers Band. After Tommy’s passing, Michael 
became the band’s manager. 


SIN is 





L-R: Mark Savage, Eddie Roland, Frank Cook, 
Michael Savage, Tommy Savage, Steven Savage. 
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The Savage Brothers Band performed at the Wolf Den at 
Mohegan Sun circa 2012. Front row, L to R - Steven Savage, 
trombone; Mark Savage, trumpet; Joe Savage, vocals for 
“Mack the Knife”; Tom Savage, tenor sax. Back row L - R - 
Michael Savage, drums; Kieth Kruser, keyboard. 





Band poster with Coors Light sponsorship, 2000’s 
L -R Tommy Savage, Les Haley, Steven Savage, Keith Kruser, Michael Savage, 
Frank Cook. 
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Cassettes, CDs, t-shirts 





Michael @ Enfield Fourth of July Festival 


Source 
The photos and information for this chapter was provided by Michael 
Savage. 
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Chapter 47 


Some Words of Encouragement 
from Tom O’Leary 


by Tom O’Leary 


I’m honored that | was asked to share some advice for those who might 
be just starting out in the musical arts, or returning after a long break. | can only 
share from my perspective, but | hope this will be helpful to some. 


Explore 

For those who are of middle school or high school age, I'll just mention 
that | had no idea that | could sing, and had Zero interest in singing until my 
junior year in high school. | guess you could say | was a late bloomer. | 
discovered | had some talent in that area when | got roped into participating in a 
WLHS variety show that was fund-raiser for American Field Service, a club | was 
involved with. | discovered | could sing and started to explore. So if you are 
drawn to any sort of musical arts or discover that you’re good at one of them, 
you start to explore. Take some lessons and listen and watch performances that 
interest you. 


Commit When You’re Ready 

It wasn’t until my sophomore year at UConn, that | finally declared acting 
as my major. | was fortunate to get cast in a lot of musicals both in college and 
summer stock during those four years. And | found that the more | trained and 
performed, the more | realized how little | Knew, and how much training and 
practice | still needed. Through that time, | developed the next thing | can 
suggest the most — commitment. 


Accept Your Gifts 

some suggest that you need to have a laser focus throughout all of your 
training and career. That wasn’t my experience, so | can’t suggest it. | kept on 
training and practicing whatever my focus was. After getting my BFA at UConn, 
| trained at Trinity Rep Conservatory for two more years (focusing mostly on 
acting and directing). However | always came back to performing in musicals, 
and when | did so, more opportunities came. Over the years, it became clear 
where my strongest gifts were, and it was silly to walk away from them. 
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Persevere 

In NYC, | continued training in acting and singing, and | auditioned a lot. 
This is where | need to warn you about the amount of rejection you'll probably 
experience. But each audition is an opportunity to practice what you love to do. 
My skills improved and eventually my perseverance paid off with some great 
opportunities. My first opportunities were in National Tours, and then on 
Broadway. But it was a long road to get there. In addition to my continued 
training, | was working various odd jobs — even cleaning apartments — before | 
finally got my first big break with Les Miserables. 


Always Do Good Work 

| soon discovered that doing good work brings more work — Les Mis led to 
Chess, which led to my first Broadway show (Miss Saigon), which led to 
Broadway’s The Phantom of the Opera -— first in the ensemble, then 
understudying the Phantom, then taking over the title role on the tour (including 
the first time the show played the Bushnell), and then taking over the title role on 
Broadway for two and a half years. It took years of classes, a lot of patience, 
trial and error, and yeah that word again, perseverance. 


Take Breaks 

Here’s a suggestion that might be a surprise — take breaks! Though 
perseverance was the most important factor in getting to a successful place, 
sometimes the best thing | could do was take a break — sometimes for a month, 
sometimes two. It was important for me to just walk away once in a while. 
sometimes that time was spent working in other jobs of course, but it helped to 
stop auditioning and training once in a while. In most cases, when | did that, I’d 
come back to the musical theatre field with renewed appreciation and drive. 


Get Support 

It’s also important to hang out with lots of supportive people — that 
Support can enable you to be okay with the difficult times. 

To sum things up, I’d say that though perseverance is important, it’s also 
so important to take breaks, enjoy the love in your life, and go where it’s warm. 
lf the music continues to call you, move on and trust that the opportunities will 
come. You can’t always control when those opportunities will come to you, but 
you can be prepared with your training, your practice, and your respect and love 
for music. 


Thank you, and good luck. 
Tom O’Leary 
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Chapter 48 


Meet the Author: Mel Montemerlo 


When the idea of writing a book on Windsor Locks musicians came up, | 
couldn't resist. | had already written three books on Windsor Locks history, and 
| have been involved with music all of my life. It didn’t take much research for 
me to find out that music has been a far greater part of Windsor Locks than | 
ever imagined. | wanted to find out more about it. This chapter gives the reader 
some insight into my adventures in music, which gave rise to my desire to write 
this book 

As a boy, | lived across the street from St. Mary’s Elementary School. | 
could hear the St. Mary’s Fife and Drum Corps practicing. My brother John and 
| joined the drum corps at the same time. They handed each of us a one-valve 
bugle. Learning to play the bugle was fairly easy. | was a Boy Scout, and was 
the troop’s bugler. Here is a 
photo of my brother and | in 
1956. 

Unfortunately, St. Mary’s 
Fife and Drum Corps ceased to 
exist after a short while. | 
immediately joined the Golden 
Lancers Drum and Bugle Corps, 
which operated near the 
Southwest School. | remained in 
that group until | went to college 
in September of 1960. Marching 
in parades and going to 
competitions was great fun. It 
was exciting to see the crowds 
along the street, and to see and 
hear the cheering and clapping 
as we played. 


When | went to Cathedral 
High School in Springfield, MA in 
1960, | wanted to play in the 






marching band, but they had no : 
need for a one-valve bugle rae pl ; 
player. The band’s Drum Major Mel & John Montemerlo 


raduated, and the band needed 
cia St. Mary’s Drum Corps - 1956 
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someone to replace him. | volunteered, and got the job. It was a thrill. It is 
impossible to describe the feeling that comes from leading your high school 
band onto the football field before a game, or for the half-time show. Here is a 
photo of me in front of the Cathedral High School Band in downtown Springfield 
in 1960. 





CHS Marching Bend. Downtown Springfield, MA 
Mel Montemerlo, Drum Major, 1960 


Rock and Roll was born during my high 
school years. | was hooked on it. In 1959, | started 
taking guitar lessons in a small music store on 
State Street, near the old Cathedral High School. 
see the photograph on the right. | bought a Kay 
guitar for $25. | wanted to learn how to strum 
along to the songs of the day. My guitar teacher 
was an older guy who wanted me to work my way 
through a “Mel Bay” type guitar book. It didn’t 
work out. | still have that Kay guitar. | put the 
guitar away, and bought an old set of drums from a 
girl who lived just off of South Center Street. | 
practiced to recordings of the hit songs of the time. 


Me! Montemerlo 1959 


In 1960, | went to the Catholic University of America in Washington, DC. | 
took the drums with me. The first time | played in public was at the “Soph 
show” which the Sophomores put on for the incoming Freshman class during 
Orientation Week. Catholic University had, and still has, a very good Speech 
and Drama Department. Each year, that department organizes the “Soph 
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Show”, which is a musical. | was the drummer in the pit band for that musical in 
September of 1965. Each Soph Show had to be an original musical. | 
remember some of the words from one of the songs from that show: 

That’s the way the cookie crumbles 

That’s the way the mop flops friends. 

That’s the way the old ball bounces. 

That’s the way the old Mercedes Benz. 

At the beginning of my sophomore year (Sept. 1961), three of my 
classmates and | formed a band. With a guitar, piano, stand-up base, and 
drums, we practiced and had a great deal of fun. When we felt ready, we asked 
if we could play a set of four or five songs at the record hops that our school 
held. When we said we would do it for free, we were given permission. After 
our set, we just joined in on the dancing. We were thrilled that they let us play. 
We played the songs of the day from musicians such as Duane Eddy, Chubby 
Checker and the Ventures. We didn’t have a singer. We were strictly 
instrumental. The feeling of playing live music on-stage, watching our 
classmates dance, and seeing them clap for us, was thrilling. 

| graduated from Catholic University in 1964, and went to the University of 
Connecticut (UCONN) at Storrs to get a Masters Degree. When | arrived on 
Campus in September, 1964, | saw a newspaper ad for a new set of Slingerland 
drums, Zildgian cymbals and hard-shell cases for sale for $200. That was the 
second time in my life that | had bought a set of drums, and both were from 
girls. This young lady had been in an all-girls rock band. It was a beautiful set 
of drums, and they were almost new. 

That year, | had a job as a Resident Advisor in New London Hall, in the 
dormitory complex called “The Jungle”. | was responsible for the first three 
floors. The first freshman who signed in was carrying a guitar. He told me that 
there was going to be an “open mike” in the auditorium on the following Friday 
night, and he wanted to form a band. He asked if | would be the drummer. | 
was very happy to get into a band so quickly. He organized the group. We 
practiced, and we played that Friday night. 

Once again, the group was strictly instrumental. We had no vocalist. 
Once again, we didn’t get paid. It was all just for fun. It was GREAT fun. We 
played at other dances. We would play a set, put our instruments away, and 
join in on the dancing. 

When | finished my Masters Degree in June of 1965, | left my set of drums 
at my parents’ house in Windsor Locks, and headed off for the Pennsylvania 
State University to work on a Ph.D. My mother urged me to leave the drums at 
home, and focus on my studies. | did so, but reluctantly. 

A few weeks later, my uncle, Tony Colapietro, who was my mother’s 
brother, came to my parents’ house for a visit, and saw the drum set. He offered 
to buy them. My mother called me and asked what she should do. | said: 
“Just give the set of drums to Uncle Tony.” Uncle Tony was THRILLED. He took 
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them home. When they arrived at his house, his son, Tony, saw them, and 
wanted to learn how to play the drums. Uncle Tony formed a band, Tony C. and 
the Cavaliers, which played at the Senior Center for years. They never 
charged. They did it for the fun of it. 

My uncle Tony’s son, later 
became the drummer for Only 
In a Jeep, and a drum teacher 
at Gurley’s Music on Main St. 

A few months ago, while 
interviewing people for this 
book on Windsor Locks 
musicians, | asked Joe 
Fitzpatrick, who his first drum 
teacher was. He said “Tony 
Colapietro”. He was referring 
to my cousin. Wow! Windsor 
Locks is asmall town. Here is 
a photo of my uncle Tony art 4 | 

Colapietro and myself with that Tony Colapietro, Mel Montemerlo 1966 
drum set 

| took a job at the Naval 
Training Equipment Center in Orlando, 
FL in 1975, and found that two of my 
coworkers played five-string banjos. | 
had never seen or heard one close-up. | 
loved the sound of “Earl Scruggs three- 
finger picking”. | had to have one of 
these instruments. Soi bought a 
Gibson RB-250 for $600, and a book on 
how to play in Earl Scrugg’s style. | 
practiced hard and learned how to play 
Foggy Mountain Breakdown, Cripple 
Creek, Ballad of Jed Clampett, and 
many more of the songs that Earl had 
made famous. | loved the sound and 
feel of the instrument. Here is a photo 
of me on banjo with my young son, 


} 
Mike, who is picking at a mandolin. Mike on mandolin 
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Over the decades, my interest in the 
banjo waned. | wondered why. It may have 
been that for a long time, there was no one 
other than me in the circles that | worked and 
lived in, who liked Bluegrass music. 

In 2014, | got interested in the ukulele. | 
sold that Gibson RB-250 that | bought for 
$600 in 1975 for $2,250. That allowed me to 
buy a nice carbon-fiber “Blackbird” ukulele. | 
have been playing it ever since. | got the 
“ukulele fever” during a trip to Honolulu, 
where | saw a Hawaiian ukulele player play 
jazz and rock on the ukulele, in addition to 
traditional Hawaiian style music. | joined the 
Northern Virginia Ukulele Society, and found 
that there are a lot of ukulele enthusiasts 
around. Here is a photo of my granddaughter, 
Audrey and | “rockin’ out” on our ukuleles. 
That little girl has power and charm. The 





interesting thing about this photo that is emmy & Mel jammin’ 


clearly demonstrates THE POWER OF 

MUSIC. Look at her expression, and her 

stance. My granddaughter was thoroughly wrapped up in the 
music. She didn’t know any notes or chords, but that didn’t 
hold her back. 

On the right is a photo of my Blackbird Ukulele, which is 
made of carbon fiber. It has a pickup for connecting to an 
amplifier. It’s entire body, including the neck, is hollow. It 
seems unaffected by changes in temperature and humidity. 
lts sound is deep for a ukulele, which is great for pop music. It 
doesn’t have the “Hawaiian” sound. | have another ukulele for 
Hawaiian music. 

From 1968 to the present time (2021), | have been an 
active woodworker. | had built many complex pieces of 
furniture, and have done woodcarving during those decades. 
After | retired in 2008, | met a luthier who was going to teach a 
class on acoustic guitar-making to experienced woodworkers. 
| signed up immediately. He asked what model guitar | wanted 
to make. | said: “ Martin D-28 Dreadnought”. He said, “Sure, | 
have all of the jigs and wood that you will need to make that 
model.” Below are some photos of the making of that guitar. 
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Blackbird 
Ukulele 











Ready to attach neck Martin D-28 copy - finished 





The class consisted of two evenings a week for three months. We had to 
do all of the work. He provided the wood at the correct thickness for the sides 
and front and back and sides. We cut the wood, bent the sides and shaped 
them, made all of the pieces, including the bracing, except for the neck. We had 
to make the fretboard, cut it for the frets, cut and insert the frets, do the inlay, do 
all of the gluing and clamping, and all of the finishing. The instructor had just 
visited the Martin plant. They were overstocked on necks, and offered to sell 
some to him for $90 apiece. He offered them to us at the same price. All of the 
students took him up on it. | used the same woods, the same herringbone trim, 
inlay, etc as the real Martin D-28, except that | did not inlay the Martin name on 
the headstock. 
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Below is a photo of me comparing my Martin D-28 (Dreadnought) to a real 
one at a local music shop. At that shop, | asked a guitar instructor if he would 
compare my guitar to a real martin D-28. He was amazed that | made the guitar. 
| thanked him for that, and asked him to evaluate its sound and playability. He 
said that he was anxious to try out the guitar that | made. | watched him try 
both, and compare them for loudness, tone quality and playability. He said it 
played well, and sounded good. Others have said the same thing, so | guess it 
worked out well. 





Mel comparing his D-28 
copy to areal Martin D-28 


In short, music has always been an important part of my life. Writing this 
book about the musicians of Windsor Locks is the culmination of those 
adventures. | hope you enjoyed learning about the adventures of the many 
musicians that Windsor Locks has produced. 


Source 
The information and photos in this chapter are from Mel Montemerlo. 
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Savage Brothers Band ) elvetones 


